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OFFENSE PERCEIVED, APPROPRIATE ACTIONS AND POSSIBLE
SOLUTIONS: A RESEARCH OF CENSORSHIP
Sharon K. Van Poolen, M.A.
Western Michigan University,

1993

Students at Western Michigan University were asked
via a survey to read lyrics and indicate an offensiveness
rating.

Lyrics containing vulgar or sexual language or

derogatory statements about religion received higher
offensive ratings.

Actions deemed acceptable in response

to offensive lyrics include picketing and boycotting.
Prevalent themes identified in the lyrics are antagonism
toward religion, sexism and unhealthy sexual relations.
Groups cited most frequently as potentially harmed by
lyrics are children 5-12, adolescents and women.

Respon

dents were questioned about participation in certain
activities and what alternatives to direct censorship are
acceptable.

Most would prefer to be involved indirectly,

for example, signing a petition.

Acceptable alternatives

would allow purchaser access to lyrics prior to purchase
as well as return a release with objectionable lyrics.
Background information is found in chapters on more
current situations relating to censorship, the philosophy
of offense, purity movement and Supreme Court decisions
regarding censorship.
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CHAPTER I
INTRODUCTION
Censorship in American Society
The act of censorship has been part of our society
affecting literature, music, theater, political speech
and education for over a century.

In the late 19th

century, for example, groups such as the New York Society
for the Suppression of Vice were involved in the purifi
cation movement.

Activities of these groups included

campaigns against contraceptives, "immoral" literature
and theater.

Nationwide contemporary groups such as

Phyllis Schlafly's Eagle Forum in Alton, Illinois, ad
dress issues of pornography, art funding, Supreme Court
obscenity rulings and citizen activism in the campaign
for morality.

In the 19th century, men such as Anthony

Comstock and present day Senator Jesse Helms routinely
campaigned and promoted various restrictions in an effort
to censor what they themselves deemed "obscene" or unde
sirable.
This thesis addresses issues surrounding censorship
such as what may be offensive in music lyrics, what forms
of participation are preferred when one wishes to address

1
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censorship issues, what themes might warrant warning
labels and what actions are preferable when a community
“ finds lyrics to be offensive.
Formation of this survey was developed as a result
of my experiences with the music industry and research of
various literature on the philosophy of offensiveness and
liberty, Supreme Court decisions regrading obscenity,
broadcasting and censorship, as well as a review of
pamphlets, letters, public statements and newsletters of
the social movements and interest groups which address
many issues including censorship related matters.

In

addition to opinions regarding what sorts of activities
students would participate in and issues surrounding
labeling, there is an interest in what actions students
feel are acceptable responses when dealing with offensive
lyrics.
The first chapter describes the current situation in
the United States with regards to censorship.

This

chapter gives an overview of some situations that oc
curred in 1990 which roused interest in the censorship
issue including Congressional hearings on record labeling
and prosecution of the rap group 2 Live Crew for perform
ing obscene lyrics.

The second chapter addresses philo

sophical issues such as offensiveness and regulation
which were incorporated into the survey.
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The third chapter provides an overview of Supreme
Court decisions which addresses issues of broadcasting,
community standards of obscenity, dial-a-porn and free
speech.

The fourth chapter presents a history of the

purity movement in the United States and also notes
contemporary groups involved in censorship or similar
issues.

Both of these chapters provide concepts which

are used to form various questions in the survey.
Throughout Chapters I through IV, indications will be
made as to which concepts contributed to the construction
of the survey.
The methods section, and sample demographics are in
Chapter V.

The research questions which were developed

from the research introduced in Chapters I through IV and
survey results are presented in Chapter VI.

The survey

instrument can be found in Appendix A and the codebook in
Appendix B.
Recent Cases of Censorship
Probably the two most familiar recent cases which
address censorship issues are those of 2 Live Crew and
Dennis Barrie who displayed Robert Mapplethorpe's photo
graphic exhibition in a Cincinnati, Ohio, art museum.
The trial of the rap group, 2 Live Crew, focused on their
performance of material from the album Nasty As They

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

Wanna B e .

A ruling of U.S. District Court Judge Jose

Gonzalez, Jr. pronounced 2 Live Crew's lyrics obscene.
Armed with this ruling, Nick Navarro, Broward County
Florida Sheriff, sought store owners who sold the album
to arrest them for selling obscene material and also
arrested the band for performing the material at an adult
club (Younger, 1990, pp. 4-5).

The band was tried and

acquitted of charges but in the process of prosecution,
public attention was directed toward issues of censorship
and obscenity.
In Cincinnati, Ohio, Dennis Barrie, director of the
Contemporary Arts Center, was put on trial for charges of
obscenity and for displaying nude photographs of chil
dren.

In question was Barrie's decision to show the

complete exhibition of Robert Mapplethorpe's photography.
Included in the collection were several photographs that
had as a subject, males in various positions with each
other and with various objects.

The furor was over a

series called the XYZ collection which contained explicit
pictorials of gay sex acts— the pictures were labeled
homoerotic.
There were 4,000 patrons in attendance opening day,
20.000 patrons viewed the exhibition during the first
week and the overall attendance figures set a record with
80.000 persons viewing the exhibit.

Despite the
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popularity of Mapplethorpe's exhibition as evidenced by
the record attendance figures for the exhibition, Dennis
Barrie was put on trial for allowing the pictures to be
shown; he was acquitted of the charges of exhibiting
obscenity (Kinney, 1990, A3; Gywnne, 1990, p. 26) .
Numerous articles and editorials were written on the
subjects of 2 Live Crew and the Robert Mapplethorpe
exhibition.
well.

Radio and television gave them coverage as

The attention given to these specific cases of

"obscene" work also directed attention to the issue of
censorship in a more general context.

Funding for the

National Endowment of the Arts, sponsoring live perfor
mances of "obscene" material and broadcasting obscene
material also received media attention.
My interest in the issue of censorship began during
a 3 1/2 year association with the student-run radio
station, 89.1, WIDR-FM, on Western Michigan University's
campus in Kalamazoo, Michigan.

Many artists received

attention in the battle of censorship and our radio
station was confronted with the possibility of censoring
these artists.

As music director I often had direct

contact with some of the artists being censored or with
those fighting for or against censorship.

Also, contact

with artists and music industry executives at the 1990
New Music Seminar in New York City, emphasized the
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importance of censorship issues.

(New Music Seminar is

an international conference for the music industry only;
over 8400 people attended in 1990.)
My interest in music and the work of musical artists
inspired the topic for the survey.

The idea to assess

what students would find offensive in lyrics by asking
them to read lyrics from contemporary and less current
songs was developed as a result of this involvement with
radio and the music industry.
Congress and Censorship
The purpose of this section is to describe the cur
rent situation in the United States involving Congress on
the censorship issue and will briefly describe, to pro
vide an historical context, the Record Labeling hearing
before the Senate Committee on Commerce, Science and
Transportation and funding of the National Endowment for
the Arts.

It will also identify some of the groups and

individuals associated with the fight against indecency.
Groups like the Parents Music Resource Center (PMRC), the
Eagle Forum, American Family Association and Traditional
Values Coalition as well as individuals like North Caro
lina Senator Jesse Helms have become a component of the
censoring machine by publishing pamphlets on music
artists considered questionable, participating in
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Congressional hearings, demanding certain art projects
not be funded or shown and creating lists of questionable
art, all in accordance with their definition of obsceni
ty, offensiveness and indecency.
Jesse Helms is making certain Congress is focused on
budgetary processes relating to the funding of the arts
and, specifically, of the National Endowment for the
Arts.

This agency is responsible for the grant distribu

tion to artists and to various arts groups, such as
symphonies and state or local art councils.

The powerful

Capitol Hill Senator introduced the Helms Amendment to
the National Endowment for the Arts appropriation bill in
1989.

This rider sought to:
prohibit the use of federal funds for the dissemina
tion, promotion and production of obscene or inde
cent materials, including but not limited to depic
tions of sadomasochism, homoeroticism, the exploita
tion of children or individuals engaged in sex acts"
or "material which denigrates the objects or beliefs
of the adherents of a particular religion or non
religion" or "material which denigrates, debases or
reviles a person, group, or class of citizens on the
basis of race, creed, sex, handicap, age or national
origin (Hackney, 1989 September 6, p. A 4 8 ) .
Currently, Congress is involved in restricting the

monies to be appropriated for art funding and in discour
aging the NEA from funding obscene, indecent or offensive
work.

This battle between the arts and the legislators

is sure to continue, given the clashes that have occurred
in recent yea'rs.
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The Jesse Helms of the 19th century was Anthony
Comstock, a New Yorker who founded the Society for the
Suppression of Vice.

In early 1873, Comstock visited

Washington D.C. and as the result of a passionate cam
paign, which he organized, Congress passed a law written
by Comstock.

The law prohibited the selling of obscene

literature or contraceptive items through the postal
service or advertisements.
Contemporary Congresses are also attentive to groups
like the PMRC and senators like Jesse Helms and claim
that something should be done about the smut in America.
One way Congress has been involved in addressing such
concerns was with a hearing in September of 1985.

The

Senate Committee on Commerce, Science and Transportation
held this hearing on record labeling.

Members of the

PMRC, Parents and Teachers Association (PTA), musicians
Frank Zappa and John Denver as well as the Recording
Industry of America Association (RIAA) participated.
John C. Danforth, Missouri Senator and chair of the
committee, lead with the following opening statement,
the reason for this hearing is not to promote any
legislation.
Indeed, I do not know of any sugges
tion that any legislation be passed.
But to simply
provide a forum for airing the issue itself, for
ventilating the issue, for bringing it out into the
public domain— the point of this hearing is not for
me to make any particular suggestions, but to simply
provide a forum so that the whole issue can be
brought to the attention of the American people.
(U.S. Congress, 1985, p. 1).
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Senator Ernest Hollings spoke in favor of legisla
tion, and Senator Exon expressed interest in legislation
and/or regulation, but with an acknowledgement of the
dilemma with respect to the right of free expression.
The script of the hearing contains numerous articles
and citations referring to contemplating obscenity and
indecency in music lyrics.

Early in the hearing, Susan

Baker and Tipper Gore, founders of the Parents Music
Resource Center, and Florida Senator Paula Hawkins gave
testimony on the "growing trend toward lyrics that are
sexually explicit, excessively violent or glorify the use
of drugs and alcohol"

(U.S. Congress, 1985, p.11).

Pictures of album covers were shown, articles from the

Washington Post/ Christian Science Monitor and many other
sources were submitted, portions (emphasis mine) of music
videos were presented.
Frank Zappa, avant garde rock composer, questioned
the connection of the PMRC to the committee sponsoring
the hearing and other committees on Capitol Hill.

Frank

Zappa discussed the Blank Tape Tax, H.R. 2911, a private
tax from the recording industry on consumer purchases of
blank tapes and association to such legislation between
the PMRC and committee members as in the case of the
Thurmonds.

Senator Thurmond chaired a committee associ

ated with H.R. 2911; his wife is a founder of PMRC (the
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PMRC secretary told Zappa the PMRC only has founders/ not
members).
Zappa also questions the PMRC red line to the hear
ing committee on record labeling.
Is it proper that the husband of a PMRC
member/founder/person sits on any committee con
sidering business pertaining to the blank tape tax
or his wife's lobby organization? Can any committee
thus constituted find facts in a fair and unbiased
manner? This committee has three that we know
about: Senator Danforth, Senator Packwood, and
Senator Gore. For some reason they seem to feel
there is no conflict of interest involved.
(U.S.
Congress, 1985, p. 19).
Although no legislation was introduced, attention focused
on the content of music lyrics and led to a voluntary
agreement by the RIAA to have labels warning that the
content of a particular release may contain explicit
lyrics.

The label is approximately 1" x 3/4" and in

black and white print indicates, "parental advisory,
explicit lyrics."
The survey instrument for this research includes
questions about the labeling of releases with explicit
lyrics.

Respondents are asked if releases should have

such labels and what types of lyrics should be labeled.
The inclusion of these questionnaire items was prompted
by the hearings just described.
Another Congressional activity which has involved
the issue of obscenity is the funding of various fine art
projects through the National Endowment for the Arts.
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While the PMRC claims no interest in legislating content
for the recording industry, Jesse Helms is more than just
interested in the legislation.
68).

(Baker and Gore, 1989, p.

He wrote the Helms Amendment to prohibit the fund

ing of creative projects like the "obscene and porno
graphic" work of Robert Mapplethorpe and the "sacrile
gious art" of Andres Serrano.
Given the vague and broad language of the Helms
Amendment, Sheldon Hackney argues that the work of
Francis Bacon, Andy Warhol, D.H. Lawrence, James Joyce
and Gauguin would be re-examined, evaluated and banned
once again.

(Hackney, 1989, p. A48).

The appropriations

bill passed in the Senate and the House of Representa
tives with a $45,000 cut, the amount equal to the grants
which had supported the Serrano and Mapplethorpe works
which were contested by Senator Helms.
In May of 1990, furor over the NEA continued with
debate over H.R. 4825 which is a reauthorization of the
National Foundation on the Arts and the Humanities Act of
1965.

The Foundation directs museums, art education

programs, theater, opera, research and many programs
detailed in the Government Printing Office document
Federal Funds and Services for the Arts. 1967.

The five

year renewal originally had no provisos for the restric
tion of funds or awards.

(Zuckman, 1990, p.1566).

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

However, proposals included sending 60% of NEA funds
to states and 40% to the NEA, giving the states the
majority right to judge works believed obscene or inde
cent based on community standards.

Allocations at the

time were normally 80% to the NEA and 20% to the states.
Another proposition prohibits the NEA and the states from
funding works labeled obscene by local community stan
dards.

Demanding a more stringent response, a coalition

called Taxpayers for Accountability in Government

(TAG)

demanded that no funding should be provided to the NEA.
This coalition includes the American Family Association,
Eagle Forum, Christian Legal Defense and Education
Foundation, and Traditional Values Coalition.

(conserva

tive, 1990, p. 53).
Meanwhile the policy position of President Bush
changed from a five year non-restrictive renewal of the
NEA to a one year appropriation to allow an independent
commission to study the role of the NEA.

Most likely the

reauthorization would abide by the standard set forth in
the collective rulings called Miller v. California to
judge a work's obscenity.
be funded.

Works judged obscene could not

(Zuckman, 1990, p. 1795).

In Congressional Quarterly. June 16, 1990, Christine
C. Lawrence details some additional proposals.

Represen

tative Paul Henry of Michigan proposed that funded art
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should be subjected to the obscenity standard set in the
1973 Supreme Court rulings.

Other proposed controls

consist of penalties that would be imposed so that funds
used for any work of art declared obscene would have to
be paid back and the artist declared ineligible for
funding for three years.

Senator Orrin G. Hatch of Utah

is advocating a similar proposition that would revoke
eligibility for five years.
All of the proposals, laws, opposing viewpoints and
debates regarding censorship eventually must address
definitions of art and obscene.

However, the problem

with censorship lies in the vague terms obscenity, inde
cency and offensiveness.

Congress, record executives,

artists, writers, actors and the American public all
debate their proper definition.

From legislated commis

sions to safeguard the public from obscene and indecent
material, our government produced the Meese Commission
Report on Pornography.

Senate hearings on record label

ing lead to the agreement of the Recording Industry of
America Association to encourage voluntary placement of
stickers on certain releases which inform purchasers of
explicit lyrics.

In the act of allocating public funds,

Congress evaluates, deliberates and decides or provides
guidelines as to what is obscene.

In so doing obscenity

is linked to the funding of art.
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Various interests groups hold conferences and picket
record and video stores to protest foul language and
pornography in a campaign intended to restore morality.
Other groups campaign and protest NEA funding restric
tions, hold concerts to raise money for anti-censorship
causes and speak out against the restrictions of freedom
of speech.
Censorship evokes cries for First Amendment protec
tion and "no smut."

Battles between the right to free

speech and the right to decent public art occur regular
ly.

This research aspires to address such concerns, to

define concepts related to censorship and to assess
assorted responses to censorship questions.
This research proceeds in several parts, each impor
tant to the story told, and each involves different
sources of information.

Chapter II is a review of Joel

Feinberg's philosophical works on obscenity, offense and
freedom.

Chapter III provides a review of the Supreme

Court cases dealing with censorship.

Chapter IV presents

the history of the purity movement, including an examina
tion of issues and strategies in dealing with censorship
of a number of past and current organizations in the
movement.

A survey of students concerning their respons

es to song lyrics and their proclivity to censor them is
presented in Chapter V.
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Before proceeding, the reader needs to be aware of
an important issue which was involved in the completion
of the research.

The survey involved the use of lyrics

from 15 different artists.

Initially, the determination

was made that current regulations regarding printing and
usage of material for academic use provided for the use
of these lyrics in the survey.

Later, however, a deter

mination was made, after the survey was distributed, that
further action must be taken regarding the inclusion of
the lyrics in the thesis document.
Thus, letters requesting permission to print the
lyrics were sent to the various publishers.

One pub

lisher sent a notice providing permission to print lyr
ics.

The first time the lyric is printed, an indication

of additional information must be printed and contain an
acknowledgement of the author, publishing company, label
and year of release.

The letter containing the permis

sion to print the lyrics to "Five Magics" by Dave
Mustaine of Megadeath publisher is in Appendix G.

Be

cause of the restrictions involved with printing music
lyrics, the remaining lyrics are briefly quoted.

However

at the time of this research, all lyrics evaluated in the
survey are available with the release.

(Information

regarding these releases are available in the bibliogra
phy.)
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CHAPTER II

REVIEW OF LITERATURE:

Freedom and Liberty:

OFFENSE, FREEDOM, LIBERTY AND
LIMITS
The Excess and the Limits

This chapter on liberty and offensiveness presents
some concepts related to the censorship issue.

The chap

ter is by no means exhaustive on the issue of censorship,
but focuses on the work of Joel Feinberg because concepts
of obscenity and state limits on regulation are vital to
censorship issues and this research.
In the book Offense to Others. Feinberg (1973a)
introduces the text with ten liberty limiting principles.
These principles attempt to answer questions about the
sorts of conduct a state may make criminal and the condi
tions under which a criminal may be punished.

Feinberg

expands on Mill's statement which asserted that the only
"purpose for which power can be rightfully exercised over
any member of a civilized community, against his will, is
to prevent harm to others" (Mill in Feinberg & Gross,
1986, p. 206).

Each of these principles will be pre

sented and commentary on them provided as necessary:
1.

The harm principle states that to prevent, elim

inate or reduce harm to persons other than the one
16
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acting would provide support for legislation which could
incarcerate the actor.

Also, there are no other means

which would be as effective of a deterrent.

(Feinberg,

1973a, p.xiii).
2.

The offense principle states "it is always a

good reason in support of a proposed criminal prohibition
that it is probably necessary to prevent serious offense
to persons other than the actor and would probably be an
effective means to that end if enacted" (Feinberg, 1973a,
p. xiii).
3.

The extreme liberal position would qualify only

the harm principle as a good reason for criminal limita
tions; given that the harm and offense principles are
exhaustive good reasons for criminal limitations.
(Feinberg, 1973a, p. xiii).
4.

Legal paternalism is a view which is excluded

from the liberal position.

This principle states it is a

good reason to support limitations which would prevent
harm— physical, psychological or economic— to the actor.
(Feinberg, 1973a, p. xiii).
5.

Legal moralism in the usual narrow sense claims

that it can be "morally legitimate to prohibit conduct on
the basis that it is inherently immoral even though it
causes neither harm nor offense to the actor or to oth
ers" (Feinberg, 1973a, p. xiii).
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6.

Moralistic legal paternalism in a narrow sense

is the overlap of paternalism and moralism in regards to
the concept of moral harm.

Limitations are necessary to

prevent moral harm, harm as "harm to one's character," or
"becoming a worse person," as opposed to harm as "harm
one's body, psyche or purse" (Feinberg, 1973a, p. xiii).
7.

Legal moralism in a more broad sense, allows the

state on morally legitimate grounds to prohibit types of
actions which may neither cause harm nor offense to any
one, yet such action may generate negative outcomes of
other kinds (Feinberg, 1973a, p. xiii).
8.

The benefit-to-others principle.

"It is always

a morally relevant reason in support of a proposed prohi
bition that it is probably necessary for the production
of some benefit for persons other than the person who is
prohibited" (Feinberg, 1973a, p. xiii).
9.

Benefit-conferring legal paternalism.

Support

for criminal limitations is most likely necessary to
benefit a person who is prohibited.
10.

Perfectionism, moral benefit thesis.

"It is

always a good reason in support of a proposed prohibition
that it is probably necessary for the improvement of
character:
a.

of citizens generally or certain citizens other
than the person whose liberty is limited-the
moralistic benefit-to-others principle or
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b.

of the very person whose liberty is limitedbenefit-conferring legal paternalism"
(Feinberg, 1973a, p. xiii).

Notions pertaining to harm became part of the survey
in a general sense.

Respondents are asked what types of

groups would be harmed by the music lyrics.

Also, they

are asked what actions involving limiting access by youth
to lyrics are appropriate.
What exactly is offensive and what role does the
state have in regulating offensiveness and punishing
those who commit offensive acts?

In an effort to build

some working principles to address this question,
Feinberg (1973a) first distinguishes between a nuisance
and offensiveness.
remedies.

A nuisance does not justify legal

Examples of nuisances include a neighbor plac

ing a nude statue or a bug zapper on his own property,
but near the property line.

Some people may feel these

displays to be a nuisance or offensive.
a nuisance displayed depends on:

The magnitude of

(a) the extent, dura

tion and character of the interference;

(b) the social

value of the use the plaintiff makes of his land or the
circumstance in question; and (c) the extent to which the
plaintiff can without undue burden or hardship avoid the
offense by taking precaution against it.

These three

considerations are balanced against the reasonableness of
the defendant's conduct which is determined by:

(a) the
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social value of its ultimate purpose;

(b) the motive of

the defendant, in particular the character of the motive
as innocent or spiteful; and (c) whether the defendant by
taking reasonable steps can avoid or reduce the inconve
nience to the plaintiff.

(Feinberg, 1973a, p. 7).

Offensiveness is also viewed as involving two per
spectives, that of the person offended and the person
offending.

Feinberg (1973a) sees offense as less serious

than harm and views the phrase to offend to mean "to
cause another to experience a mental state of a univer
sally disliked kind" (p. 2).

The notion of offense is

specifically normative because offense causes the person
receiving action to be wronged by right-violating conduct
of others.
In general, offense is any of a variety of disliked
feelings such as disgust, tension, humiliation or hurt.
In a more strict sense, offense will specify a subjective
condition.

A person will perceive the offending act to

wrong him regardless of whether or not the act actually
causes wrong.

(Feinberg, 1973a, p. 1).

What exactly does Feinberg view as qualifying as
experiences of the offended perceived to be offensive?
He defines six types of offense:
senses;

(2) disgust and revulsion;

(1) an attack on the
(3) shock to moral,

religious or patriotic sensibilities;

(4) shame or
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embarrassment includes vicarious embarrassment and anxi
ety;

(5) annoyance, boredom and frustration; and (6)

fear, resentment, humiliation, anger from empty threats,
insults, mockery, flaunting or taunting.

(Feinberg,

1973a, pp. 10-13).
These types of offense are at least unpleasant for
the person experiencing them.

When looking for lyrics to

include in the survey, an attempt was made to include
some of these types of offensiveness that Feinberg de
fined.

Included in the research are these types of of

fense:

attack on the senses, disgust and revulsion and

shock to moral, religious or patriotic sensibilities.
According to Feinberg (1973a) , a legislative re
sponse states these types of offense are nuisances which
only limit the person viewing such action by possibly
forcing them to witness the nuisance.

Profound offense

is more intense in effect for the person being offended.
There exists probable chance that the offensiveness will
cause harm even when not directly perceived by the per
son.

The profound offense cannot be avoided and offends

because it is believed to be wrong.

(Feinberg, 1973a,

pp. 58-59).
When a person is in an offended state an unpleasant
experience occurs.

This unpleasantness results in part

from the tension "between attracting and repressing forc
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es against a psychic background of total fascination"
(Feinberg, 1973a, p. 22).

A person may be shocked by a

nude couple on a front lawn but may also feel compelled
to continue to watch the couple.

Offense not only ap

plies to viewing sexual incidents, but also to viewing
repeated acts of violence, maiming and raping of women,
for example, in a war movie.

Despite feelings of disgust

and offense one may continue to watch the movie.

There

exists the tension between the conflicting elements of
disgust and desire to continue watching the movie.
Many circumstances may qualify as offensive, such as
a particular gesture or perhaps a picture.

Feinberg

(1973a) believes that expression of opinion can be offen
sive; the opinion itself may be offensive or may lack any
social relevance or usefulness (p. 40).

Seemingly, re

gardless of an opinion's offensiveness, Mill recognizes
the necessity of freedom of opinion and freedom of the
expression of opinion for the following four reasons:
1.

If any opinion is repressed, that opinion may be

true; but we would not know of its truth because the
opinion is not expressed.

(Mill in Feinberg & Gross,

1986, pp. 207-208).
2.

Even though an opinion may be in error, it most

likely contains some elements of the truth.

"Since the

general or prevailing opinion on any subject is rarely or
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never the whole truth, the discussion generated by the
possibly antagonistic opinion is the only guarantor that
truth may be ascertained" (Mill in Feinberg & Gross,
1986, pp. 207-208).
3.

If an accepted opinion is determined to be the

truth, unless it is critiqued and examined for truth this
opinion may be accepted without comprehension or convic
tion of its "rational grounds" (Mill in Feinberg & Gross,
1986, pp. 207-208).
4.

An opinion may be in danger of becoming auto

matically accepted, the fundamental essence of an opinion
can be irrevocably relegated to mere babble.

Thus sub

stance or content is no longer comprehended and utilized
to affect character or conduct.

(Mill in Feinberg &

Gross, 1986, pp. 207-208) .
To advance the discussion on offensiveness, Feinberg
turns to a detailed explanation of the offense principle
presented earlier.

This principle cites the need "to

prevent some people from wrongfully offending others as a
reason for criminal legislation" (Feinberg, 1973a, p. 2).
The principle requires that the unpleasant state caused
by certain conduct must truly be wrongful and requires
that this unwanted state be produced by another party
with the intent of doing wrong.
Discussion of this principle points to the battle
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between seriousness of offense versus reasonableness of
the offending party's conduct.

(Feinberg, 1973a, p. 26).

Feinberg defines three features of reasonableness of
conduct:
1.

The importance of the conduct to actors individ

ually and the social value of the conduct.

Acknowledge

ment of the benefits of unhampered expression is seen as
necessary to this discussion.

By personally important to

actor, Feinberg (1973a) refers to economic interests and
activities which contribute meaningfully to:
(b) talent,

(c) knowledge,

(d) virtue,

(a) health,

(e) pleasure, or

(f) an integral part of activities principal to one's
love life, family life or social life.

(p. 38).

Social

utility implies the social value which law attributes to
the ultimate purpose of an opinion or expression
(Feinberg, 1973a, p. 38).
2.

The possibility that the offending conduct may

be carried out at a different time and in a different
place.

Are there non-offensive alternatives that are

equally satisfactory to the actor?

(Feinberg, 1973a, p.

38) .
3.

The role that vindictive intentions played in

determining the action to be taken.
characterized, are they malicious?

How can motives be
What is the
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"intensity and durability of abhorrence" generated by
action and how much of reaction to offensive action is
simply common reaction.

(Feinberg, 1973a, p. 26).

Feinberg terms this concept— the extent of offense stan
dard.

This is also reflected in acceptance of certain

actions.

The more people participate in an activity,

tolerance for such activity is increased and less offen
siveness perceived or experienced.
Another facet is the reasonable avoidability stan
dard; how much of the offensiveness can an innocent spec
tator avoid?

(Feinberg, 1973a, p. 26).

To the extent

which an offensive action can be avoided or entirely
removed, the less serious the offense.
the Volenti standard.

A third facet is

This criterion refers to the

phrase volenti non fit injuria which questions "whether
or not the witnesses having willingly assumed the risk of
being offended either through curiosity or the anticipa
tion of pleasure" (Feinberg, 1973a, p.'26).
A point which should be considered of extreme impor
tance to the censorship issue is the voluntarily observ
ing of offensiveness.

Feinberg (1973a) relates that

"voluntarily assumed risks of offense render inadmissible
subsequent complaints that the risked offense has materi
alized" (p. 26) .
This idea is applicable to the famous case of Robert
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Mapplethorpe's five photos in the "XYZ" collection.
These pictures were in a roped-off section of the
Contemporary Arts Center in Cincinnati, Ohio.

The direc

tor, Dennis Barrie, was accused of showing obscene mate
rial.

Yet signs indicated the pictures may-not consti

tute acceptable viewing for all patrons.
p. 26; Kinney, 1990, p. A3) .

(Gywnne, 1990,

Persons had to move beyond

the indicated dividing lines to view the exhibit.
Voluntarily viewing these pictures does in fact
reduce the impact of a cry of "offensive."

Viewers were

informed of content, the viewing was voluntary and there
fore reactions to so called homoerotic photographs would
seem to warrant Feinberg's judgement of unjustifiable
complaints.

These elements of reasonableness of conduct,

reasonable avoidability

and the Volenti standard is used

as a foundation from which came the formation of the
alternatives to censoring or labeling.
Obscenity:

Defined?

Next, explanations of obscenity and how obscenity is
exhibited will be considered.

According to Feinberg

(1973a), obscenity can be classified three ways:
1.

as natural objects which are likely to "trigger

the yuk response" (p. 124).

Such items that would war

rant a yuk response might be stepping on a slug in the
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garage or touching the cold, clammy hand of a dead per
son.
2.

as persons and their actions which are vulgar

and defy basic accepted social behaviors to an extreme
(p. 124).

Such an action might be exposure of genitalia

to rush hour traffic in a busy market place.
3.

as created things which are "blatantly shocking

depictions or unsubtle descriptions of obscene person,
action or object" (p. 125).
To declare something obscene is to express a judge
ment of the action to obtain an offensive reaction from
witnesses; this is what Feinberg (1973a) calls a judgmen
tal sense.

An artificial sense of obscenity is invented

by the Supreme Court definitions formed via legal rul
ings.

A third means of specifying obscenity is a conven

tional label.

This points to "a classifying term for a

certain class of impolite words" (Feinberg, 1973a, p.
97).

This classification "neither predicts, expresses

nor endorses any particular responses to the words it
labels; simply classifies them" (Feinberg, 1973a, p. 98) .
The tendency of these words is to provide a shock value
just by virtue of use in an ordinary setting.

To Fein

berg (1973a), the main distinguishing feature between an
obscenity and other offensive items is blatancy (p. 124) .
Common uses of the word obscene are as:
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1.

a standard aptness word, with predictive, ex

pressive and endorsing elements, meaning basically
disgusting or shocking (p. 107).

Aptness word is a con

cept of P.H. Nowell-Smith which Feinberg uses in his
analysis of obscenity.

An aptness word is a word that

has characteristics which are inclined to produce certain
emotions (p. 103).
2.

a standard gerundive word used only to sanction

certain reactions as appropriate and imply the deserving
description as disgusting (p. 107).

A gerundive word

refers to an adjective used as a verb, such a word is
"obscenely."
3.

a nonstandard appropriate word basically to

estimate responses of people to various actions or ob
jects (p. 107).

An example of this type of word is so-

called dirty jokes.

This term infers that the speaker

believes that most people may find the joke dirty; howev
er, he himself does not agree with this distinction (p.
104) .
As for uses of obscenity, they may consist of vul
garities which are voluntarily used words that have "neu
tral antiseptic" terms.

(p. 210).

Most often these

vulgarities refer to sexual and excretory functions.
Another use of obscenity occurs as "vivid description,
intensification and colorful speech" (p. 210) .

Obscenity
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adds a bit of raw energy to an ordinary phrase.

An exam

ple given by Feinberg (1973a) relates to a woman who
tells an unwanted advancing male to "go to hell" versus
"leave me alone."

Another interesting example of this

type of speech is the military term snafued, which is an
acronym for "situation normal:

all fucked up" (Feinberg,

1973a, p. 210).
References to obscenity are also revealed in strong
feelings expressed in the phrases "oh shit!" or "fuck
you."

Only a word which is viewed as taboo can produce

shock value impact (p. 217).

Feinberg acknowledges that

overuse of taboo word tends to decrease the shock value
and renders the phrase less effective in obtaining the
state of offensiveness (p. 210).

Other uses of obscenity

cited are namecalling, insults, dirty

jokes and comedy ,

profanity in blasphemy, swearing and curses (pp. 192,
198, 202, 218, 238).

When choosing the lyrics which were

to be evaluated, Feinberg's notions regarding obscenity
and offensiveness were utilized.
Limits of the State and of the Citizen
Background information of the concepts of offensive
acts and what exactly is offensive is taken from
Feinberg.

This information presented is not the defini

tive argument against judicial or legislative attempts to
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censor or regulate offensiveness.

Rather, the informa

tion provided context for survey questions asked.
The role of law and government in limiting, regulat
ing or eliminating offensiveness and punishing "those who
commit offensive acts has been passionately debated in
our courts, public forums and legislative arenas.
What is central to this debate is consideration of
what exactly is obscene.

The judicial and legislative

branches continue to pursue laws which seeks to punish
offensive persons and acts.

Judicially, the Supreme

Court has been involved with determining obscenity and
legislatively many bills are aimed at limiting the mail
ing of obscene material and the selling of obscene music
to minors.
Starting with the offense principle which supports
criminal limitation to prevent harm to others, Feinberg
views this to be a concern of criminal law only if the
offensiveness occurs in public or open areas.

These

actions would then be mediated by the tests balancing the
seriousness of the offense and the reasonableness of the
offending party's actions (p. 9).

Justification cannot

be found for criminal prevention of a "bare utterance of
obscenities in public places" (p. 277).

Laws protect

people from harm, not randomly disgusting verbal actions.
Feinberg (1973a) also discounts what he terms ab-
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normal susceptibilities as worthy of protection from law;
"the more fragile the sensitive sufferer's psyche, the
less protection should be expected from criminal law" (p.
34). This statement is qualified by two assumptions:

(1)

under typical conditions the reaction to offense might be
normal, although less intensely felt by others; and (2)
excessive susceptibility can be controlled by the suscep
tible person himself in most circumstances (p. 34).
However, rationale for prohibiting obscenity does exist
in legal moralism and moralistic paternalism.

This ra

tional results from a judicial concentration on nudity
and sex.

Legal moralism is the prevention of sin or

immorality;

The law assists in limiting evil thoughts.

Moralistic paternalism considers impure thoughts detri
mental for a person and therefore the state has a prerog
ative to protect others from harmful persons and actions.
The distinguishing feature of obscenity limitations
is that they apply "explicitly to forms of expression"
such as "oral utterances, written messages, publications,
pictures, photographs, exhibitions, dramatic performances
and films" which are normally protected by the First
Amendment freedom of speech clause and are applicable to
states via the 14th Amendment due process clause (p. 99).
Feinberg's presentation of legal and moral paternalism,
offense principle and obscenity were employed in the
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formation of the survey questions regarding acceptable
responses by a community which found certain lyrics of
fensiveness .
To conclude this discussion on liberty and obsceni
ty, some thoughts from John Stuart Mill are offered.
Mill states that everyone who benefits from scietal
protections owe for that benefit.

Each member of society

is obligated to exhibit behaviors towards the rest of
society and the fact of living in society implies that
members of society are obligated to exhibit a certain
line of conduct towards the rest.

These behaviors should

not injure the interests of one another, or rather cer
tain interests, which either by express legal provision
or by tacit understanding ought to be considered as
rights.

Also, as soon as any part of a person's conduct

"affects prejudicially the interests of oth.ers, society
has jurisdiction over it, and the question of whether the
general welfare will or will not be promoted by interfer
ing with it becomes open to discussion" (Mill in
Feinberg & Gross, 1986, p. 208).
The role of the state and definitions of obscenity
are constantly debated among interest groups such as the
American Family Association, Morality in Media, Parents
Music Resource Center, American Civil Liberties Union,
People for the American Way, Refuse and Resist and the

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

33

National Coalition Against Censorship.

Congressmen de

liberate as to who should receive money for funding of
art projects.

State legislators seek to prohibit sale of

obscene recordings and limit access to concerts deemed
inappropriate for youth.

Discussion continues to discern

over what is art, what is obscenity, what limits may be
placed to restrict obscenity and who should not have
access to such material.
These thoughts assisted in the formation of the
survey which concerned the issue of censorship.

The

survey results reported in Chapter VI attempt to address
the meaning of offensiveness and what should be done
about censoring, labeling releases and indicating what
themes should be indicated.
To summarize, regarding the philosophy of offense
and obscenity, several ideas of Joel Feinberg are used in
the formation of the survey questions.

Background infor

mation for the survey is drawn from a discussion of his
ten liberty limiting principles.

These principles con

cern the conduct that a state may make criminal, under
what conditions may the actor causing the offense be
punished and what is offensive.
Research question one asks— how offensive do college
students find certain lyrics?

From chapter two on the

philosophy of offense and liberty limiting principles of
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Joel Feinberg (1973a), the idea of offense as causing one
to experience a mental state which is universally dis
liked and includes disgust, tension, hurt or humiliation
is explored by means of research question one.

What

exactly do students find offensive, what type of lyrics
will prompt someone to say "that is offensive."

Also

Feinberg, the notion of offensive as something which
attacks the senses, causes disgust, revulsion and shock
to moral, religious or patriotic pride was used to select
lyrics for the survey.
Exploration of the concept of acceptable actions
given that particular lyrics are offensive is developed
from the material which addresses liberty limiting prin
ciples.

Based on these principles, various actions may

be sanctioned by a legislative body against the actor
causing the harm or to prevent the actor from causing
harm.
Research questions six and seven are asked as result
of the background knowledge which is gathered from Chap
ters I—IV four.

Research question six asks— who should

participate in deciding whether a release should receive
a label warning of offensive lyrics?

Research question

seven asks— who should make the ultimate decision whether
a release should be labeled for offensive lyrics?

In

Chapter I, the case of 2 Live Crew is presented; a judge
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declared their music obscene.

Chapter II considers the

idea of legislating action as criminal provided the actor
or the action met certain requirements.
Inspiration for questions eight and nine came from
background information from Chapter II regarding offense.
Research question eights asks— what types of themes in
lyrics warrant labels, if labeling is required?

And

research question nine asks how should labels warning of
explicit lyrics be utilized?
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CHAPTER III
REVIEW OF LITERATURE:

SOCIAL MOVEMENTS INVOLVED IN
CENSORSHIP

Introduction
This chapter addresses the social movement of purity
reform in the later 19th and early 20th centuries.

Also

discussed are various individuals and organizations
associated with this movement of the past and the contem
porary campaigns regarding censorship and related issues.
History of the purity movement provides a context for the
current situation regarding censorship and related is
sues.

Throughout this chapter indications will be made

as to the concepts which contributed to the formation of
the research survey.
Purity crusades began after the Civil War; intent on
saving the less fortunate from eternal damnation, many
organizations, such as the Women's Christian Temperance
Union (WCTU) and the Watch and Ward Society, set forth on
a mission of God.

While Rousseau rejects the concept of

original sin, most Christian religions believe in the
concept that all are born sinners and therefore need
redemption.

Thus was born the purity movement which

encompassed a variety of reforms but overall so.ught to
36
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control vices of sinners.
This chapter discusses social movements as a general
background to the censorship question.

However, to

examine the specific efforts of social control, this
chapter is to explore in detail the purity crusades of
the later part of the 1800s and relies on the historical
related content of David J. Pivar's (1973) published
dissertation which addresses the purity movement from
1868 to 1900.
The work of Anthony Comstock, a purity zealot, is be
presented as well as works critical of Comstock and his
tactics.

A book by Ernest B. Furgurson (1986) entitled

Hard Right, the Rise of Jesse Helms, provides insight to
Helms' methods of furthering the conservative agenda
which includes limiting public funding to the arts and
media which he says promotes obscene work.
In addition to individuals, various groups are con
cerned with such issues as free speech rights, censorship
and/or obscenity.

To provide an updated picture of the

censorship scene in contemporary America, a brief discus
sion of various interest and/or citizen groups is provid
ed.

(Also, results of an informal information-seeking

survey of some of these groups is presented.)
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Social Movements
Social movements are usually viewed as part of a
collective action regarding some issue.

And according to

Lewis M. Killian (1973)/ author of Social Movements; A
Review of the Field, the study of social movements is a
study of social and cultural change.

He defines social

movements as— the effort of people to intervene in the
process of this change by means of collective action.
(Killian, 1973, p. 7).
There are four characteristics Killian utilizes in
defining a social movement.
of shared values.

First, there is the concept

A common goal or objective is pursued

by the movement as part of an ideology.

Secondly, a

sense of belonging strongly defines membership or partic
ipation.

There is a distinction made between those who

are involved in the issue and those who are not.
Thirdly, there are "norm-shared understandings" re
garding the member's actions.

The member will know how

to act or behave given these shared values.

And finally,

as a fourth characteristic, there will exist a division
of labor and power between the leaders and the followers.
(Killian, 1973, p. 15).
A movement may contribute to social change by forc
ing the established structure into a confrontation.
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Society's accepted values or tolerated behaviors are
forced to acknowledge the movement's values and actually
accept concepts that the movement offers for 'reform'
into the established institutions.
Stabilization of a movement occurs with the emer
gence of new institutions and new social organizations
which address the issues of the movement.

A movement is

established once bureaucratization takes place and the
leadership is strongly ensconced within the contemporary
institutions and active in governmental processes.
(Killian, 1973, pp. 15-17).
The values of social movements are not always clear
ly defined, simply or specifically.

Despite well identi

fied goals, the diversity with regards to means to
achieve goals within some movements often serve to splin
ter noble causes.

Environmental issues provide an exam

ple of a split in agreement on how to achieve certain
goals.

Some groups may employ ecoterrorism while others

encourage recycling of household items and appeal to
governments for reform of policies which allow exploita.tion of resources.
The purity movement was an issue oriented group
comprised of diverse segments.

They focused on moral

education and the elimination of impurity from society.
The means by which this goal could be accomplished varied
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among groups which comprised the purity movement.

One

group may have emphasized reglementation— the regulation
of prostitution, while another group may have advocated
the removal of vices such as penny arcades or certain
literature as a means of achieving purification.

Impact

of the purity movement was definitive; this movement
began with the zest of individuals and eventually estab
lished federal and state law, as well as numerous organi
zations.
The characteristics which Killian cites as defining
a social movement can be observed in the purity movement.
The concept of shared values was definite for this
movement; pursuit of removing social immorality was the
focus of such groups.

A sense of belonging which strong

ly defines membership or participation was also prevalent
in this movement.
Many different persons from various segments of
society were connected with this movement such that the
variety of organizations which claimed association with
the purity issue is astounding.

Also, many of the elite

were involved in this issue; this created an element of
status for those associated with purity reform issues.
An explicit code of conduct was sometimes affiliated with
these groups.

For example, one could not drink alcohol

or dress in extravagant clothing.

It is differences
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among the groups regarding their methods of achieving
social purity that the next section addresses.
The concept of organizations leading and organizing
protests regarding offensive and obscene works contribut
ed to the research process.

Names of various groups were

used to conduct computers searches.

A variety of arti

cles were obtained on contemporary groups such as the
Parents Music Resource Center and Eagle Forum.

The next

section offers a history of the purity movement and the
groups associated with the movement.
Purity

Crusades:

Many People, Different Methods

The popular culture is worth paying attention to. It
is the air we breathe, and 2 Live Crew is a pesky
new pollutant.
The opinion industry's advice is
generally to buy a gas mask or stop breathing. But
by monitoring, complaining, boycotting, we might
actually get the '2 Live Pollutants' our of our air.
Why should our daughters have to grow up in a cul
ture in which musical advice on the domination and
abuse of women is accepted as entertainment?
(Leo, 1990, p. 15).
Censorship is a red herring in this case (2 Live
Crew). The real issue is values, the quality of
life.
(Jewelle Taylor-Gibbs author of Young Black
and Male in America: An Endangered Species, as quot
ed in John Leo's U.S. News and World Report article
of July 2, 1990, p. 15).
These current concerns regarding explicit lyrics of
music and the graphic details in film and video are
preceded by similar interests in the past.

Up to the
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post-Civil War period, the United States was relatively
free of censorship in its various forms.

However, inter

est in censoring became part of the purity reform of the
late 1800s.
This movement was born in the reform movement which
opposed regulated prostitution.

The abolitionist move

ment provided impetus for an anti-reglementation movement
to free the prostitutes.

Often times the symbols of the

abolitionist movement were employed to rally the defend
ers of black freedom around a new cause— freedom from
white slavery.

Mailing lists of former abolitionists

were used to contact and encourage those associated with
the anti-slavery movement to participate in the social
purity movement.
Two dominant perspectives were evident during this
time period.

The traditionalist approach relied on

family and role of the father.

The father was viewed as

protector of purity and innocence; he cultivated this
protection by shielding his family from worldly vices.
Another approach was that of the Progressives, who domi
nated women's movements.

The Progressive approach in

volved full participation of women in society and less
reliance on the father to protect the family from vice.
Active roles of fathers and mothers would cleanse society
and would protect the family.

(Pivar, 1973, p. 181).
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Diverse approaches based on these two perspectives
evolved into the purity reform movement.

Aspects of the

movement included moral education, anti-prostitution,
anti-reglementation, suppression of impure literature and
promotion of social hygiene.

Moral education highlighted

the importance of child rearing by addressing family
reform.

Sexual morality was perceived as crucial to the

preservation of innocence; if children could be kept from
sexual immorality, they would remain pure.

The main

focus of social hygiene addressed reglementation as a
means of preventing or controlling sexually transmitted
diseases as well as other diseases.
In addition to the participation of America's urban
elite in the effort to save the sinners or the fallen
victims of society, religious denominations of all types
were involved as well.

This participation of religious

denominations in the purity reform expanded the popular
base of the movement.
Religious groups such as the Quaker Society of
Friends held monthly meetings and on the agenda every
month were issues of purity reform.

The 7th Day Baptists

sent out a newsletter, The Light of Home, which reached
over 100,00 homes.

The letter advocated the implementa

tion of social purity through family reform.

(Pivar,

1973, pp. 115-116).
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The concept of education to save people from vice
was also preached by moralists of the day.

Pivar says

the moralists had two goals; one, that prohibition of
specific behavior seen as deviant occur and two, that
there should be construction of social environments which
would eliminate potential for such undesired behavior.
Included in education was dress and sex reform.

Sex

reform instructed that "the sex energy was a God given
trust, sexual intercourse was for procreation only"
(Pivar, 1973, p. 172).
Those believing in moral education saw sexual
morality as fundamental to innocence— the foundation of
all morality.

If only properly educated, children would

not require the restoration of their morality once gone
astray.

The goal of good mothers was to keep their

children occupied so the mind would not wander towards
deviant behaviors associated with social or personal
impurity.

Dress reform taught that simplicity in appear

ance would diminish lust or temptation for vice.

Bright

colors were acceptable but the design of dresses should
be simple and lack fancy decoration.

(Pivar, 1973, pp.

81, 109, 172-173).
An example of this type of education took place
within gatherings called mother's meetings.

In 1880,

Jenny Duty of Cleveland, Ohio, formed instructional
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meetings for the poor.

The concept was to educate those

living in urban ghettos in hopes of releasing them from
such a miserable life.
success.

In Cleveland, the meetings were a

However in Philadelphia, Pennsylvania, while

the poor did not respond to such outreaches, the middle
class responded favorably.

The Women's Christian Temper

ance Union (WCTU) played an important role by providing
material and people to lead the meetings.

Such gather

ings were quickly attached to religious establishments as
indicated by previous examples of the 7th Day Baptists
and Quakers.

(Pivar, 1973, p. 173).

For working women of the day, Grace Hoadley-Dodge
from a New York City merchant family, formed Working
Girls' Societies to introduce girls and women to purity
reform.

The concern for these women was related to the

fact that many girls were not in strong family structures
and were tempted by evils of the urban setting.

The

group was a substitute for this family structure and was
an instructor of moral behavior and sex education.
However, groups like the Working Girls' Societies were
not formed until later in the purity movement when single
women were more prominent in the labor force.
Initially formation of the purity movement was based
on issues of prostitution and reglementation.

Pivar says

that originally, purity reform lacked clear direction;
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although the purpose and methods to achieve goals of the
movement rapidly took shape.

The involvement of women in

anti-reglementation was one dominated by specific events
which elicited specific responses.

According to Pivar,

the women's movement and the purity movement converged to
direct a more universal movement with common purpose.
(Pivar, 1973, pp. 63, 88).

Entry of women into the

profession of medicine as physicians, holding of leader
ship positions in anti-reglementation, social medicine
and moral education movements provided unification of the
women's movement.

Temperance, social purity and moral

education movements were partners in the fight for both
souls and justice.
Related to the issue of social hygiene was regula
tion of prostitution.

During the period of 1870 to 1877

several bills were proposed at various levels of govern
ment to regulate prostitution.

These bills were pat

terned after European counterparts and were one approach
to solve the problem of disease and crime associated with
prostitution.
Members of the opposition to reglementation included
Susan B. Anthony, a minister William Greenleaf Eliot and
former abolitionist Clinton Fisk.

These persons opposed

to reglementation maintained the position that regulation
of prostitutes only led to ruin of the girls.

Several
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fervent campaigns against reglementation were initiated
in St. Louis, Chicago, Washington D.C. and Philadelphia.
(Pivar, 1973, p. 53).
Those in favor of regulation argued for a program on
the basis of social hygiene grounds.

The best way to

contain disease would be to regulate the profession of
prostitution.

Physicians would certify the girls' health

every week and regulations would control actual business
practices.

This plan for medical control, they claimed,

would preserve the public health and diminish crime
rates.
Anti-reglementationalists argued that prostitution
was not a social requisite because chastity and health
were synonymous. Eliot claimed that regulation actually
increased disease rather than diminished complications.
Eliot, in an effort to "save fallen women," built the
Social Evil Hospital and House of Industry.

He planned a

revival campaign to reform prostitutes and inform them of
the errors of their life style.

His efforts received

national attention and his reputation led many societies
to rely on his writing for inspiration and direction in
the campaign to save women from white slavery.

(Pivar,

1973, pp. 53, 55-56).
A specific example is what took place in Chicago
during 1870; efforts to regulate the profession of
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prostitution were defeated.

Led by Unitarian minister

Rev. Robert Collier, the Chicago Society for the Promo
tion of Social Purity, set out to advance their goal—
positive reform of social purity.

Reform of social

purity, in part, saw reglementation as a way of condoning
impure behavior.

Other aspects of social purity included

working with youth, bringing them to a higher moral level
via suppression of habits of sensuality.

Elizabeth Gay,

another prominent figure in the effort to defeat regula
tion from 1870-1874, eventually became secretary for the
National Purity Alliance in 1895.
At this time, in Washington D.C., reglementationalists lobbied for a legislative act which would
have regulated prostitution
public health.

and therefore preserve

Local women's groups made work of inform

ing the public of the dangers of such a law; a mass
meeting was held on September 22, 1871.

The women re

jected the idea that "prostitution was attributable to
the individual moral lapses of women"
59).

(Pivar, 1973, p.

Their efforts concentrated on efforts to raise men

to a higher level of purity.

If men were pure, women

would not be called to a life of subversion and humilia
tion; many men were shocked at such frank discussion of
prostitution and related topics.
One of the more famous groups involved in the purity
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movement was the Women's Christian Temperance Union.
Pivar (1973) cites this group as the most important
agency because WCTU transcended religious denominational
barriers.

In addition to uniting diverse groups of

people, WCTU took a subtle stance on women's rights.
They encouraged husband-wife teams to head departments of
WCTU as testimony to their beliefs in the equality of
sexes and a single moral standard for men and women.
WCTU involved many believers in social purity, but espe
cially attracted to the cause were various members of
socially elites.

People such as the cereal mogul

Kelloggs of Battle Creek, Michigan, became superinten
dents of the Department of Social Purity.

(Pivar, 1973,

p. 116) .
The WCTU was concerned with the white slave trade in
the States and attempted to alert law makers to the evil
of such trade.

They tried to make use of the impact of

Harriet Beecher Stowe's Uncle Tom's Cabin and attempted
to stir a similar reaction with a story of a young girl
held prisoner in a prostitution camp.

The camp was

located in the Upper Peninsula of Michigan and served
loggers in the area.

Despite a graphic story about rape

and beatings of the girl, the attempt to arouse interest
in white slavery of women failed to achieve the desired
affect.

Goals of obtaining an investigation of "vice"
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camps in Michigan and Wisconsin as well as furthering the
importance of suppression of prostitution were unreal
ized.
Another attempt by the WCTU related to prostitution
floundered.

Creation of a new department for Suppression

of Prostitution was suggested but it failed to develop
because members were "repelled"

(Pivar, 1973, p. 85).

Despite these failures in this area, WCTU was a powerful
and influential organization, promoting social purity.
Their methods of mass meetings and lobbying provided
guidelines for other groups attempting to convince gov
ernment and society that social purity was needed.
(Pivar, 1973, pp. 85, 136).
Vice-Societies and Their Companion Organizations
As the development of urban areas continued, so did
the growth of urban crime.

The vice-society movement was

viewed as a "corollary to broader urban philanthropy"
(Pivar, 1973, p. 13).
efforts in general,

In addition to philanthropic
saving ghetto inhabitants from

squalor was indeed a noble task.

Men such as Morris

Jessup, patron of the censor Anthony Comstock, founded
numerous charities some of which sought to eliminate the
poor conditions of urban

ghettos.

Jessup founded the

Slater Fund for the Education of Freedmen, Five Points
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House of Industry, New York Institute for the Deaf and
Dumb and was the founder and benefactor of the American
Museum of Natural History.

(Pivar, 1973, pp. 12-13).

New York City was the fastest growing urban area in
the late 1800s.

It had became the symbol of freedom for

many immigrants.

Crime in areas such as the Five Points

was uncontrollable and abuse of many laborers and chil
dren was constant.

New York City was ripe for moral

reform.
The initial move to form vice-societies was welcomed
as a logical response to conditions of inner cities and
believed to be a valuable service to society.

These

conditions led some to form the New York Committee.
Aaron- Powell, a prominent philanthropist, and other
individuals formed an "inner circle" to reform the popu
lace through mass meetings and to lobby government for
reform.
Another organization renowned for the fight against
vice at this time was the Young Men's Christian Associa
tion.

(Pivar, 1973, pp. 12-13).

In 1866, the YMCA sur

veyed New York's young working men.

Most working men

lived in rented rooms and were prone to gambling and
other vices.

The survey cited weaknesses for poker and

prostitutes but also stated that newspaper and books of
questionable content led these men astray.

To decrease
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temptations, the YMCA launched a campaign for stricter
state obscenity laws.
About this time, the YMCA created a Committee for
Suppression of Vice with the assistance of Anthony Com
stock.

By 1873, this committee was an independent orga

nization possessing a charter from the New York state
legislature and was directed by prominent, influential
persons of New York.

Similar groups form in Boston, St.

Louis, Chicago, Louisville, Cincinnati and San Francisco.
(Pivar, 1973, pp. 1, 5-6, 84) .
Initially, vice-societies placed heavy emphasis on
welfare of children.

Moral education and related topics

were the mainstay of their addresses.

There was a strong

appeal to be wary of current cultural traps in such vices
as prize fighting, football, ballet and nudity in art and
photos.

For the survey, these ideas regarding protection

of children from "evil" provided a basis for some of the
questions which address appropriate action for a communi
ty to take when lyrics are found to be offensive and what
groups might be potentially harmed by lyrics.
Technological developments such as movie film pro
cessing expanded opportunities for social deviances
according to these societies and vice-societies extended
their repertoire to include censorship of such opportuni
ties.

As censors, purity reformers attempted to be
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watch-dogs over a large terrain of vices including,
dress, dance, theater, novels, music, art, public amuse
ments, ballet, opera and genres of popular literature
known as dime and half-dime novels.

Such attempts at

policing mass culture created alliances with women's
movements and eventually social medicine and hygiene
movements.
Social medicine was the medical profession's means
of providing support for anti-reglementation and this
movement eventually joined with the social hygiene move
ment.

By the use of congresses or revivals, the base for

support of these reforms broadened.

In New York, physi

cians backed by Aaron Powell signed the Medical Declara
tion on Chastity in 1895.

This was a landmark for the

social medicine movement as this combination of social
medicine and social purity reform provided 'for the dra
matic growth of the YMCA and the White Cross.

(Pivar,

1973, pp. 23, 180, 182, 188).
White Cross was an organization, influenced heavily
by the Church of England's reforms, which promoted social
purity and "assisted the young men in resisting illicit
sexual relations through sex education"
110).

(Pivar, 1973, p.

Benjamin De Costa, a New York Episcopalian minis

ter, met with English reformers in Europe with the inten
tion of copying their model of reform.

The result was
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formation of the men's group, White Cross.

The goal of

the society was to aid in the development of urban,
social control through activities designed to keep people
from the vices of the big city.

(Pivar, 1973, pp. 110,

113-115).
This organization mobilized churches into purity
reform because of the relationship between religious
notions and social purity.

Bishops of New York City,

Chicago, Baltimore, Boston, Minnesota, and Pittsburgh
signed a petition calling for a single standard of moral
ity.

Clergy enlisted in the fight for social reform and

inspired congregations to participate. In addition to
uniting sectarian and public movements, the White Cross
boosted

the women's movement.

Objectives of the women's

movement included a pure life and spiritualized sexuality
all promoted by the White Cross organization.

The WCTU

added White Cross to its list of contacts and formed a
parallel association for women called the White Shield.
(Pivar, 1973, pp. 112-113).
Purity reform and censorship were deemed entirely
compatible.

The new moralists believed that censorship

helped repress evil thoughts in the "subliminal uncon
scious" and would ward off temptation.

This aspect of

purity reform was adopted by the women's movement also;
the WCTU had a department devoted to the eradication of
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impure literature.
In general, vice-societies focused on convicting
individual peddlers of offensive pictures, art prints,
newspapers, pamphlets and books.
focused on general publishers.

Occasionally censors
For example, Elinor

Glyn's Three Weeks sold 50,000 copies in 1908.

The

book's theme centered on an adulterous woman who is
murdered by her husband.

When the author denied that the

murder was "divine retribution" for the woman's sins, the
Watch and Ward Society proceeded to have the book de
clared obscene.

Eventually the book was banned.

Other

less popular publications were effectively banned as
well.

(Pivar, 1973, pp. 15, 32-35, 37, 261).

Anthony Comstock. Not Alone in the Battle
During the late 1800s, the most famous person asso
ciated with censorship was Anthony Comstock.

He was

called "the Censor" by Edwin Walker, a member of the Free
Speech League.

Later, a portion of this chapter will be

devoted to Comstock because of his well known and
thoroughly documented association with censorship aspects
of purity movements.
Despite Comstock's known prominence as a censor,
Pivar identifies a couple deserving of attention.

This

couple was Josiah and Deborah Leeds of Philadelphia who
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were allied with the purity movement.

They functioned as

liaison between the purity movement and the WCTU, concen
trating on defining acceptable social behavior.

(Pivar,

1973, pp. 116, 182).
They attacked such "vices" as advertising, ballet,
art, newspapers and various public amusements.

As early

as 1876, the Leeds were involved in censoring.

They

fought for a ban on billboard advertising during the
Centennial celebration; this action established their
position as public censors.

Concerned about smut in

railway stations and on trains, Josiah Leeds formed the
American Railroad Literary Union and Pure Literary Bu
reau.

He began a movement to prohibit objectionable

theoretical performances and ballet, social dancing and
pornographic magazines.

(Pivar, 1973, pp. 109, 234).

The Leeds were alarmed at the public acceptance of
nudity and were adamantly opposed to ballet.

To them,

nudity and the wearing of tights were equivalent.

Aided

by the WCTU and religious leaders, the Leeds tried but
failed to halt a ballet performance.
ballet was extended to art.

Their opposition to

In 1887, Josiah Leeds had a

New York Telegram salesman arrested for selling reproduc
tions of 'degenerate' Parisian art.

He campaigned

against the Pennsylvania Academy of Fine Arts for use of
nude models.

(Pivar, 1973, p. 236).
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The Leeds viewed purification of the daily press as
most important in the crusade for purity.

Because news

was a component of the daily diet, no frivolities or
corrupting advertisements should be allowed.

Belief that

improper reading habits destroyed social order inspired
social purists to influence editors so that the flood of
impure literature and press would decrease at the source.
The Leeds began a campaign for promotion of pure
literature which contained a compilation of acceptable
literature.

This list was mailed to 275 editors of

religious newspapers, state superintendents of the WCTU
and state and national WCTU conventions in hopes of
enlightening society as to what proper reading should
include.

(Pivar, 1973, p. 184) .

In 1884, Josiah Leeds turned to the police force to
attack impure reporting.

He spread his gospel which

warned against evils of newsstands around Philadelphia.
Many stand owners were harassed and their stands closed
because their items for sale were of a questionable
nature.

Yet, not every battle was triumphant.

A cam

paign with the Philadelphia Purity Alliance to eliminate
a particular class of popular literature, which Leeds
said encouraged recruitment for the brothels, had no
measurable effect.
In an effort to achieve a more permanent regulation
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of offensive items and people, he then turned to the
state legislature in Pennsylvania.

Leeds attempted to

have passed "little Comstock Acts" modeled on the 1873
anti-obscenity measures passed by Congress (the 1873
Comstock inspired legislation is explained in a later
section on Comstock).

In addition to clauses written for

the national law, Leeds had affixed a clause empowering
mayors to prevent the spread of "blood and thunder"
literature using these executive sources of power.
Blood and thunder literature was described as writing
that was believed to encourage a violent or impure na
ture.

(Pivar, 1973, pp. 183-184).

Other Groups Battling Immorality and Censorship
By no means were the Leeds alone in their quest.
They often encouraged others in the crusade for purity.
Religious leaders were a sympathetic audience for public
censors and their religious journals became a forum for
censorship articles.

In 1891, the Quaker Society of

Friends was the first religious organization to promote
such activities.

In October of 1891, the Philanthropic

Labor Union followed the lead with support from a peti
tion which urged religious societies to ally against
sensational news (Pivar, 1973, p. 185).
Allied with religious associations, the women's
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movements began regular campaigns to educate the public
to the wiles of the press.

Ladies Home Journal published

articles of public and personal purity as part of the
effort to purify the press.

From 1885 to 1895, this

crusade was aimed primarily at the press.

However, as

media technologies developed, the crusade was to encom
pass motion pictures, phonograph recordings and penny
arcades.

(Pivar, 1973, p. 185).

During this time period, the censors themselves were
challenged.

Theodore Schroeder (born in 1864), came to

New York around 1900.
free speech and press.
Speech League.

As a lawyer he came to fight for
In 1902, he founded the Free

The League's constitution stated the

object of the league is "to maintain the right of free
speech against all encroachments"

(Walker, 1903, p.40).

The group demanded:
freedom of peaceable assembly, of discussion and
propaganda; an uncensored press, telegraph, and
telephone; an uninspected express; an inviable mail.
For those we would by means of the press and plat
form and the courts; by persuasion, argument, peti
tion, protest and demand; through the agencies of
election and rejection. But the education of brains
and quickening of consciences are first in order of
time and effect.
(Walker, 1903, p. 41).
To Schroeder, obscenity existed only in the minds of
those who believed that obscenity exists.

All obscenity

laws were in violation of the First Amendment of the
United Stated Constitution.

Book banning was acceptable
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only if a specific illegal act could be proven to be
directly incited by reading said books.

(Walker, 1903,

pp. 41-42).
As the opposition responded to the overwhelming
prohibitions of the purity crusade, carte blanche author
ity of the movement was weakened.

Successes were

achieved, but more failures occurred.

In June of 1915, a

magazine serialized a novel about a young girl's immoral
life.

She ran away from an arranged marriage and lived

as a prostitute and then became a successful actress.
The New York Society for the Suppression of Vice brought
the magazine to court; the case was promptly dismissed.
Between 1913 and 1919, of the three books on prostitution
that were attacked by the society, only one was success
fully banned.

(Walker, 1903, pp. 46, 48).

Successful for the most part at the turn of the
century, the purity movement began to solidify.

In 1900,

institutions developed to combat vice were changing with
respect to leadership in related of societies and associ
ations.

An example of this change can be seen in the

American Purity Alliance.

While once relying on volun

teers, reliance shifted to professional expertise for
advice and administrative tasks.

Efforts to unify vari

ous organizations began in 1901.

An example of these

efforts can be seen in the arranging of a convention for
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five purity associations.

Also, the American Social

Hygiene Association, founded in 1914 to combat prostitu
tion and venereal disease, replaced several previously
unaffiliated regional groups.

(Pivar, 1973, pp. 224,

244) .
The purity movement had taken root in America and
actively sought to consolidate and strengthen structures.
Working Girl's Societies of the late 1800s were absorbed
by the Women's Trade Union League of the United States.
Mothers meetings which started as an attempt to encourage
moral education are known today as the Parents and Teach
ers Association.

Numerous individual groups reorganized

into the American Society for Sex Hygiene in 1910.

In

1913, the National Vigilance Society for Sex Hygiene
joined the group.

The American Social Hygiene Associa

tion is now known as the American Social Health Associa
tion.

(Pivar, 1973, pp. 242, 244).
With these and other consolidations the purity

movement had established itself as part of the American
culture.

The movement established institutions, sought

to modify the existing law by lobbying legislatures,
provided literature, and held meetings to encourage
volunteers.
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Reign of Anthony Comstock, a Decency Tzar?
One man, Anthony Comstock, is historically synon
ymous with censorship.

His activities on behalf of

ridding society of offensiveness are perhaps the best
known and documented.

This section will explore

Comstock's activities in the late 1880s and early 1900s
which included writing and conducting raids on sellers of
literature deemed impure by Comstock.
Edwin Walker of the Free Speech League heard Anthony
Comstock speak at the Brooklyn Philosophical Association
in December of 1902.

He said Comstock was energetic and

determined, deeply religious, ignorant of literature and
a victim of incurable sexphobia.

(Walker, 1903, pp 6-7).

Throughout his book Walker refers to Comstock as "the
Censor."
Offended by numerous thoughts and devices, Comstock
was unrelenting in his battle against all sorts of impu
rities.

His standard test for books, plays, pictures or

pamphlets was whether or not it might arouse in the young
and "inexperienced minds, lewd or libidinous thoughts"
(Comstock, 1967, p. xxviii).

Evil reading was that which

was obscene, and impious in nature, and for children
included nearly all light fiction and popular journalism
of the day.
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The evil consuming youth was impure literature accord
ing to Comstock.

In his introductory comments to a book

by Comstock, editor Robert Bremmer says that
Comstock's effort to eradicate evil reading was an obses
sion.

No other cultural phenomenon could be responsible

for delinquency of children.
Comstock's ability to pursue literature as a sole
evil, lead author George Bernard Shaw to introduce the
term "comstockery."

The term was invented in response to

the New York Public Library placing Shaw's Man and
Superman on restricted circulation as a result of Comsto
ck's efforts.

(Comstock, 1967, pp. xxvii, xxviii, xxii-

xxiii) .
Comstock's career as censor began when he moved to
New York City to work as a dry goods clerk.

In March of

1872, accompanied by a police captain and a reporter for
the New York Tribune. Comstock visited two stationery
stores.

He bought books which he said were obscene.

Six employees were arrested, including boys ages 11 and
13.

Three adults were convicted and sent to jail for

terms varying from three months to one year.

This was

the first of more then 3,600 men, women and children
whose arrest Comstock engineered in his 41 years as
censor.

During 1872, a year of especially energetic

activity, Comstock's efforts resulted in numerous arrests
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for sale of abortifacients and contraceptives as well as
obscene books and pictures.

(Comstock, 1967, pp. x-xi).

His arrest list was filled with names such as Conroy
and Finnegan; his animosity for the Irish resulted in a
relentless harassment of Irish immigrants in New York
City.

In 1880, Comstock stated that the first pornogra

phy in the United States could be linked to an Irish
surgeon and later on he called George Bernard Shaw the
Irish smut dealer.
In response to the 1872 anti-obscenity law which he
labeled as incomplete, Comstock marched to Washington
D.C. with a visual display of nasty items corrupting our
nation.

Backed by funding from philanthropist and banker

Morris K. Jessup and other prominent citizens' money,
Comstock warned Congress of the evils of contraceptives
and certain literature.

Congress, suffering from the

embarrassment of the Credit Mobilier Scandal1, was all
too eager to pass a law written by Comstock.
Approximately 120 various provisions became law.
The Comstock Act of 1873 sharply increased penalties for
selling obscene material which included drugs, contracep
tives and devices for inducing abortions.

He accepted

title as Special Agent of the Post Office and was charged

xThe financial scandal involved Union Pacific Railroad
bribes given to prestigious Republicans in Washington D.C..
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with enforcing the new law.

Passage of the June, 1873

law was a catalyst for the passage of a New York state
anti-obscenity law, which many states then copied.
(Comstock, 1967, p. xxii).
Comstock convinced Congress and other legislative
bodies to establish laws banning offensive materials.
Yet his approach, especially his methods for achieving
high rates of arrest of users and providers of obscene
materials, was questioned.

When asked at a public meet

ing of clergymen in Boston, he answered yes to the fol
lowing questions:
1.

Did you ever use decoy letters and false
signatures?

2.

Did you every sign a women's name to such
decoy letters?

3.

Did you ever try to make persons sell you
forbidden wares and then, when you had
succeeded, use the evidence thus obtained to
convict them?
(Comstock, 1967, p. xxiii) .

A situation where these tactics were employed in
volved Mme. Restell

(also known as Anne Lohman) a provid

er of abortion and birth control devices to women.
Comstock masqueraded as a poor man seeking medicine to
induce an abortion for his wife.

He claimed that he was

unable to support another child.

After Lohman supplied

him with an abortifacient, Comstock had her arrested.
Lohman spent a month in the Tombs prison before obtaining
the $5,000 bail.

Before her trial, she slit her throat
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rather than spend more time in jail. Comstock commented,
"a bloody ending to a bloody life" (Shapiro, 1990, p.
336) .
Comstock wrote several books, one of which is Traps
for the Young written in 1883.

All references to

Comstock's work in Traps for the Young are cited with him
as principal author, the source is edited by Robert
Bremmer.

Following portions of this chapter will present

quotes from Comstock's book which tells forcefully of
Comstock's fervor for his anti-obscenity and censorship
mission.
Comstock believed that Satan laid "the snare and
children were his victims"

(Comstock, 1967, p. 9).

The

light literature of the day was viewed as a perversion
designed to trap youth in evil ways.

Comstock says, "Our

youth are in danger; mentally and morally they are cursed
by a literature that is a disgrace to the 19th century.
The spirit of evil environs them.
forth indifferent.

Let no man be hence

Read, reflect, act"

(Comstock, 1967,

p. 6) .
His concern extended to the daily newspapers.

"An

other fruitful source of danger to the youth is the
sickening details of loathsome crimes as they appear in
many of our daily papers"

(Comstock, 1967, p. 13) .

The

reference to "blood and thunder" literature is often made
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by censors of the time.

This term refers to writing

which emphasizes crimes and evil actions.

This is one of

the genres of literature Comstock campaigns against.

In

addition to educating children on methods of criminal
behaviors, Comstock said that such literature gave chil
dren a secret to share with playmates; this only added to
the mystique of evil words.
He attacked daily and weekly journals calling them
"vile and pollutants of the land"
15, 17, 19, 20).

(Comstock, 1967, pp,

He also attacked half-dime novels, five

and ten cent story papers and low-priced pamphlets for
boys and girls.
youth.

He warns of vile traps awaiting the

These traps include rum advertisements, gambling,

the lottery, merchant lotteries, soap lotteries2, pools,
candy displays and billiard pool.
41).

(Comstock, 1967, p.

Comstock alerts parents to evil traps that await

youth when they are sent away to attend school.

He

claimed that mailing lists of boarding school residents
were sold to "those who then send circulars through mails
advertising obscene and unlawful wares"
p. 134).

(Comstock, 1967,

Again, many examples of the lives of children

‘Merchant lotteries refers to the practice of merchants
offering sweepstakes. Soap lotteries were games of chance
involving the labels of products, usually soap.
If the
product was purchased, the wrapper would reveal a winning
prize or indicate a losing ticket.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

68
ruined by the vices of the world are offered to strength
en Comstock's case.
Comstock was assisted in his efforts to bring his
testimony to the public by Morris Jessup, President of
the YMCA,

who promoted the establishment of the Commit

tee for the Suppression of Vice within the YMCA.

This

committee shared Comstock's view that one book or picture
may doom the observer to a life of sin and vice.

Soon,

Comstock was the head of the committee.
He secured an expense account for detecting and
punishing offenders as well as for destroying items
seized.

During the period of March, 1872 through Febru

ary, 1874, Comstock confiscated 130,000 pounds of 'bad'
books, 194,000 pictures and photos, 60,300 articles "made
of rubber for immoral purposes and are used by both
sexes"

(Comstock, 1967, p. xi ) .

Backed by Jessup and J.P. Morgan,

the Committee

received a legislative charter and was now called the New
York Society for the Suppression of Vice.

Incorporation

of the committee entitled the society to keep half of the
fines levied on those convicted by the Society or agents
associated with the organization (Comstock, 1967, p. xi,
xiv) .
Comstock was a man convinced that his actions were
justified.

Endless schemes and plots were devised to

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

69

trap persons he viewed as offending society.

He was

successful in disrupting many people's lives.

Less

measurable was his success in freeing society from the
ills of impure literature and other vices.

His 41 years

of "comstockery" if not effective, did provide him fame.
A bout with pneumonia lasted 10 days was complicated by
exhaustion which an anonymous person attributed to his
obsessive mission regarding offensiveness; he died at a
fairly young age in 1915.
Not as Nasty as Comstock, but Jesse Helms Has His Moments
The real issue surrounding the NEA is not censor
ship.
It is accountability. We must hold our elec
ted officials accountable for sending the American
taxpayer the bill for this kind of art. Contact
your senator and congressmen today.
(Patti Gell in
the Kalamazoo Gazette Opinion-Editorial, October 19,
1990).
The late 1800s purifier was Anthony Comstock.
Today's zealot is North Carolinian Senator Jesse Helms,
who believes in accountability especially where the arts
are concerned.

Actually this Congressman is concerned

with the propagation of the conservative agenda; the arts
just happen to be one of many issues associated with the
hard line conservative stance of Helms.
This study provides some background details on
Helms' career in media and as a U.S. Senator as a means
of identifying another individual who has lead a campaign
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to ban obscenity.

The book Hard Right; The Rise of Jesse

Helms by Ernest B. Furgurson provides interesting
information regarding Helms' career.

Furgurson followed

the later portion of Helms' rise from local newspaperman
to dominant U.S. Senator.

Helms is the son of a police

man/ raised in a staunch/ conservative. Baptist household
in a segregated town.

He worked for various newspapers

starting in high school, and after serving as a Navy
recruiter he returned to Raleigh and entered the radio
business.
His direct personal participation in politics began
when a friend persuaded Helms to pay a $2 filing fee; he
ran for a City Commissioner position without campaigning.
He won an at-large seat on the City Council.

His extreme

dislike for government intrusion at any level into pri
vate lives prompted him to fight the establishment of a
badly needed urban renewal program.

Despite his lack of

support for city development, he won re-election.
In addition to political pursuits, Helms maintained
an active career in television and radio.

As he obtained

more significant positions, he utilized every occasion to
further his ideas in editorials, commentaries, news
stories and talk shows.

Desiring to advance his position

with as little interference as possible, he testified in
Washington D.C. against Federal Communications Committee
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Fairness rules on the grounds of vagueness. At that time,
other dislikes of Jesse Helms included the following:
(a)

any aspect of policy formation with
respect to "Red China"
(b) legislative redistricting
(c) "socialized medicine"
(d) federal aid to almost anything
(e) foreign aid to almost any country
(g) wheat sales to the Soviet Union
(h) war on poverty
(i) boycotts of Rhodesia
(j) Supreme Court Justice William 0. Douglas
(k) tax-free foundations
(1) the United Nations
(m) Council of Churches
(n) Congressman Adam Clayton Powell.
(Furgurson, 1986, p. 74).
Helms' devotion to beliefs and the agenda of the
conservative right provided his initiative to form the
National Conservative Political Action Committee (NCPAC)
and the Conservative Caucus.

This effort combined the

ideologies of Jesse Helms, Jerry Falwell and Pat Robert
son as well as thousands of little known fundamentalist
preachers.
Helms was eventually convinced to run as a United
States Senator from North Carolina.

His strategy includ

ed a full-scale battle complete with the most intense
conservatives, such as Strom Thurmond, praising Helms.
Helms' had a campaign money chest of $648,293 outspending
his opponent by approximately 150%.
Once in the Senate, Helms established himself as one
of the most outspoken and unyielding hard line
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conservatives in the nation.

As a first year senator

Helms sought to maximize the style of Jim Allen (a demo
crat from Alabama— one of the few really hard right
liners in the Senate).

Helms offered 96 bills, intro

duced 21 amendments, gave 138 speeches on the Senate
floor, made 19,963 phone calls, generated 71;930 pieces
of mail and took 25 trips back and forth to North Caroli
na all in the cause of right wing ideology.

(Furgurson,

1986, pp. 97, 101-105).
In pursuit of furthering the conservative agenda,
Helms assisted with the 1980 election of Ronald Reagan to
president.

Helms also continued to receive financial

support from citizens concerned with advancing the con
servative view.

Some of these supporters contributed to

Senator Helms' re-election campaigns even though they
were not residents of North Carolina.

To further develop

expansion of the conservative agenda, Helms' aides creat
ed non-profit foundations based in Washington.

These

organizations addressed and promoted causes of the right
such as anti-abortion.

(Furgurson, 1986, p. 132).

Perhaps the area with which most Americans associate
Helms is funding for the arts.

He called Mapplethorpe's

work obscene and pornographic and Serrano's work sacrile
gious.

In retaliation for allowing such fiendish works

to be funded with taxpayer money, Helms took the National
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Endowment for the Arts

(NEA) to task.

His method of

attack was to call for the passage of the Helms Amendment
attached to the 1989 appropriations for the NEA.

The

amendment would:
prohibit the use of federal funds for the dissem
ination, promotion, and production of obscene or
indecent materials, including but not limited to
depictions of sadomasochism, homoeroticism, the
exploitation of children or individuals engaged in
sex acts or material which denigrates the objects or
beliefs of the adherents of a particular religion or
non-religion, or material which denigrated, debases
or reviles a person, group, or class of citizens on
the basis of race, creed, sex, handicap, age, or
national origin.
(Hackney, 1989, p. A48) .
The bill with the Helms Amendment was passed by the
Senate.

The House voted to reduce appropriations by the

amount of Mapplethorpe and Serrano's grant-a total of
$45,000.
Often compared to Anthony Comstock (Shapiro, 1990,
p. 335.), Jesse Helms has defined his purpose for being
with resounding clarity— the rise of the new right in
cluding anti-obscenity campaigns and censorship had
begun.

People such as Comstock and Helms are instigators

of reforms in the contemporary arts and music.

It is

these efforts that create a milieu in which Supreme Court
justices must make decisions regarding obscenity and
First Amendment related issues.

For this reason, assess

ing contemporary opinions regarding music lyrics, obscen
ity and appropriate responses became an important aspect

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

74
of the research survey.

Power of the PMRC
Police in Orlando, Florida had been holding a print
"too obscene for auction" in their evidence room for
nearly a year before it was discerned to be worth
several thousand dollars.
The print, scheduled to
be burned, with other "pornographic" materials, was
a work by Pablo Picasso.
(National Coalition
Against Censorship, 1990, p. 2).
censorship of sexual discourse or public commentary,
about sex is one way of keeping the populace under
control.
If you can censor the seat of one of the
greater emotions, then you've got the other variet
ies of communication and consciousness under con
trol. (Ginsberg, as cited in, No More Censorship.
Fact Sheet # 4 . p. 9).
Following the lead of the Helms, Comstock and the
Leeds of Pennsylvania, there are many groups currently
involved in purity reform.

Although the groups like the

Western Society for the Suppression of Vice and the
American Railroad Literary Union and Pure Literature
Bureau did not win the battle for purity, the American
Family Association, Parents' Music Resource Center and
the Eagle Forum replaced their counterparts of the 1880s
as a new, strong-willed conservative movement in the
1980s.
One of the more famous groups of the contemporary
movement is the Parents' Music Resource Center.

Founded

by Senator Al Gore's wife Tipper and Secretary of State
James Baker's wife Susan, the group earned the nickname
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of the "Washington wives."

Members of the group include

less politically prominent persons as well.

Gore formed

the group when she was outraged by the lyrical content of
Prince's "Purple Rain" soundtrack which she had purchased
for her 11 year old daughter.
Upon a personal investigation of entertainment media
that children consume, she along with "a few concerned
citizens" formed the PMRC in early 1985.

The group

became a national story when they established a campaign
against violent messages found in entertainment media.
After completing a media blitz which included talk shows
and news/information shows having a significant audience,
the PMRC appeared on Capitol Hill in a hearing regarding
record labeling in September, 1985.

This hearing stirred

outrage in the music industry; artists, poets and musi
cians of the nation realized that the "right" was pre
pared for battle.
In her book, Raising PG-Kids in an X-Rated World.
Tipper Gore (1987) contributes her insight to the PMRC
and the conflict they face.
about

She says that her book is

"violent and explicit messages our children are

receiving through media"

(Gore, 1989, p. 11).

She cites

a survey from October and November of 1985 by New York
based Simmons Market Research Bureau which found that 75%
of those surveyed agreed that music releases should have
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some sort of rating system.

Over 80% surveyed wanted

lyrics available outside of the sleeve for viewing before
purchase.

A desire to have lyrics printed on the outside

or available at purchase point became part of the group
of alternatives offered in the research question ten
which is stated in Chapter V.
Gore says that adults "forget that children are
psychologically unique and have special vulnerabilities
and evolving capabilities during successive stages of
development and maturation...Children are more vulnerable
in today's society because they are bombarded with ex
plicit messages and families are undergoing profound
changes"

(Gore, 1989, p. 39, 42-43).

The idea that

perhaps children should be somehow limited in access to
certain entertainment performances and materials became
part of the research survey.
While claiming the group is not for censorship, the
PMRC sought a rating system similar to that of the Motion
Picture Association of America (MPAA).

Records with

explicit lyrics would receive a ”R" rating.

The Record

ing Industry Association of America (RIAA) said that the
concept of a rating system was dropped due to the diffi
culties in rating the high quantity of releases.

At

least 25,000 songs and 2,500 albums were released annual
ly around 1985 as compared to the 350 films released
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annually.
The proposal that music releases should be labeled
as to contents is included in the survey.

Questions

regarding use of labels, what types of releases should be
labeled and who should be involved with the labeling
process are asked in the survey.
Relying on the advice of a "secret ally" in the
record business, the PMRC began to promote their posi
tion.

After many meetings and calls to battle, a Senate

hearing was held involving members of the PMRC, National
PTA, ministers, Frank Zappa and John Denver.

Scathing

testimony was given by proponents of both sides of the
censorship issue.

Although no legislation was pending

prior to the hearing or proposed after the hearing, the
RIAA agreed to a voluntary label where appropriate which
states,

"Explicit Lyrics-Parental Advisory"- (Gore, 1989,

p. 25-28, 30, 33).
Armed with letters of mothers who claimed heavy
metal music caused or influenced their children's suicide
or deviant behavior, the PMRC was determined to bring to
the public the message that lyrics which glorify torture,
rape and murder of women are available to children.
Numerous selections from lyrics by artists like W.A.S.P.,
Motley Crue, Slayer, Prince and Kiss are quoted to illus
trate the PMRC1s point.

Research by Dr. Joseph Stuessy,
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professor of music at the University of Texas, served as
reinforcement for the ideas that music does affect behav
ior.

In the book, Gore also refers to easy access to

video and television which are welcomed forms of media in
homes and allows children of all ages access to violent,
explicit shows and movies.

(Gore, 1989, pp. 54, 58, 60).

Gore presents a very detailed program containing
various lists of actions parents may take regarding this
issue of harmful lyrics influencing children.

In the

section entitled "Parents Call to Action," she lists 15
different steps parents should take when communicating
with a child on music and television choice.

The ideas

are basic and encourage active participation by parents
in the child's selection process of and within various
media.
The balance of the book addresses heavy metal and
satanic music, songs that promote drug and alcohol use
and concert arena dangers.

She states there may be an

impact on children by the media's "negative" images.
"There may be a link between pervasive sexual messages in
media and the way young people approach sex" (Gore, 1989,
p. 96).

She gives statistics on teen pregnancy, suicide

rates for teens, and hard-core crimes committed by teens
as evidence of this link.
In trying to prevent teens from committing suicide,
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Gore lists

(from an unnamed mental health professional) a

12 part checklist for parents to follow.

A five page

"What Can Parents Do" section states the means of
communication parents can establish in raising children.
Stating that the problem of the media's message is not
one for the federal government to address. Gore encourag
es parents to form community action groups.

A four page

how-to-be-involved listing advocates forming awareness
groups, monitoring television for offensive shows, filing
petitions with the Federal Communications Commission,
writing companies that sell or advertise violent or
explicit material and properly educating children.
(Gore, 1989, pp. 70-71, 77-79, 86, 91, 93, 96, 98, 115116, 154-156, 160-164).
To further encourage readers to participate in the
education process, she provides an extensive directory in
an appendix.

The list includes industry and government

addresses of the FCC, MTV, National Association of Broad
casters, RIAA, major television networks including CBN
and TBS and congressmen.

Addresses are also provided for

eight organizations associated with various aspects of
children and/or violent, explicit media, six major record
companies, the Advertising Council, five suicide preven
tion/coping agencies, one agency devoted to "detoxifying"
children involved in Dungeons and Dragons

(a fantasy role
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playing game), seven alcohol addiction prevention/coping
agencies, 12 religious and educational organizations and
13 Canadian companion organizations.

(Gore, 1989, pp.

175-192).
Various Groups and Their Fight Over Censorship
The PMRC is not alone in the battle over media and
speech content.

Part of this research included the

survey of 25 organizations asking for information regard
ing each group's history, goals and involvement with
censorship/First Amendment/family issues.

Ten groups

responded either with a letter or pamphlets/newsletters
about their group.

(See Appendix H for a list of these

groups, their responses to the inquiry and brief descrip
tions of the group.

The descriptions are provided by No

More Censorship, an anti-censorship group.)

This section

will briefly describe some of the organizations involved
in the censorship issue that provided information upon
request.
The Eagle Forum is Phyllis Schlafly's organization
devoted to a variety of issues including SDI defense
system, tax credit for every child to provide for freedom
of choice in child care, "clean" cable television and
freedom for private and religious schools from state
regulations.
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Her monthly newsletters criticize new age medicine
and psychology of mind issues, the Supreme Court decision
to accept burning the flag as protected speech, condom
distribution programs, the United Nations, suicide pre
vention and death education classes.

Enthusiastic en

dorsements of the Gulf War, Bush's New World Order, a
citizen-legislature, limited terms for congressmen,
redistricting which would follow geographic lines and
privatization of education nation wide are advocated.
The letter received was written in the first person,
hoping that the reader would join the Forum.

Offered

were a variety of contemporary books supporting their
viewpoints.

Information included a solicitation for a

donation and an order sheet which provides upon payment a
variety of media representing the Forum’s viewpoints.
(Phyllis Schlafly Reports).
Chick Publications sent a letter in which the salu
tation reads "Christian Greetings."

The letter talks

about saving lost souls through their tracts.

Enclosed

was a statement of faith which explains their fundamental
beliefs.

The Bible is the holy word of God— the King

James version is the absolute and final authority.

No

mention is made of censorship or related issues.
On the other side of the censorship issue are free
speech organizations devoted to protecting the right to
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artistic expression without fear of retribution.

They

fight attitudes presented in a Tim Borgman syndicated,
political cartoon which shows a couple watching
television; on the floor are various newspapers with
headlines on 2 Live Crew and Robert Mapplethorpe.

The

man says to the woman, "Well if you ask me, the 1st
Amendment should only protect uncontroversial expres
sion."
An example of one of these groups is Fundamentalists
Anonymous, a national group dedicated to fighting the
Religious Right and its agenda.

Founded by Richard Yao

and Jim Luce, former Fundamentalists, these two men have
built an organization that now claims 65,000 members from
every state.

Material the sent in response to my letter

identifies five projects of FA and the achievements to
date.

The five projects are:

(1) FA Legal Task Force,

which aims to protect victims of TV evangelist fraud;

(2)

FA Anti-Censorship Project, which fights Fundamentalist
censorship;

(3) TV Evangelist Monitoring Project, which

seeks to hold TV evangelists more accountable;

(4) FA

Media Outreach Project, which educates public on the
dangers of the Fundamentalist agenda and seeks to influ
ence public policy and opinion through the media and (5)
FA Support System, which empowers people who want to
leave Fundamentalism voluntarily (FA pamphlets).
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The FA Legal Task Force has taken an active role in
placing demands on institutions of government to take
action against television evangelism.

The group was

involved in the PTL-Jim Bakker scandal representing over
200 elderly, poor and/or infirm people who invested in
the time-share ministry/investment corporation.

Current

ly they monitor twelve evangelists for accountability.
The list includes Jerry Falwell, Pat Robertson, Jimmy
Swaggert, Oral & Richard Roberts, Billy Graham, Tammy
Faye Bakker, D. James Kennedy, Kenneth Copeland, Charles
Stanley, Paul and Jan Crouch, Bob and Marti Tilton and
Mother Angelica. One of the pamphlets has a paragraph
which asks for a donation.

(FA pamphlets).

The National Coalition Against Censorship (NCAC) is
comprised of 42 different organizations.

These organiza

tions are ethnic, professional, religious and issue
oriented.

A short letter was received.

donation dominated the sparse contents.

A request for a
There was a

twist to this solicitation; a coupon offering a discount
ed rate was presented as further incentive to donate and
thus subscribe to Censorship News.

The newsletter is

brief and usually covers the activities of the organiza
tion.

The particular issue sent was devoted to the

NCAC's Luncheon meeting in New York City, the topic was
free speech on college campuses.
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A typed personal letter from No More Censorship
Defense Fund was received.

Newsletters sent contained

articles, essays, opinions and addresses which related to
censorship fight.

They track legislation when possible.

The letter states that reprints of enclosures are allowed
and encourages quotation from information sheets provid
ed.

A sheet indicates methods of getting a letter pub

lished.

A section on newspaper clipping information asks

people to keep an eye out for any articles that deal with
censorship and related issues.

They encourage copying of

these articles, distribution to friends and
well as posting the materials where possible.

enemies as
They also

request that articles or similar communications related
to censorship be sent to No More Censorship Fund.
Maximum Rock and Roll, a contemporary fanzine which
occasionally addresses censorship issues, sent only a
subscription and ad rate sheet.

People for the American

Way sent a pamphlet emphasizing that ordinary people are
members of this group that is "preserving the independent
judiciary, protecting public education and fighting for
civil rights."

The American Civil Liberties Union sent

a list of publications which could be purchased and a
donation solicitation.
Of all of the organizations contacted, the most
impressive organization was PEN, an international
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organization devoted to freedom of expression.

The

information sent was detailed and answered the questions
regarding the group's history and activities in censor
ship issues. In addition to a large number of pamphlets
describing the activities of the organization and persons
being assisted by PEN, a letter and solicitation for
money were included.

An envelope contained details on

the purpose of PEN and the various persons PEN is sup
porting.

Formed in 1960 as a "means to consistently and

effectively protest the harassment of writers and the
suppression of writing around the world," PEN organizes
global efforts to diminish the efforts of censors.
Information was received on 14 PEN honorary members
who are from Czechoslovakia, Morocco, Guatemala, El
Salvador, China, Korea and Vietnam and Palestine.

Honor

ary members are selected from cases on which PEN is
currently working.

Special attention is focused on these

writers with a variety of methods which include writing
letters, promoting publishing of the individual's work
and issuing press releases.
Based on this research into various groups and
different actions these groups take, a section of the
survey is devoted to what types of action students would
be willing to participate in with regard to censorship
issues.
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Power of Art and Free Expression
Despite the steadfast support for and against such
issues as censorship, publicly funded art, and freedom of
speech, the issues remain muddled.

Anti-censorship

groups say the issue is that of free speech, the First
Amendment.

Today groups who could be identified as pro

censorship, but do not declare themselves pro-censorship
in some cases, believe the issue to one of control

(often

this control is argued as protection for children).
Indeed, Anthony Comstock was more willing to declare
himself a censor than today's groups who advocate mea
sures similar to Comstock.
Terms such as left, right, fascist, communist,
socialist, racist, conservative, liberal, anti-censorship
and parental-control arise within the issue of censor
ship.

The fact that some groups, like the PMRC, see

their activities as only information seeking rather than
ideological complicate the situation.
Freedom of expression has been a part of our count
ry's history.

The Bill of Rights guarantees freedom of

speech, yet, arguments continue over what constitutes
speech.

Expression in the form of art, music, theater,

literature and dance have always been subject to
unrelenting criticism.

Reviews of various "works" are

main features in newspapers and public opinions regarding
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their worthiness of a work can easily be solicited.
seek opinions on which rock group is "the best?"
answers are varied.

Discussion can be heated.

Just

The
Art and

companion activities elicit strong emotions and opinions.
The research survey is an attempt to tap some of these
varied and heated opinions.
These observations are provided in an attempt to
gain an understanding of the purity movement of the past
and the battle over free speech and censorship today.
The issue did not disappear from the political agenda
with the turn of the century and continues to provide
reason for individuals to ban together.

Some of the

demands of the contemporary organizations which address
censorship and censorship related issues were utilized in
forming questions regarding labeling, labeling alterna
tives and use of labels.

Also organizations such as the

PMRC have issued lists which identify offensive lyrics
and other forms of media they found objectionable.

One

such lyric, "Purple Rain" by Prince, is presented in the
survey.
Chapter III focusing on the purity movement of the
late 19th century and contemporary groups involved in
censorship or censorship-like activities, reinforced
determination to pursue what exactly students may find
offensive.

The focus on harm to children, susceptible to
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the evils of the world, gave the motivation for research
question three which listed in Chapter V.

This question

asks which groups students viewed as potentially harmed
by the lyrics.
The idea of protecting children from the immoral is
incorporated into the actions which are to be evaluated
by the research survey.

Research question four asks what

types of actions did students feel would be appropriate
if a community finds lyrics to be offensive.

The respon

dent could indicate level of agreement with the following
eight actions:
lyric,

(1) a ban of a live performance of this

(2) a ban of broadcasting this lyric,

(3) limit

the age of those attending the show where the lyrics will
be performed,

(4) a ban of this release's sales,

(5)

picketing or boycotting stores selling this release,

(6)

limit the age of those purchasing release containing
lyrics,

(7) picketing or boycotting related performances

and (8) picketing or boycotting stores selling any of the
artist's releases.
Inspiration to ask question five is again provided
by the research presented here on the purity movement and
contemporary groups for and against censorship.

Activi

ties of these groups include rallies, fundraisers, mem
bership drives, petitions, mass meetings and the like.
Research question five addresses what sorts of activity
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are students willing to participate in when dealing with
the issue of censorship.
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CHAPTER

REVIEW OF LITERATURE:

IV

SUPREME COURT STATES WHAT IS
OBSCENE

Introduction
This chapter focuses on the issue of censorship, its
companion elements obscenity and indecency within the Su
preme Court's responses to protection of free speech
issues.

Aspects of the Court's treatment of First Amend

ment and historical court decisions are discussed.
Important factors influence diverse Court decisions which
in turn either protect or restrict various rights.
Andrea Bonnicksen says four factors influence these deci
sions.

The first factor is personal predisposition of

the justices, the second is the current social and polit
ical context of Supreme Court operation, the third is the
composition of particular court and the fourth is the
legal norms or precedents that are appropriately consid
ered for a given decision.

(Bonnicksen, 1982, p. 3).

Bonnicksen asserts that these factors in combination
allow for a varying degree of protection for the First
Amendment which states:
Congress shall make no law respecting an
establishment of religion, or prohibiting the free
exercise thereof; or abridging the freedom of
90
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speech, or of the press; or the right of the people
to assemble and to petition the Government for a
redress of grievances.
(Amendment I of United
States Constitution).
Throughout the history of the Supreme Court,

deci

sions focusing on free speech have oscillated between
being more restrictive of free speech and that of being
more protective.

Louis Fisher (1990), author in Consti

tutional Rights:

Civil Rights and Civil Liberties, indi

cates that the free speech clause has never been inter
preted so as to confer an absolute right; the government
may approve rules and regulations to protect other inter
ests even when they in turn restrict, to some degree,
free speech.

Therefore the amount of protection free

speech receives varies throughout the Supreme
Court's history.
Preservation of free speech involves tolerance of
different ideas and beliefs which the Founding Fathers
saw as essential in the operation of a democracy.

As

stated in Terminiello v. Chicago, 337 U.S. 1, 4 (1949),
the function of free speech is as follows:
it may indeed best serve its high purpose when it
induces a condition of unrest, created dissatisfac
tion as they are, or even stirs people to anger.
Speech is often provocative and challenging.
It may
strike at prejudices and preconceptions and have
profound unsettling effects as it presses for
acceptance of an idea.
(Fisher, 1990, p. 542).
Today, in our heterogeneous society with respect to com
position and ideology, the issue of what free speech
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means still creates agenda items for the courts.
According to Bonnicksen (1982), there are several
prospectives one can choose when examining a law that may
infringe upon First Amendment rights.

One method is to

assume a relaxed presumption of constitutionality of the
law.

Preservation of a statute would occur simply be

cause there exists an assumption of constitutionality.
From the 1880s until 1937 there was a gradual departure
from this belief of assumed constitutionality.

A second

way of scrutinizing laws is by using the concept of
vagueness.

In Connally v. General Construction Company,

269 U.S. 385, 391 (1926), the Court defined the concept
of vagueness which would allow a law to be invalidated; a
law is vague when "men of common intelligence must neces
sarily guess at its meaning and differ as to its applica
tion."

A third means of evaluating a law is to look for

overbreadth.

If a law can be extended into areas which

are normally constituted as restricting freedom of speech
or press, then the law is considered invalid by means of
overbreadth.

(Bonnicksen, 1982, pp. 38, 42).

Sometimes the Court values certain liberties in the
Bill of Rights more highly than others.
one of these privileged liberties.

Free speech is

In four opinions,

free speech was cited as a paramount factor which
influenced a justice's opinion.

In the Gitlow v. New
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York, 268 U.S. 652 (1925) decision/ a footnote of the
Filled Milk Act reversal, Jones v. Opelika, 316 U.S. 584,
608 (1942) dissenting opinions and Murdock v. Pennsylva
nia, 319 U.S. 103 (1943) majority opinion, free speech
was viewed as having preference over other issues dis
cussed.

(Bonnicksen, 1982, pp. 3-7).

However, this preferential treatment for free speech
is not without limitation.

The scope of free speech

depends on where it is exercised.

The Supreme Court has

identified several arenas to be considered.

Traditional

free speech forums include public parks and similar open
areas.

Public free speech forums designated by govern

ment include public universities and town meetings.

Non

public free speech forums are private homes and property.
(Fisher, 1990, p. 539).

These forums provide opportuni

ties for expression via speech.
Not only does the court consider the area involved,
they must balance the right of freedom of speech against
other issues such as privacy or protection of national
security.

Balancing freedom of speech with other issues

entails the assessment of different factors.

One way of

balancing interests is considering the time, place and
manner of speech; do alternatives exist for communication
of information?; is the topic brought to the forum of
significant interest?

From Ward v. Rock Against Racism,
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109 S.Ct. 2746 (1989), the Court stated that regulation
should be "content neutral and narrowly tailored to serve
significant government interest and reasonable limits may
be imposed on the time, place and manner of protected
speech."
Likelihood of danger is another means of determining
the balance.

Is a person's right to speak racial epi

taphs protected considering the consequences of hate
speech?

Bonnicksen cites a way of balancing by simple ad

hoc methods.

Although more ambiguous, Bonnicksen

believes this type of balancing does occur and is an
appropriate description of what results from the decision
making process.

(Bonnicksen, 1982, pp. 58-59,

64) .

What does not receive protection as free speech?

In

the case Chaplinsky v. New Hampshire, 315 U.S. 568
(1942), four areas were identified as not protected by
the right of free speech,

(1) obscenity,

(2) profanity,

(3) defamatory statements and (4) fighting words.

The

right to petition for redress of grievances is not pro
tected if disruptive behavior and trespassing are in
volved.

Walker v. City of Birmingham, 388 U.S. 307

(1967) did not allow continued disruptions in defiance of
a temporary injunction issued by judiciary authority.
(Fisher, 1990, p. 540).
Defamation (written libel) is not protected
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"speech."

Defamation is that tendency "to harm the repu

tation of another as to lower him in the estimation of
the community or to deter 3rd persons from associating or
dealing with him"

(Bonnicksen, 1982, p. 52).

Fighting

words are not mere insults randomly addressed but must be
specifically targeted and most likely meant to provoke a
violent reaction from the person addressed.
1982, p. 42).

(Bonnicksen,

A New Hampshire law which prohibited

speech in public that was "offensive or derisive of an
other person" was upheld.
Hampshire, 315 U.S. 568

(Chaplinsky v. New

(1942)).

By 1971, the definition of fighting words eased
dramatically.

Profane speech was no longer considered to

be an area unprotected by the First Amendment.

The Court

demonstrated its leniency with regards to profane expres
sion in Cohen v. California, 403 U.S. 15, 25 (1971);

the

plaintiff was allowed to wear a jacket which said "Fuck
the Draft!"

Currently obscenity, defamatory statements

and fighting words are not viewed as First Amendment
protected speech.
The next section deals primarily with offensive and
obscene expression.

A history of cases will be presented

to demonstrate the various stances the Supreme Court has
chosen with regards to First Amendment speech which were
formed in the context Court composition, political
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milieu, personalities of judges and precedents.
Efforts to maintain purity via law have a long his
tory in the United States.

As early as 1712, Massachu

setts banned obscene writings or pictures.
p. 7).

(Sobel, 1979,

The first known United States court ruling was

from a case entitled Commonwealth v. Sharpless of 1815.
Five associates in addition to Jesse Sharpless were con
victed in Philadelphia of displaying for profit a picture
showing "a man in an obscene, impudent and indecent pos
ture with a woman"

(Sobel, 1979, p. 7).

This standard

was upheld for approximately 50 years.
Limiting obscenity was attached to other laws as
well.

A clause in the Tariff Act of 1842 prohibited

"importation of all indecent and obscene prints, paint
ings, lithographs, engravings and transparencies"

(Sobel,

1979, p. 8) .
The Hicklin Test
In the 1868 case of Regina v. Hicklin, English Lord
Cockburn's decision set forth a standard for the test of
obscenity.

Something was to be considered obscene if

"the tendency of the matter charged as obscene is to
deprave and corrupt those whose minds are open to such
immoral influences and into whose hands a publication of
this sort may fall"

(Sobel, 1979, p. 8).

This decision
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was based on several isolated book passages and was used
into the 1950s to ban several books in Massachusetts.
The state's banned book list included Theodore Dreiser's
An American Tragedy of 1930, Lillian Smith's Strange
Fruit of 1945 and Erskine Caldwell's God's Little Acre of
1950.

(Sobel, 1979, p . 8).
In 1933, Federal Judge John Woosley's decision soon

replaced declaring a book obscene based on select passag
es with his ruling in the case United States v. One Book
Entitled "Ulysses”.

He stated that the book must be read

and weighed in its entirety.

Judge Woosley's opinion

interpreted Joyce as having "sought to make a serious
experiment in a new, if not wholly novel genre"

(United

States v. One Book Entitled "Ulysses", 5 F.Supp 182,
SDNY,(1933)).

The book was ruled not obscene within the

legal definition of that word.

Obscene was defined as

the "tendency to stir the sex impulses and thoughts" and
obscene material "must be tested by the Court's opinion
as to its effects on a person with average sex instincts"
(United States v. One Book Entitled "Ulysses", 5 F.Supp
182, SDNY,

(1933)).

In 1957, the Supreme Court unanimously invalidated .a
Michigan state law that attempted to prevent youth from
obtaining obscene materials as it actually restricted
adult access as well.

The law which stated that
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distribution to general public of material "containing
obscene, immoral, lewd or lascivious languages or...pic
tures. . .tending to incite minors to violent or depraved
or immoral acts, manifestly tending to the core of the
morals of youth, was aimed at preventing youth from
procuring obscene material"
380 (1957)).

(Butler v. Michigan, 352 U.S.

However, this law was viewed as too re

strictive, as the general public included adults whose
rights were violated, in essence, by treating them as
children.
The Roth Test
Two cases in 1957, Roth v. United States and
Alberts v. California which are collectively referred to
as Roth v. United States, established the first major
doctrines regarding what obscenity is.

A federal statute

which made it illegal "to mail obscene, lewd, lascivious
or filthy material or other publications of an indecent
character" was upheld.

Roth conducted business in New

York state selling various books, photos and magazines
which contained sexual themes.

His advertising consisted

of flyers and other types of advertisements soliciting
sales.

Prosecuted under the 1873 Comstock Act, he was

convicted by a jury on four counts out of a 26 count
indictment charging him with mailing obscene
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advertisements and an obscene book.

(Fisher, 1990, p.

681) .
The opinion issued gave a brief acknowledgement of
historical precedent in the United States.

Included in

this short history lesson was a description of obscenity
law and freedom of speech during the time of the ratifi
cation of the Constitution.

Guarantees of freedom of

expression, which were in effect in 10 out of the 14
states which by 1792 had ratified the Constitution, did
not give absolute protection for every word articulated.
Of the 14 states, 13 provided for prosecution of libel
and all of those states made either blasphemy or
profanity or both, statutory crimes.
61).

Following this "lesson,"

(Sobel, 1979, p.

Judge Brennan stated that

obscenity should be restrained so as to reflect the in
ternational agreement of over 50 nations, obscenity laws
of all 48 states and 20 obscenity laws enacted by Con
gress from 1842 to 1956.

(Sobel, 1979, p. 61).

Roth v. United States established two major princi
ples.

The first is that obscenity is not a form of ex

pression protected by the First Amendment— obscenity is
not protected speech or press.

Secondly, material is

obscene if "to the average person applying contemporary
community standards, the dominant theme of the material
taken as a whole appeals to prurient interest"

(Roth v.
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United States, 354 U.S. 476 (1957)).

A prurient interest

is that which has a tendency to excite lustful thoughts.
In regard to defining a community standard, dis
agreement existed within the Court.

Justices Brennan and

Goldberg referred to a national or societal community.
Chief Justice Warren and Justice Clark saw community as
meaning a smaller entity— a township or county.

Justice

Black stated he was "uncertain whether the community
standards referred to were worldwide, nationwide,
sectionwide, statewide, countywide, precinctwide or
townshipwide"

(Fisher, 1990, p. 631).

Another important concept expressed by Brennan was
that sex and obscenity are not synonymous.

If artistic,

literary or scientific material was sexual in nature,
this type of content did not provide sufficient reason to
deny protection from the Constitution.
63).

(Sobel, 1979, p.

Brennan stated:
all ideas having even the slightest redeeming
social importance-unorthodox ideas, controversial
ideas, even ideas hateful to the prevailing climate
of opinion-have the full protection of the 1st amen
dment guarantees, unless excludable because they en
croach upon the limited area of more important in
terests. But implicit in the history of the 1st
amendment is the rejection of obscenity as utterly
without redeeming social value or importance.
(Roth
v. United States 354 U.S. 476 (19570)).
Justice Douglas dissented; he believed that a test

which only required material in question to arouse sexual
thoughts to obtain convictions was not specific enough.
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Arousal of sexual thoughts happens every day in normal
life in many different ways and therefore any test which
prohibits the arousal of sexual interests was too broad.
Justice Douglas also felt that the concept of community
standards lacked specificity.

"Any test that turns on

what is offensive to the community's standard is too
loose, too capricious^ too destructive of freedom of
expression to be squared with the 1st amendment"

(Sobel,

1979, p. 67).
Other Related Cases
Reluctance to prohibit "obscene" material from
reaching the public was continued by the Court.

Without

written opinion in 1958, the Court reversed several lower
court declarations of obscenity.

In Sunshine Book Compa

ny v. Summerfield, the Court reversed a lower court dec
laration of a magazine as obscene.

An obscenity ruling

for the film "Game of Love" was reversed in Times Film
Corporation v. Chicago and a magazine for homosexuals was
established as not obscene in One Incorporated v. Olesen.
(Sobel, 1979, p.11).
In 1959, the Court reversed a New York Board of
Regents refusal to license the film "Lady Chatterly's
Lover."

The picture was banned because the Board of

Regents felt the film advocated adultery as an acceptable
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life style.

However, the Court stated that ideas are

protected by the First Amendment and therefore reversed
the Board of Regents decision.

(Kingsley International

Picture Corporation v. Regents of the State of New York,
354 U.S. 436 (1957)).
In Jacobellis v. Ohio, the Court reversed the con
viction of Jacobellis, who was held for exhibiting a film
called "Les Amants" or "The Lovers."

Justices Brennan

and Goldberg relied on the Roth standard; Justices Black
and Douglas concurred.

Justice Stewart concurred stating

that obscenity was limited to hard core pornography and
this film did not contain hard core pornography.

His

famous line regarding the definition of hard core pornog
raphy declared the film in question not obscene. "I know
it (hard core pornography) when I see it and the motion
picture involved in this case is not that" (Jacobellis v.
Ohio, 378 U.S. 184 (1964)).

Justices Warren and Clark

dissented saying that local standards should be used to
decide what is obscene.

Also dissenting was Justice

Harlan, who objected to the Court prohibiting states from
banning material when they found it to be offensive.
Fanny Hill and Friends, the Memoirs Case
John Cleland's book Memoirs of a Woman of Pleasure
was written and first distributed in England in 1750.
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The book arrived in the United States in 1963 and many
states initiated obscenity charges shortly thereafter.
The 1966 case A Book Named "John Cleland's Memoirs of a
Woman of Pleasure" v. Attorney General of Massachusetts
reversed a lower court ban of the book and established
another set of guidelines for the determination of ob
scenity.

Arguments were heard regarding the literary

value of the work.
Professors testified that the book was a minor work
of art having literary merit and historical value.

(A

Book Named "John Cleland's Memoirs of a Woman of
Pleasure" v. Attorney General of Massachusetts, 383 U.S.
413, 418, 419 (1966)).

This group included the chairman

of the English Department at Williams College, a profes
sor of English at Harvard University, an associate pro
fessor of English Literature at Boston University, an
associate professor of English at Massachusetts Institute
of Technology and an associate professor of English and
American Literature at Brandeis University.
1979, p. 106).

(Sobel,

William I. Corwin, who served as the

prosecuting attorney, said that literary evaluations had
no bearing on whether a book was obscene.

He also in

sisted that any reviews or testimonies regarding literary
merit of the text were hearsay.

(Friedman, 1970, p.

263) .
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In their dissent, Justices Harlan, Clark, and White
stated that some minimal literary worth does not imply
social value, where such social value would require pro
tection by the First Amendment.

Justice Thomas C. Clark

dissenting said:
Memoirs is nothing more than a series of minutely
and vividly described sexual episodes...200 pages
detail her (Fanny Hill) initiation into various
sexual experiences...In each of the sexual scenes
the exposed bodies of the participants are described
in minute and individual detail.
There can be no
doubt that the whole purpose of the book is to
arouse the prurient interest.
(Sobel, 1979, p.
106) .
Justice Brennan maintained the Roth "position" and
asserted that three elements must be present for a book
to be declared obscene.

Each of these three elements

must be satisfied independently before a book can be held
obscene:
1.

The dominant theme of the material taken as a

whole appeals to a prurient interest in sex.
2.

The material is patently offensive because it

affronts contemporary community standards in sex matters.
3.
value.

The material is utterly without redeeming social
(Sobel, 1979, p. 106).

The Court heard two other cases in addition to "Fan
ny Hill" on March 21, 1966.

One of the cases involved

Ralph Ginzberg who was sent to prison for sending erotic
material through the mail via towns such as
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Middlesex, New Jersey, and Blue Balls, Pennsylvania.
decision upheld Ginzberg's conviction,

The

"titillating ad

vertisement could be used as proof that material adver
tised was pornographic"
U.S. 463 (1966)).

(Ginzberg v. United States, 383

In a 5-4 decision, the material viewed

was believed to be obscene.

Justice Stewart dissented

and he finally defined hard core pornography precisely:
such materials include photographs, both still and
motion picture, with no pretense of artistic value,
graphically depicting acts of sexual intercourse,
including various acts of sodomy and sadism and
sometimes involving several participants in scenes
of orgy like character. They also include strips of
drawings in comic book format grossly depicting
similar activities in an exaggerated fashion.
There
are, in addition, pamphlets and booklets, sometimes
with photographic illustration, verbally describing
such activities in a bizarre manner with no attempt
whatsoever to afford portrayals of character or
situation and with no pretense to literary value.
All of this material
cannot conceivably be charac
terized as embodying communication of ideas or ar
tistic values in violate under the 1st amendment.
(Sobel, 1979, p. 15).
The Court continued to hear cases regarding obsceni
ty, granting protection and denying protection under the
First Amendment.

In 1967, a 5-4 decision reversed ob

scenity convictions regarding the sale of paperbacks and
magazines in Kentucky, New York and Arkansas on the
grounds that the materials were not obscene under the
Court's current obscenity test.

(Sobel, 1979, p. 16).

On April 22, 1968, the Court upheld the right of states
and cities to ban sales of certain books and magazines to
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minors.

Justice Brennan expressed that "the well being

of its children is subject within the state's constitu
tional power to regulate"

(Sobel, 1979,. p. 17) .

On the same day, an 8-1 decision struck down a Dal
las ordinance that barred children from seeing films
classified as "not suitable for young persons"
1979, p. 17).

(Sobel,

This ordinance was viewed as too vague in

its attempt to set censorship standards.

Additional

cases made statements regarding obscenity as well.

"Nu

dity is not necessarily obscene, depending on context"
(Kois v. California, 408 U.S. 229(1972)).

States may

decide whether liquor and nude entertainment may mix in
one establishment.
(1972)) .

(California v. LaRue, 409 U.S. 109

Obscenity means more than vulgarity, there must

be an element of eroticism.

(Cohen v. California, 403

U.S. 15,20 (1971)).
And Now We Have Miller
A series of rulings from the Supreme Court on June
21, 1973, granted states the ability to "ban works that
were offensive to local standards"

(Sobel, 1979, p. 10) .

Every ruling made under Miller v. California reversed by
a 5-4 margin the relaxed trend of earlier courts and
voided the test of "utterly without redeeming social
value."

Rulings applied to a book, magazine, play or

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

107
motion picture.

(Sobel, 1979, p. 23).

Miller's case, for which the collective rulings are
titled, pertained to his mass mailing which advertised
the sale of illustrated books.

Five unsolicited bro

chures were received by a complaining party.

Miller was

convicted under penal code §311.2, knowingly distributing
obscene matter (Miller v. California, 413 U.S. 15
(1973)).

The brochures contained some descriptive print

ed material but primarily consisted of pictures and draw
ings which displayed, for example, group sex and genita
lia.
The state called upon the Court to define standards
which must be used to identify obscene material so that a
state may regulate without infringing on First Amendment
rights as applicable through the Fourteenth amendment.
(Miller v. California, 413 U.S. 15 (1973)).
In the 1957 case of Roth v. United States, Justice
Brennan wrote the majority opinion which appears to have
been the underpinning for the 1973 rulings.

The opinion

states "it is obscene if to the average person, applying
contemporary community standards, the dominant theme of
the material taken as a whole, appeal to the prurient
interest"

(Sobel, 1979, p. 22).

Miller established three sections which are to be
utilized in ascertaining the obscenity of material:
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1.

An average person applying contemporary

community standards would find that the work, taken as a
whole, appeals to prurient interest.
2.

Whether the work depicts or describes in a pa

tently offensive way, sexual conduct specifically defined
by the applicable state law.
3.

Whether the work, taken as a whole, lacks seri

ous literary, artistic, political or scientific value.
(Fisher, 1990, p. 688).
Applicable to part two of the standard are the
following two statements defining patently offensive to
be

(1) representations or descriptions of ultimate sexual

acts, normal or perverted, actual or simulated; and (2)
representations of masturbation, excretory functions and
lewd exhibitions of genitals.

(Fisher, 1990, p. 688) .

Chief Justice Burger and President Nixon appointees,
Harry Blackman, Lewis Powell Jr., William Renquist and
Byron White formed the majority.
the opinion are worth noting.

Three statements from

First, states have a right

to define explicitly the kinds of sexual conduct that
would subject a publisher or distributor to prosecution.
Second, states have a right to assume in absence of clear
proof that there was a causal connection between porno
graphic material and crime and other anti-social behav
ior.

Third, no constitutional doctrine of privacy
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existed that protected the display of obscene material in
public places and government limits did not constitute
thought control.

(Sobel/ 1979, p. 23) .

Those dissenting stressed vagueness of obscenity
definition based on a local community standard.

And

Justice Douglas said the idea that "1st amendment permits
government to ban publications that are 'offensive' to
some people puts an ominous gloss on the freedom of the
press"

(Sobel, 1979, p. 23).
The F.C.C. and the Supreme Court

Not until the case of the Federal Communications
Commission v. Pacifica Fpundation did the Supreme Court
address obscenity within the context of radio.
A Washington D.C. circuit court reversed an action
of censorship, by the Federal Communications Commission
(FCC) and stated that the FCC announcement of the right
to regulate indecent broadcasting was overbroad.

(Feder

al Communications Commission v. Pacifica Foundation, 438
U.S. 726 (1978)).

At issue was the monologue of comedian

George Carlin's "Filthy Words."

The FCC established that

this monologue was indecent per 18 U.S.C. 1464

(1976ed)

which forbids the use of "any obscene, indecent or pro
fane language by means of radio communications"

(Fisher,

1990, p. 614).
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A radio station belonging to the Pacifica Foundation
had broadcast this monologue in the afternoon during a
program about contemporary society's attitude towards
language.

An announcement stated that the broadcast may

contain "sensitive language which might be regarded as
offensive to some"

(Federal Communications Commission v.

Pacifica Foundation, 438 U.S. 726 (1978); Sobel, 1979, p.
152)).

A parent complained about the broadcast and a

notice was placed in the station's file.

If more com

plaints were filed the Commission would possibly take
action.

Eventually the Commission characterized the

language as patently offensive and pursued legal recourse
against the station.
In its review of the circuit decision, the Supreme
Court affirmed the Communications Act of 1934 which stat
ed that the then titled Federal Radio Commission had the
right to take note of past program content when consider
ing a licensee's renewal application.
considered to be an act of censorship.
613).

This right was not
(Fisher, 1990, p.

The Court also referred to Section 29 of the Radio

Act of 1927 44 Stat.1172 which said:
nothing in this Act shall be understood or construed
to give the licensing authority the power of censor
ship over the radio communications or signals trans
mitted by any radio station, and no regulation or
condition shall be promulgated or fixed by the li
censing authority which shall interfere with the
right of free speech by means of radio communica
tion. No person within the jurisdiction of the
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United States shall utter any obscene, indecent, or
profane language by means of radio communication.
(Fisher, 1990, p. 613).
This particular broadcast was not considered to be
protected speech.

Pacifica Foundation said the broadcast

was not indecent because of an absence of prurient ap
peal.

In response, the Supreme Court said prurient ap

peal was not an essential component of indecent language
and because there was use of indecent language the deci
sion would stand.
Post-Miller v. California and FCC v. Pacifica Decisions
The following decisions address issues of child
pornography and obscene communications via telephone.
In May of 1978, the Court in an 8-1 decision reversed
the conviction of a California man for mailing porno
graphic advertising matter.

The matter involved whether

or not juries should consider children when applying the
test of community standards when assessing material as
obscene or not.

The lower court judge had instructed the

jury to consider children in making their decision and
the Supreme Court conveyed that the jury should not in
clude children when making this type of judgement.

(Sob

el, 1979, p. 27).
In New York v. Ferber, the Supreme Court addressed
the issue of the regulation of pornographic depictions of
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children.

A New York state statute prohibited "persons

from knowingly promoting a sexual performance by a child
under the age of 16 by distributing material which de
picts such performance"
747(1982)).

(New York v. Ferber , 458 U.S.

A bookstore owner was convicted under this

statute for selling films of young boys masturbating.
The Appellate Division of the New York Supreme Court
affirmed the conviction.

Yet citing the statute as vio

lating the First Amendment for being underinclusive and
overbroad, the New York Court of Appeals reversed the
previous decision.
The Supreme Court held that the statute did not
violate the First Amendment as applied to the state
through the Fourteenth Amendment.

The Court stated that

states are entitled to greater freedom in the regulation
of such child pornography.

Citing Globe Newspaper Co. v.

Superior Court, 457 U.S. 596, 607 (1982), the court stat
ed that a state's interest in protecting children is
compelling.

Also, distribution of child pornography is a

form of child abuse.

And such abuse is not banned under

the Miller v. California decision because that ruling
does not consider the state's interest in prosecuting
those who promote child pornography.
The Court stated that the test for child pornography
is separate from the obscenity standard of Miller.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

113
However, the standard may be used for comparison
purposes.

In respect to child pornography, the material

need not appeal to the prurient interest of the average
person nor need the sexual conduct need not be illustrat
ed in a patently offensive manner nor need the material
be considered as a whole (New York v. Ferber , 458 U.S.
747

(1982)).
The case of Sable Communications v. Federal Communi

cation Commission, challenged the Telephone Decency Act.
The plaintiff wished to obtain a preliminary injunction
prohibiting enforcement of the act.
granted.

The motion was

Again the issue was related to overbreadth of

the act which therefore violated the First Amendment.

On

July, 1, 1988, 47 U.S.C. § 223(b) was amended to include
that knowingly providing by means of interstate or for
eign communications via telephone any "obscene or inde
cent communication for commercial purposes or permits any
telephone facility to be used for such purpose" would be
fined no more than $50,000 or serve a prison term of no
more than six months or both.
The Court stated that the FCC v. Pacifica Foundation
decision was not applicable to this act.

Citing several

additional cases, the Court said that the First Amendment
does not permit a blanket ban of indecent as opposed to
obscene speech.

Adults should not be limited to hear
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only what i.s acceptable for a child.
The plaintiff, Sable Communications, argued that §
223 (b) annulled the Miller notion of community standard
and established a national standard which then made the
plaintiff subject to the "most puritanical standard that
exists anywhere in the country."

The Court concluded

that an injunction prohibiting enforcement of § 2 2 3 (b)
should be issued regarding aspects of any communication
alleged to be indecent but the rest of the statute stands
including the prohibition of communications which obscene
speech.
Very few cases regarding obscenity have been heard
lately before the Supreme Court;
on symbolic speech.

those that have focused

The Supreme Court relies on the

rulings of Miller v. California as their guide to obscen
ity.
Several of these issues were incorporated into the
survey instrument.

The notion of a community standard is

incorporated into the question contemplating appropriate
actions in response to finding lyrics offensive.

Also

when considering who should participate in the determina
tion of which releases should receive a warning label,
the idea of utilizing national officials came from cases
considered in this section.
Research questions six and seven are included as a
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result of the background knowledge presented in Chapters
I through IV.

In Chapter I, the case of 2 Live Crew is

presented; a judge declared their music obscene.

Chapter

II considers the idea of legislating certain actions of
producing and conveying offensive material as criminal
provided the actor or the action met certain require
ments.

Chapter III provides some insight as to what

certain groups perceive as offensive or obscene.
Supreme Court actions discussed in this chapter
detail decisions regarding various issues related to
censorship and obscenity.

Research question six asks who

(courts, legislatures or executives, for example) should
participate in deciding whether a release should receive
a label warning of offensive lyrics.

In a similar vein,

research question seven asks who should make the ultimate
decision whether a release should be labeled as contain
ing offensive lyrics.
In addition to these ideas, the study of Supreme
Court decisions regarding obscenity brought forth the
ideas of a community standard and the right to free
speech utilized in research question four.

This question

asks what type of actions communally or individually did
students feel would be appropriate if a community finds
lyrics to be offensive?

(Research question are indicated

at the beginning of.Chapter V.)
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CHAPTER V

METHODS AND SAMPLE DEMOGRAPHICS
Statement of the Problem and Research Questions
This research obtains students' viewpoints on topics
related to the censorship issue by examining their opin
ions of various music lyrics.

The decision to study

lyrics was based on the desire to assess opinions regard
ing an area which has been the focus of various censor
ship activities.

Information was sought as to what

elements would encourage someone to engage in censorship
or censorship-like activities.

And does distastefulness

of a lyric or perceived harm of lyric inspire censoring
acts?
Rather than playing the song for the survey respond
ents, the determination was made that allowing respon
dents to read the lyrics would provide an accurate as
sessment of the song's perceived offensiveness and of
censorship activities pro and con.

The survey was de

signed to provide information about these attitudes by
means of the following fourteen questions:
1.

How offensive do college students find certain

lyrics?

116

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

117
2.

What types of themes did students view as being

present in the lyrics?
3.

What groups did students view as potentially

harmed by the lyrics?
4.

What type of actions did students feel would be

appropriate if a community finds lyrics offensive?
5.

What sorts of activities are respondents willing

to participate in when dealing with the issue of censor
ship?
6.

Who should participate in deciding whether a

release should receive a label warning of offensive
lyrics?
7.

Who should make the ultimate decision whether a

release should be labeled for offensive lyrics?
8.

What types of themes in lyrics warrant labels,

if labeling is required*?
9.

How should labels warning of explicit lyrics be

utilized?
10.

Should lyric sheets be made available with all

releases?
11.

Should lyric sheets be made available at points

of purchase?
12.

Would students be willing to pay for additional

charges incurred for printing lyrics?
13.

Should there be a mandatory policy that allows
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the purchaser to return releases if a statement is signed
verifying that the reason for the return is objectionable
content?
14.

Should pre-viewing be allowed at all points of

purchase?
The survey instrument is in three sections.

The

first section asks for information about the respondent's
age, gender, race/ethnicity, current religious affilia
tion, major field of study, level in college, area
raised, and parents' education and occupation.

The

second section presents a series of five lyrics which
each respondent is asked to read then evaluate as to any
offensiveness perceived.

Following this rating activity

is a succession of questions which ask if certain actions
are appropriate given that the lyric is found to be
offensive in a community.

The last two questions in this

section ask for the respondent's opinion on the themes
they sense present and whether or not various groups in
society might be harmed by the lyric.
The third section is a group of questions about the
lyric themes which may require labeling, about who should
decide if a release should be labeled, about activities
in which respondents would participate and finally asked
for opinions regarding various solutions which may employ
labeling.
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This research was conducted on the campus of Western
Michigan University in Kalamazoo, Michigan.

The survey

instrument was administered to 755 students during the
Spring semester of 1991.

(Faculty members who allowed

the questionnaire to be administered in their classes are
acknowledged at the beginning of this thesis.)
The lyrics presented in the survey were selected for
one or more of the following reasons:
1.

The PMRC or other organizations have objected to

the artist or to specific lyric content.
2.

The themes are anti-government or anti-religious

in content.
3.

The language could be viewed by some as sexually

explicit or vulgar in content.
4.

The content of lyrics could be perceived by

some as benign.
5.

The content could be unfamiliar to most of the

respondents.
Three versions of the questionnaire were utilized.
Each questionnaire included five of the fifteen lyrics.
Assignment of anyone of the fifteen lyrics to the three
versions was accomplished by use of a random number
table.

The selection of classes was also done by a

random process yet stratified to include various majors
and class levels.

Classes were selected from the
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published list of Spring term 1991 offerings.

See Appen

dix D for a list of participating classes.
Procedures
Letters were sent to professors requesting time to
administer the questionnaire.
letter sent.)

(See Appendix C for the

Classes were then visited and students

were instructed as to how to complete the survey instru
ment.

Most respondents took 20-25 minutes to complete

the survey.
The returned surveys resulted in a rich data set
from which to run analyses.

Data from the three versions

of the questionnaire were combined for most purposes.
The data were presented in simple frequency tables and
percentage distributions.

Rank order correlations were

computed where appropriate for a specific survey ques
tion.
Sample Demographics
The survey instrument for this research reflects a
combination of questions which were raised within the
material presented in the previous chapters.

The reader

should scan the survey instrument in Appendix A before
reading further.

This will provide a context for examin

ing survey results.
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The total number of participants in the survey was
755.

This was 8.89% of the total population of students

attending school during the Spring 1991 semester oncampus.

All data on the population were obtained from

the Western Michigan University Registrar report Data on
Students Enrolled— Spring Session 1991.
This section presents data about the participants.
The age data for the sample have been collapsed into the
same intervals as used in the Registrar's report and
appear in Table 1 and Figure 1.
The mean age of the students in the sample is 23.45
years.

The modal category is 21 years and the median age

is 22 years.

The range is 53 years— the minimum of 18

years and the maximum 71 years.
is 5.87 years.

The standard deviation

For the population, an average age was

not presented in the Registrar's report but should be
similar to that of the sample, about 23 years.

The modal

category is 22-24 years and the range is from 17 to over
50 years of age.

It appears that the sample is represen

tative of the entire population at the University.
Data for gender distribution are given in Table 2
and Figure 2.

The modal category for the sample and the

population is female.

The sample is slightly more female

than the population, but is sufficiently representative.
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Table 1
Age Frequency Distribution of Sample and Population
Population

Sample
£

%

£

%

0

0.0

1

0.0

18

35

4.7

85

1.0

19

80

10.6

367

4.3

20-21

242

32.2

2492

29.3

22-24

217

28.9

2705

31.9

25-29

95

12.7

1233

14.5

30-34

35

4.6

562

6.6

35-39

21

2.8

485

5.7

40-44

17

2.3

308

3.6

45-49

8

1.1

151

1.8

50 +

2

0.2

104

1.2

752

100.0

8493

99.9

0-17

Total

Table 2
Gender Frequency Distribution of Sample and Population
Sample
£

Population
%

£

.

%

Female

430

57.0

4525

53.3

Male

325

43.0

3968

46.7

Total

755

100.0

8493

100.0
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Figure 1. Age— Sample and Population.

Figure 2.

Gender— Sample and Population.

Information on the racial/ethnic background of the
sample and population is presented in Table 3 and in
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Figure 3.

The modal category for the sample and for the

population is white and other.

According to the survey

data, there are more Native Americans in the sample
proportionately than in the population.

This appears to

be a reporting error on the part of the students.

On

several occasions respondents asserted that because they
were born in the United States they were Native Americans
or after turning in the survey asked what "Caucasian"
meant.
There is also a higher percentage of Asian students
in the sample than in the population.
the classes surveyed.

This is related to

Several major fields in the uni

versity, such as computer science, development adminis
tration, and some of the business fields have a higher
percentage of Asian students than do other fields.

Some

of the students who responded "Asian" are international
students from Malaysia, Thailand, Japan and China.
International students were not identified as a separate
category in the survey instrument.
Table 3
Race/Ethnicity Frequency Distribution of Sample and
Population
Population

Sample
1
African-American 50

%

1

%

6.7

452

5.3
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Table 3— Continued
Sample

Population

1

%

64

8.5

93

1.1

9

1.2

78

0.9

38

5.1

33

0.4

White-other

588

78.5

7837

92.3

Total

749

100.0

8493

100.0

Asian
Hispanic
Native-American

1

%

1

Figure 3.

Race/Ethnicity— Sample and Population.

Information on class level is located in Table 4 and
Figure 4.

The modal category for the population and the

sample is senior.

The Spring session at Western Michigan
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University is heavily attended by seniors intent on
completing degrees.

It is not surprising therefore that

they are disproportionately present in the sample.
Differences in the freshmen, sophomore and the graduate
percentages between sample and population can be ex
plained by the examining the classes visited.

Fewer

professors at the graduate level allowed the survey to be
administered and the graduate classes surveyed were
smaller in size than the undergraduate classes.
Table 4
Class Level Frequency Distribution of Sample and
Population
Population

Sample

%

£

%

Freshman

68

9.0

150

1.8

Sophomore

92

12.2

705

8.3

Junior

194

25.8

1876

22.1

Senior

303

40.3

3686

43.4

95

12.6

1956

23.0

0

0.0

120

1.4

752

99.9

8493

100.0

Graduate
Unclassified
Total

£

The frequency and percentage distributions of the
respondents' colleges of their majors is presented in
Table 5.

Majors were assigned a college designation
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according to Western Michigan University classifications
as presented in the Student Directory 1990-1991.

(See

the codebook in Appendix B for the classifications.)
modal category for the sample is Arts and Sciences.
the population, the modal category is Business.

The
For

Eleven

of the 20 classes which participated in the survey were
in the Arts and Sciences departments.
Information on religious affiliation, self support
ing status, geographical area raised, highest level of
education obtained by parents and occupation of parents
is presented in Appendix E.
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Class Level— Sample and Population.

Table 5
Frequency Distribution of College of Study as Determined
by Major for Sample and Population
Population

Sample
£

%

£

%

Arts & Sciences

278

40.8

2547

28.1

Business

129

18.9

3116

34.3

Education

124

18.2

1557

17.1

Engineering and
Applied Sciences

47

6.9

943

10.4

Fine Arts

15

2.2

301

3.3

Health/Human Servicesi 74

10.9

522

5.8
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Table 5— Continued
Population

Sample
1
University Curriculum*15
Total

682

%
2.2
100.00

1
94
9080**

%
1.0
100.0

* This is a category exclusively for undergraduate
students with undeclared majors and student planned
curriculums.
**The discrepancy between the total number of students
per major and the actual number attending is 587, which
is equal to 9080-8493. This discrepancy can be account
ed for in the undergraduate data where double majors in
different colleges result in a double counting.
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figure 5.
College of Study as Determined by Major—
Sample and Population.
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CHAPTER VI
SURVEY FINDINGS
15 Lyrics:

Just how Offensive?

Mean, Median and Mode of Average Rating for each Lyric
When asking the research questions, an acknowledge
ment is made that the respondents perception of what is
offensive is viewed as the independent variable.

How

they respond to various actions is the dependent vari
able.

What is being pursued via this study an insight as

to what would encourage someone to engage in censoring or
censoring like behavior.

Does the distastefulness of a

particular lyric encourage censoring activities or is it
the perceived harm of a lyric?
The research questions (see beginning of Chapter V)
are asked to provide insight into these questions.

To

that end, the respondent is first asked to read a partic
ular lyric.

Then, the respondent is asked to provide an

overall assessment of the lyric's offensiveness.

A

series of questions are asked regarding proper actions to
be taken given that the lyric is considered offensive.
This activity is repeated for each lyric or five times.
The questions are asked in this order to provide some
130
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assurance that the respondent is focusing on the rating
they give and their responses as to which responsive
actions are viewed as acceptable.
Research question one asks how offensive did respon
dents find certain lyrics?

"Offensive" is operationaliz

ed by asking respondents to read the lyrics of a song and
then to rate the lyrics on an offensiveness
to 5.0.

scale of 1.0

A 1.0 rating indicates a non-offensive rating, a

5.0 rating; offensive.

The scaling is presented in

tenths of a point so precise attitudinal responses read
ings such as 4.3, could be recorded.

Table 6 presents

the mean, mode, median and standard deviation for each of
the lyrics.
Lyric #8 received the highest mean offensiveness
rating, 3.67.

Lyric #7 received the lowest mean offen

siveness rating, 1.59.

Most lyrics receive a modal value

of 1.0, i.e., not offensive.

Only lyric #8 with a modal

value of 5.0 and lyric #2 with a modal value of 2.0 were
exceptions.

Lyric #3 has the largest standard deviation,

1.53; this lyric was perceived to be the second most
offensive,

with a mean rating of 3.15.

The larger stan

dard deviation indicates that opinions varied widely
about this lyric.
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Table 6
Comparison of Mean, Median, Mode and Standard Deviation
of Offensiveness Rating by Lyric
Mean Rank Median

Mode Standard Deviation

1

2.25 12

2.0

1.0

1.21

2

2.51

6

2.0 ‘

2.0

1.30

3

3.15

2

3.4

1.0

1.53

4

1.90 14

1.5

1.0

1.02

5

2.49

8

2.0

1.0

1.38

6

2.85

3

3.0

1.0

1.40

7

1.59 15

1.1

1.0

0.82

8 .

3.67

1

4.0

5.0

1.40

9

2.44

9.5 2.1

1.0

1.23

10

2.44

9.5 2.1

1.0

1.20

11

2.70

5

3.0

1.0

1.32

12

2.23 13

2.0

1.0

1.09

13

2.50

7

2.2

1.0

1.28

14

2.75

4

3.0

1.0

1.38

15

2.36 11

2.0

1.0

1.24

Lyric

What Themes are Present in These Lyrics and What Groups
Would Possibly be Harmed: A Diverse Response
Research questions two and three ask respectively
what themes do respondents view as present in the lyrics
and what groups do respondents view as potentially harmed
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by the lyrics respectively.

Research question two is

operationalized by the following survey question:

Which

of the following themes do you feel are present in the
lyric?

Check all that apply.

The checklist included the

occult, racism, drug use, sexism, unhealthy sexual rela
tionships among heterosexuals, political statements
undermining government, derogatory statements regarding
religion and unhealthy sexual relationships other than
heterosexual.

A blank line was also available for re

spondents to indicate a perceived theme not on the list.
Up to two responses were accepted from this category per
lyric.
Research question three is operationalized by the
following survey question— this lyric could be considered
potentially harmful to which of the following groups.
Check all that apply.

Respondents could chose from the

following categories, homosexuals, minorities, women,
adolescents, children ages 5-10 and children ages 11-12.
A blank line was provided for respondents to indicate
groups not given.
coded.

Up to two indications per song were

The reference to harm referred to any negative

result which might occur because someone heard these
lyrics or because someone acted on these lyrics as per
ceived by the respondent.
Next, this section presents the statistics and
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frequency tabulations for each lyric.

Please note the

variety in categories chosen— "other themes" and "other
groups."

In addition to the eight choices given in the

theme category, 117 additional themes were cited by re
spondents.

In addition to the six choices in the group

category given, 64 additional groups were cited by re
spondents.

These "other choices" are collected from all

three survey versions and are not exclusive to one lyric.
The lyrics were available in detail for the respon
dents perusal during the survey; however, due to the
limitations on permission to print lyrics, only portions
of the lyrics are presented in this thesis.

Presenta

tions using only portion of a lyric are not recommended
as a bias will always occur in the evaluation process.
It is highly recommended that readers obtain the lyrics
in their entirety to fully understand the responses to
the survey.
When asking the research questions, an acknowledge
ment is made that the respondents perception of what is
offensive is viewed as the independent variable.

How

they respond to various actions is the dependent vari
able.

What is being pursued via this study is to try and

gain insight as to what would encourage someone to engage
in censoring or censoring like behavior.

Does the dis-

tastefullness of a particular lyric encourage censoring
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activities or is it the perceived harm of a lyric?
Perhaps one may feel that certain themes in a lyric
should be subject to censorship?
The research questions previously stated are asked
to provide further insight to these inquiries.

First,

the respondent is asked to read a particular lyric.
After the reading, the respondent is asked to provide an
overall assessment of the lyric's offensiveness.

A

series of questions are asked regarding proper actions to
be taken given that the lyric is considered offensive.
This activity is repeated 5 times.

The questions are

asked in this order to provide some assurance that the
respondent is focusing on the rating they provided and
the responses to which actions are viewed as an accept
able response.
Next, this section presents statistics and frequency
tabulations for lyrics from the survey.

Please note

variety in categories indicated as other themes and other
groups.

In addition to eight choices from the theme

category given in the survey, 117 additional themes are
cited by respondents.

To the six choices in the group

category given in survey, 64 additional groups are cited
by respondents.

These other choices are collected over

all versions and are not exclusive to one lyric.

All

attempts are made to keep exact wording of respondent.
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Each lyric was read by approximately 1/3 of the respon
dents participating in the survey.
The lyrics were available for the respondents to
evaluate during the survey; regrettably however, due to
the limitations regarding permission to print lyrics,
only portions of the lyric are presented in this thesis.
Presentations using only portions of a lyric are not
recommended, a bias will always occur (emphasis mine) in
the selection process.

Many of the attacks on artists

are armed with one or two lines from a lyric.

Without

the whole lyric to provide a context, judgements made
regarding contents and meaning are often skewed and such
use allows one to utilize lyrics to support a particular
viewpoint.

And often, what one believes is the content

of a lyric is far from what the writer intended the lyric
to reflect.

Even with the entire lyric misconceptions

regarding the intention or meaning regarding what a
particular lyric may be about occur; talking directly
with the author of the lyric may be the way to provide a
proper prospective.
Results from the survey in which respondents read
the entire lyric provided a guide when selecting lyrics
to be presented in this portion of the thesis.

This

author highly recommends that readers obtain the lyrics
in their entirety lyric to fully understand the concepts
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presented and the responses of the respondents in this
survey.

All of the lyrics discussed in this thesis were

readily available with the release itself.
Lyric #1
This lyric, "Pollywanna Cracka,"

performed by

Public Enemy is from the release Fear of A Black Planet.
The lyric uses the term such as "pollywanna cracka."
Lines in the lyric refer to "she want a lover...but not
no brother... age of 15...brother gave her a baby...it
drove her crazy."

Further in the song the lyrics state

"God put us all here...devil split us in pairs... taught
us white is good, black is bad...black and white is still
too bad"

(Ridenhour, Sadler & Shocklee, 1990).

In Table 7, the mean, median, mode and standard
deviation of lyric # 1 are presented.
Table 7
Lyric #1:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.246

2.000

1.000

1.209

As to themes present as shown in Table 8,. ranked
first is racism with over 80% of the respondents citing
this theme.

A distant second is sexism with 59.7% of the

respondents indicating this theme present in the lyrics.
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Unhealthy heterosexual sexual relations is a theme ranked
third by 46.2% of the respondents.

Two respondents said

that the lyrics are someone's opinion or belief.

One

respondent stated that there is no identifiable theme.
Five respondents said that the lyrics are about
reality.

Nine persons referred to themes about inter

racial relationships, discrimination and racism among
african-americans and whites as well as within the
african-american community.

Two respondents cited incest

and injustice as themes present.
themes are specified once:

Each of the following

sadness/hurt/unhappiness,

changing values of society, jealousy, relationships in
general, sex in general, unity and obscenity.
Table 8
Themes Present in Lyric #1
Rank/Theme

Checked

%

1

Racism

190

80.5

2

Sexism

141

59.7

3

Unhealthy sexual relations
heterosexual

109

46.2

4

Unhealthy sexual relations-other

35

14.8

5

Drug use

29

12.3

6

Political statement undermining
government

20

8.5

7

Derogatory statements regarding
organized religion

19

8.1
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Table 8— Continued
Rank/Theme
8

Checked

Occult

%

8

3.4

Table 9 shows that children of ages 5-12 are ranked
as the most potentially harmed by the lyrics.

Harm to

women and minorities only differ by a frequency of two.
Fifteen respondents indicated that no one would be poten
tially harmed by the lyrics.
everyone could be harmed.

Three respondents said that

Two respondents stated that

racists or bigots could be harmed.

Each of the following

groups were viewed by one respondent as potentially
harmed:

victims of incest, pregnant teens, powerful

position holders, Caucasians, anyone taking lyrics too
seriously, those who did not understand lyrics, those
looking for meaning and the lonely or isolated.
Table 9
Lyric #1:

Harmful to These Groups

Rank/Group

Checked

%

1

Children 11-12

112

48.9

2

Children 5-10

111

48.5

3

Women

99

43.2

4

Minorities

97

42.4

5

Adolescents

66

29.8
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Table 9— Continued
Rank/Group
6

Checked

Homosexuals

10

%
4.4

Lyric #2
This lyric, "Dear God," is performed by XTC and is
available on the release Skylarking.

The song appears to

be from the perspective of a child writing a letter to
God asking for things to be made better on earth, "I
don't mean a big reduction in the price of beer."

The

song continues to talk about the starving people made in
the image of God who do not get enough food to eat from
God.

The lyric then states, "I can't believe in you."

Questions such as— did God make disease and did God form
man after man made God are in the lyric at a later point
in the song.
occurs,

Towards the end, the following statement

"I won't believe in heaven or hell, no saints, no

sinners, no devil as well...if there's one thing I don't
believe in, it's you..."

(Partridge, 1988).

In Table 10, the mean, median, mode and standard de
viation of lyric # 2 are presented.
Five respondents indicated that the lyric had no
identifiable theme.

The lyrics are viewed as someone's

opinion or belief by nine respondents.

And one

individual said they did not understand or did not know
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what the lyric's theme was.
Table 10
Lyric #2:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.508

2.000

1.000

1.303

Losing faith in God/ Jesus Christ or religion in
general was mentioned 31 times; injustice/ ten times;
and atheist views, six times.

Other themes mentioned

which received at the most three votes are as follows:
looking for meaning, disillusionment/discontent, confu
sion, sadness/hurt/unhappiness, loneliness, anger,
evil/sin in the world, reality, poverty, incest,
death/dying, abuse of power, unhealthy message and in
creasing awareness of an issue.
Derogatory statements regarding organized religion
received the highest percentage of votes for themes in
the lyric.

The rest of the themes were acknowledge by

less than 16% of respondents.

These results are summa

rized in Table 11.
In Table 12, children ages 5-10 were checked most
frequently as potentially harmed by the lyrics.
Adolescents were a distant third.

Twenty-one people said

that no one would be harmed by these lyrics.

Twenty-nine

respondents said that people who value religion or
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persons professing a specific religion could be harmed by
the lyrics.
Table 11
Themes Present in Lyric #2
Rank/Theme

Checked

%

166

69.7

1

Derogatory statements regarding
organized religion

2

Occult

37

15.5

3

Political statement undermining
government

28

11.8

4

Drug use

18

7.6

5

Racism

12

5.0

6

Unhealthy sexual relations-other

7

3.0

7

Sexism

6

2.5

7

Unhealthy sexual relationsheterosexual

6

2.5

The indication that anyone could be harmed was
mentioned seven times; everyone/all, six times and the
easily impressionable/ three times.
were mentioned one time each;

The following groups

those looking for meaning,

intelligent, those relying on others for decision making,
children of all ages, idiots/fools, politicians, rac
ists/bigots, narrow-minded, insecure and anyone taking
lyrics too seriously.
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Table 12
Lyric #2:

Harmful to These Groups

Rank/Group

Checked

%

1

Children 5-10

129

54.7

2

Children 11-12

112

47.5

3

Adolescents

54. 23.0

4

Minorities

24

10.2

5

Homosexuals

13

5.5

6

Women

11

4.7

Lyric #3
This lyric, "Religious Vomit," is performed by the
Dead Kennedys and can be found on the In God We Trust
Inc. release.

The lyric uses terms such as "suck" and

"throw up" in reference to religions.

A portion of the

lyric addresses the false claims of religions,

"they're

just a bunch of liars...give them all your money and
they'll set you free" (Biafra, 1981).
In Table 13, the mean, median, mode and standard de
viation of lyric #3 are presented.
Table 13
Lyric #3:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

3.152

3.400

1.000

1.534
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Overwhelmingly, the respondents cite derogatory
statements toward organized religion as a theme of the
lyrics.

Eleven persons stated that the lyrics are about

religion in general.
opinion or belief.

Three said the lyrics are someone's
The following themes were mentioned

as being present in the lyrics as many as three times:
power of Satan/Devil, discrimination,

immoral or un

healthy message, jealousy, disillusionment/discontent,
freedom of religion, freedom of choice, hypocrisy, blas
phemy and ignorance.

These results are presented in

Table 14.
Those who value religion or are part of church
leadership are cited as groups potentially harmed a total
of 55 times.

No one was cited 14 times; everyone/all, 13

times; those looking for meaning, four times and anyone,
twice.

Mentioned at least once are those unstable or

easily impressionable, artist(s) who wrote/performed
lyrics, anyone taking lyrics too seriously and substance
abusers.

Children ages 5-12 were cited by almost 60% of

all respondents as potentially harmed by the lyric and
adolescents received a little over 46% of the vote.

A

summary of these results is available in Table 15.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

145
Table 14
Themes Present in Lyric #3
Rank/Theme

Checked

1

Derogatory statements regarding
organized religion

2

%

209

88.2

Occult

46

19.8

3

Political statement undermining
government

11

4.7

4

Racism

9

3.9

5

Drug use

3

1.3

6

Sexism

1

0.4

6

Unhealthy sexual relationsheterosexual

1

0.4

8

Unhealthy sexual relations-other

0

0.0

Table 15
Lyric #3:

Harmful to These Groups

Rank/Group

Checked

1

Children 5-10

130

59.9

2

Children 11-12

129

59.7

3

Adolescents

100

46.1

4

Minorities

36

16.6

5

Women

33

15.2

6

Homosexuals

27

12.4

%
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Lyric #4
This lyric, "Sons and Daughters," is performed by
The Neville Brothers and is available on the M y Brother's
Keeper release.

The lyrics describe an innocent bystand

er who is caught up in a violent act, he ends up in
prison for a crime he did not commit.

The lyric then

turns to phrases such as "squeaky clean America...We
think we're safe at home...bumper stickers saying just
say no."

Further into the song, the phrases "any old

scapegoat will do..the young man will be our sacrificial
lamb, pro choice-no choice...it’s freedom of speech as
long as you don't say much."

The lyric then talks about

the truth which will have to be faced and that all the
running and hiding will not keep the truth from surfac
ing.

A plea is made,

"don't deny our flesh and

blood...don't forsake our sons and daughters"
(Burns, Neville, A., Neville, L., Neville, A., & Neville, .
I., 1990).
In Table 16, the mean, median, mode and standard de
viation of lyric #4 are presented.
The theme of political statements undermining gov
ernment is cited the most as being the theme present in
lyric #4.

Racism and drug use are cited as present in

the lyric approximately the same amount of times.

A

summary of these results is presented in Table 17.
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Injustice was mentioned 24 times; reality, seven
times; violence or rage or abuse, six times; freedom of
speech and hypocrisy, three times; and apathy, racism,
rebellion and abortion, two times.

One person identified

the following themes present in the lyric:

unhealthy or

immoral message, encouragement of suicide, discrimina
tion, patriotism, slavery and desire for activism.

Two

respondents said there was no identifiable theme.
Table 16
Lyric #4:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

1.896

1.500

1.000

1.015

Table 17
Themes Present in Lyric #4
Rank/Theme

Checked

%

151

63.7

Racism

78

32.9

3

Drug use

74

31.2

4

Sexism

15

6.3

5

Derogatory statements regarding
organized religion

10

4.2

6

Occult

5

2.1

7

Unhealthy sexual relationsheterosexual

4

1.7

1

Political statement undermining
government

2
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Table 17— Continued
Rank/Theme
8

Checked

Unhealthy sexual relations-other

3

%
1.3

Children ages 5-12 are mentioned the most often as
potentially harmed, followed by adolescents and minori
ties.

Table 18 presents these results.

Twenty-eight

respondents cited no one would be potentially harmed by
these lyrics.

Nine respondents indicated those in polit

ical leadership positions might be potentially harmed;
four, anyone; and two each for everyone or all and rac
ists or bigots.

The following groups are mentioned once:

men, elderly, children of all ages, those under 20, the
apathetic and anyone taking lyrics too seriously.
Table 18
Lyric #4:

Harmful to These Groups

Rank/Group

Yes

%

1

Children 11-12

88

42.3

2

Children 5-10

83

39.9

3

Adolescents

75

36.1

4

Minorities

70

33.7

5

Women

16

7.7

6

Homosexuals

8

3.8
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Lyric #5
This lyric, "Three Days," is performed by Jane's
Addiction and can be found on the Ritual de lo Habitual
release.

The lyrics contain the following phrases,

"Three lovers, in three ways...without game, men prey on
each other...family weakens by the bite we swallow...True
leaders gone, of land and people...All of us with wings
(repeated six times)...Erotic Jesus lays with his Marys
(Jane's Addiction, 1990).
In Table 19, the mean, median, mode and standard de
viation of lyric #5 are presented.
Table 19
Lyric #5:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.487

2.000

1.000

1.384

Derogatory statements regarding organized religion
were cited most frequently.

Table 20 summarizes the

themes perceived present in Lyric #5.

Eighty-three

persons indicated that themes about heterosexual un
healthy sexual relationships were present in the lyric.
Other themes present include injustice mentioned 23
times; weakening family unit, four times; sexual rela
tionships and love, five times; and religion in general,
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four times.

Thirteen persons said they did not know or

did not understand the lyrics; three said there was no
identifiable theme present.

The following themes were

mentioned by one person each:

reality, discrimination,

blasphemy and cannibalism.
Children ages 5-12 were identified the most fre
quently as groups which might be harmed by the lyrics.
Adolescents were ranked third.
results.

Table 21 summarizes these

Seventeen persons said that no one would be

harmed by the lyrics.

Fifteen identified those who are

religious or valued religion as a group potentially
harmed by the lyrics.

Eight respondents did not know or

were not sure what group was harmed.

The respondents

identified the following harmed groups; anyone, two
times; men, artist who wrote or performed lyrics and
politicians, once each.
Table 20
Themes Present in Lyric #5
Rank/Theme
1

Derogatory statements regarding
organized religion

2

Checked

%

110

51.9

Unhealthy sexual relationsheterosexual

83

39.0

3

Sexism

69

32.4

4

Unhealthy sexual relations-other

44

20.7

5

Occult

35

16.4
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Table 20— Continued
Rank/Theme

Checked

%

6

Drug use

29

13.6

7

Political statement undermining
government

25

11.7

8

Racism

8

3.8

Table 21
Lyric #5:

Harmful to These Groups

Rank/Group

Checked

1

Children 11-12

91 50.0

2

Children 5-10

90 49.5

3

Adolescents

78 42.9

4

Women

49 26.9

5

Homosexuals

29 15.9

6

Minorities

12

%

6.6

Lyric #6
This lyric, "This is Heresy," is performed by
Christian Death and is available on the Sex, Drucrs and
Jesus Christ release.

This lyric uses phrases such as

"how long will the wicked triumph" and "loathsome para
sites that cling to the cross."

The lyric continues to

say that "this is heresy, I admit in no way approval"
(Christian Death, 1989).
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In Table 22, the mean, median, mode and standard de
viation of lyric #6 are presented.
Table 22
Lyric #6:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.850

3.000

1.000

1.396

About 180 respondents (75% of the respondents) cited
the theme "derogatory statements regarding organized
religions" as present in these lyrics.
cited by 116 persons.

The occult was

A distant third was drug use with

29 persons indicating this theme as present.

These

results are summarized in Table 23.
Eleven respondents said they did not know what theme
was present or did not understand the lyrics.

Four

respondents said the lyrics are someone's opinion or
belief.
ent:

Respondents state the following themes as pres

injustice, three times; hypocrisy, two times; no

identifiable theme, unhealthy/immoral message, changing
values of society, power of Satan/Devil, and freedom of
speech, each one time.
Children ages 5-10 and children 11-12 were ranked as
the two groups most likely to be harmed by the lyrics;
over 60% of the respondents identified these two groups
as potentially harmed.

Ranked at a distant third with
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37.0%, is adolescents.

Results are summarized in Table

24.
Table 23
Themes Present in Lyric #6
Rank/Theme

Checked

%

1

Derogatory statements regarding
organized religion

183

74.4

2

Occult

116

47.2

3

Drug use

29

11.8

3

Sexism

5

Political statement undermining
government

25

10.2

6

Racism

23

9.3

7

Unhealthy

sexual relations-other 18

7.3

8

Unhealthy
sexual relationsheterosexual

12

4.9

Table 24
Lyric #6:

Harmful to These Groups

Rank/Group

Checked

%

1

Children 11-12

142

60.4

2

Children 5-10

141

60.0

3

Adolescents

87

37.0

4

Minorities

14

6.0

4

Women

14

6.0

6

Homosexuals

12

5.1
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Twenty of the respondents said that those who are
religious, valued religion or are religious leaders could
be potentially harmed by these lyrics.

Thirteen respon

dents perceived that no one would be harmed, while five
respondents said anyone could be harmed and four said
everyone could be harmed.

Two said each of the following

groups could be potentially harmed:
5 and those looking for meaning.
are cited by one respondent each:

men, children under

The following groups
those relying on

others, non-religious, idiots/fools, mentally ill, unin
telligent, those not understanding lyrics and atheists.
Lyric #7
This lyric, "Seven Deadly Sins," is performed by
Bryan Ferry and can be found on the Bete Noire release.
The lyric contains phrases such as "you know the truth
can be unkind...you say your love is endless"

(Ferry,

Kamen & Pratt, 1987).
In Table 25, the mean, median, mode and standard de
viation of lyric #7 are presented.
Table 25
Lyric #7:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

1.591

1.100

1.000

0.816
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The theme unhealthy sexual relations-heterosexual
was identified by 35.9% of the respondents; sexism, 23.0%
and derogatory statements regarding organized religion,
9.6%.

These results are summarized in Table 26.
Twenty-five respondents said that there was no

identifiable theme.

Four respondents said they did not

know what the theme was or did not understand the lyrics.
Four respondents said the lyrics are someone's belief or
opinion.

Nineteen of the respondents cited love, rela

tionships— heterosexual or homosexual or relationships in
general as present in the lyrics.

Jealousy was identi

fied seven times; obsessiveness, four times; reality and
violence, three times and insecurity, two times.
following themes were cited once:

The

unhealthy/immoral

message, injustice, disillusionment/discontent, looking
for meaning, evil/sin, apathy, sadness or hurt or unhap-.
piness, intention to commit murder and kinky sex.
Table 26
Themes Present in Lyric #7
Rank/Theme

Checked

%

1

Unhealthy sexual relationsheterosexual

75

35.9

2

Sexism

48

23.0

3

Derogatory statements regarding
organized religion

4

Unhealthy sexual relations-other

20
16

9.6
7.7
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Table 26— Continued
Rank/Theme

Checked

%

12

5.7

5

Drug use

6

Occult

9

4.3

7

Racism

5

2.4

8

Political statement undermining
government

4

1.9

As to being harmed, adolescents and women received
the same number of indications, 62, and children 5-10
acquired one less, 61.

Children 11-12 are close to third

place with 57 indications.

Table 27 presents these re

sults .
Thirty-nine respondents said that no one would be
harmed.

Seven stated that they were not sure or did not

know who would be harmed.

Men were cited three times and

those who are unstable, two times.
were specified once:

The following groups

everyone/all, fanatically reli

gious, those who rely on others for decision making,
idiots/fools, relatives of abusers, children under 5
years of age, mentally ill, those involved in a relation
ship and those taking the lyrics too seriously.
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Table 27
Lyric #7:

Harmful to These Groups
Checked

Rank/Group
1

Adolescents

62

31.3

1

Women

62

31.3

3

Children 5-10

61

30.8

4

Children 11-12

57

28.8

5

Homosexuals

9

4.5

6

Minorities

7

3.5

%

Lyric #8
This lyric, "I'm Glad I'm Not A Girl," is performed
by The Meatmen and can be found on the We're the Meatmen
and You Suck release.

The lyric contains phrases such as

"choose your fuck,” "the monthly rot they all must bleed"
and "don't wanna sit when I take a piss."

The lyric then

concludes that these are reasons good enough to proclaim
that they are glad they aren't a girl.

(Vee, 1983).

In Table 28, the mean, median, mode and standard de
viation of lyric #8 are presented.
Table 28
Lyric #8:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

3.669

4.000

5.000

1.394
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With an overwhelming 85.7%, sexism is the theme
cited as present in these lyrics.

Unhealthy relations—

heterosexual is identified by 91 respondents and un
healthy relations— other was identified by 34.

Table 29

presents the themes viewed as present in lyric #8.
Three respondents said the lyrics are someone's
opinion or belief. Two respondents said the lyric has no
identifiable theme and the lyric contained an unhealthy
or immoral message.

Incest was cited three times.

Blasphemy, graphic/explicit expression and looking for
meaning are themes cited two times.
are indicated once:

The following themes

fun, enjoying life, happiness,

empathy, relationships in general, reality, rape, vio
lence/abuse/rage, vulgar expression, ignorance and injus
tice.
Table 29
Themes Present in Lyric #8
Rank/Theme
1

Sexism

2

Checked

%

210

85.7

Unhealthy sexual relationsheterosexual

91

37.1

3

Unhealthy sexual relations-other

34

14.0

4

Racism

17

6.9

5

Drug use

11

4.5

6

Occult

8

3.3
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Table 29— Continued
Rank/Theme

Checked

%

7

Derogatory statements regarding
organized religion

4

1.6

8

Political statement undermining
government

1

0.4

Almost 80% of the respondents identified women as the
group which could be potentially harmed by the lyrics.
Children ages 5-10 and children 11-12 were identified as
the second and third most likely to be harmed by these
lyrics.

These results are presented in Table 30.

Eight respondents said that no one could be harmed.
Four respondents said everyone could be harmed.

And one

respondent did not know which group(s) might be harmed by
the lyrics.

Men are cited three times and children under

5 cited two times.
once:

The following groups are indicated

anyone, idiots/fools and the artist who performed

or wrote the lyrics.
Table 30
Lyric #8:

Harmful to These Groups

Rank/Group

Checked

%

1

Women

198

79.8

2

Children 11-12

142

57.5

3

Children 5-10

137

55.5

4

Adolescents

121

48.8
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Table 30— Continued
Rank/Group

Checked

%

5

Minorities

23

9.3

6

Homosexuals

13

5.2

Lyric #9
This lyric, "Fade to Black," is performed by
Metallica and is available on the Ride the Lightning
release.

The lyric contains the following phrases, "I

have lost the will to live.. .missing one inside of me...
death greets me warm, now I will just say goodbye"
(Hetfield & Burton, 1984).
In Table 31, the mean, median, mode and standard
deviation of lyric #9 are presented.
Table 31
Lyric #9:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.357

2.000

1.000

1.227

Table 32 presents the themes in lyric #9.

Most of

the respondents chose the theme suicide, 49.5%, rather
than chose one the themes provided.

Nine respondents

stated that the lyrics encourage suicide.

Twenty-one

respondents said that the lyrics are about depression or
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the inability to cope.
The theme of death or dying was identified by six
teen respondents.
follows:

Other related themes were cited as

sadness/hurt/unhappy, six times; hopelessness,

five times; loneliness, four times and lack of self
esteem, one time.
Ten of the respondents said that the lyrics con
tained an unhealthy or immoral message.
they could not identify a major theme.
they did not understand the lyrics.

Four said that
Two said that

Apathy was identi

fied three times and incest was identified two times.
Each of the following themes were viewed as present once:
existentialism, looking for meaning, confusion, injus
tice, dependence on others, aging, religion in general,
anger and poverty.
Table 32
Themes Present in Lyric #9
Rank/Theme

Checked

%

1

Drug use

29

13.4

2

Occult

17

7.9

3

Unhealthy sexual relationsheterosexual

13

6.0

4

Derogatory statements regarding
organized religion

12

5.6

5

Sexism

6

2.8

6

Unhealthy sexual relations-other

5

2.3
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Table 32— Continued
Rank/Theme

Checked

%

7

Racism

3

1.4

8

Political statement undermining
government

1

0.5

Adolescents were cited the most frequently as poten
tially harmed by the lyrics.

Interestingly, children 11-

12 are ranked second by 58.3 % of the respondents.

This

is the group closest in age to the first ranked
response— adolescents.

Table 33 summarizes these re

sults.
Fourteen of the respondents said that no one would
be harmed by the lyrics.

Eight respondents said that

everyone could be hurt by the lyrics; five said anyone.
Twenty-six respondents said that those with a mental
illness, unstable personality or experiencing crisis
could be harmed.

Each of the following groups were cited

twice as potentially being harmed by the lyrics:

men,

those relying on others to make decision, physically
handicapped and substance abusers.

The next groups are

cited once as a group that could be potentially harmed:
relatives of abusers, parents, the insecure, those with
low social economic status and children from dysfunc
tional homes.
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Table 33
Lyric #9:

Harmful to These Groups

Rank/Group

Checked

%

1

Adolescents

142

63.1

2

Children 11-12

130

58.3

3

Children 5-10

103

46.2

4

Minorities

45

20.0

5

Women

36

16.0

6

Homosexuals

33

14.7

Lyric #10
This lyric, "Into the Covenant," is performed by
King Diamond and is available on the release entitled The
Ey e .

The lyrics contain phrases such as, "Father

David:

"Welcome Sister, I'm your chaplain...At Communion

you must be undressed"...Why did she go...Into the con
vent ...she awoke to find 'The Ey e '...she put it on
...next day Father David passed away"

(King Diamond,

1990).
In Table 34, the mean, median, mode and standard de
viation of lyric #10 are presented.
Ranked first as a theme present in the lyrics is
"derogatory statements regarding organized religion."
Over 61% of the respondents identified this theme.

The

theme of "unhealthy sexual relations— heterosexual" was
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ranked second by 35.0% of the respondents.

Exactly 27%

of the respondents identified sexism as a theme present.
Table 35 indicates the themes present in Lyric #10.
Table 34
Lyric #10:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.438

2.100

1.000

1.195

Five respondents said they did not know what theme
was present or they did not understand the lyrics.

Four

respondents said that the lyrics are someone's opinion or
belief.

Nine respondents said that the lyrics are about

religion in general or questioning religion.

The next

themes were identified by two respondents each:
sex in general.

rape and

The following themes were identified by

one respondent each:

prostitution, violence/rage/abuse,

abuse of power, power of Satan/Devil, evil in the world
and blasphemy.
Table 35
Themes Present in Lyric #10
Rank/Theme
1

Derogatory statements regarding
organized religion

2

Unhealthy sexual relationsheterosexual

Checked

%

138

61.3

79

35.0
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Table 35— Continued
Rank/Theme

%

Checked

3

Sexism

61

27.0

4

Occult

52

23.0

5

Drug use

22

9.7

6

Unhealthy sexual relations-other

16

7.1

7

Racism

5

2.2

8

Political statement undermining
government

0

0.0

Women were identified as the most likely group to be
harmed by these lyrics.

Children 11-12 and adolescents

are separated by one vote for second as a likely group to
be harmed.

Children ages 5-10 are closely ranked at

fourth only 4 votes behind adolescents and children ages
11-12.

A summary of these results is presented in Table

36.
Nineteen of the respondents said that no one would
be harmed by the lyrics.

Four said that everyone could

be harmed and three said anyone could be harmed.

Two

respondents stated that they did not know or were not
sure as to which groups could be harmed.
Twenty-six respondents said that those who valued
religion or are a religious leader could be harmed.
of the following groups were identified once:

Each

those that

rely on others for decision making, unstable,
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non-religious, victims of incest, parents and elderly.
Table 36
Lyric #10 Harmful to These Groups
Rank/Group

Checked

1

Women

93

44.1

2

Children 11-12

88

41.7

3

Adolescents

87

41.2

4

Children 5-10

83

39.3

5

Minorities

11

5.2

6

Homosexuals

11

5.2

%

Lyric #11
This lyric, "Beyond Love," is performed by The The
and is found on the Mind Bomb release.

Some of the

phrases from this song include, "take me beyond love...
drops of semen & ...clots of blood...which may, one day,
become like us...before our juices run cold & our flesh
grows old...let me feed upon your breast & draw closer to
your soul"

(Johnson, 1989).

In Table 37, the mean, median, mode and standard de
viation of lyric #11 are presented.
Slightly more than 43% of the respondents, identi
fied unhealthy sexual relations-heterosexual as the most
prevalent theme.

Sexism was cited by 39.8% of the
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respondents as the second most prevalent theme.

Deroga

tory statements regarding organized religion was ranked
third by 25.5% of the respondents.

A summary of these

results are indicated in Table 38.
Table 37
Lyric #11:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.703

3.000

1.000

1.321

Nine respondents said there is no identifiable theme
in the lyrics.

Four respondents felt that the lyrics

were an unhealthy or immoral message.

One person said

that the lyrics are someone's opinion or belief.
Thirty respondents cited relations— pre marital sex,
heterosexual or in general, love or sex in general as
dominant themes in the lyrics.

Graphic or explicit

expression was cited by five respondents as present in
the lyrics.

Four respondents said that suicide was a

theme of the lyrics.

Two respondents stated that reality

and enjoying life were themes.
themes were indicated once:

Each of the following

depression/inability to

cope, injustice, blasphemy and incest.
Children ages 5-10 and children ages 11-12 were
cited as the two groups most likely to be harmed by the
lyrics.

Respondents ranked adolescents third.

Table 39
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summarizes these results.
One respondent said that anyone could be harmed by
the lyrics.

One respondent stated they are not sure or

did not know what groups would be harmed.
Four respondents stated that those who value reli
gion could be harmed by the lyrics.

Each of the follow

ing groups were cited once as a group that could be
potentially harmed:

unstable, those looking for meaning,

ignorant, idiots/fools, conscientious, men, children
under 5, physically handicapped and elderly.
Table 38
Themes Present in Lyric #11
Rank/Theme

Checked

%

1

Unhealthy sexual relationsheterosexual

93

43.1

2

Sexism

86

39.8

3

Derogatory statements regarding
organized religion

55

25.5

4

Occult

41

19.0

5

Drug use

27

12.5

6

Unhealthy sexual relations-other

26

12.1

7

Racism

4

1.9

8

Political statement undermining
government

3

1.4
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Table 39
Lyric #11 Harmful to These Groups
Rank/Group

Checked

%

1

Children 11-12

134

59.6

2

Children 5-10

127

56.4

3

Adolescents

116

51.6

4

Women

71

31.6

5

Homosexuals

17

7.6

6

Minorities

13

5.8

Lyric #12
This lyric by
the public domain,
the lyric here.

Robert Johnson
which

is considered to bein

fact allows for the printing of

This particular release is a compilation

of Johnson's recordings from various performances during
1936 and 1937.

The following is the text for the lyrics

of Robert Johnson's song entitled "Kindhearted Woman
Blues” from

The Complete Recordings release:

I got me a kindhearted mama do anything in this
world for me x2 /But these evil-hearted women man,
they will not let me be /I love my baby my baby but
m y baby don't love me x2 /I really love that woman
can't stand to let her be /Now there ain't but one
thing makes Mister Johnson drink /I gets worried
'bout how you treat me, baby I begin to think /Oh
babe, my life don't feel the same /You breaks my
heart when you call Mister so-and so's name /She's a
kind hearted mama, she studies evil all the time x2/
You well's(*) to kill me, baby as to have two on
your mind.
*{well's=had just as well)
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In Table 40, the mean, median, mode and standard
deviation of lyric #12 are presented.
Table 40
Lyric #12:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.234

2.000

1.000

1.085

Sexism with 44.5% and unhealthy sexual relations—
heterosexual— at 45.5% are the two most cited themes for
the lyrics.

Drug use was ranked third by 15.8% of the

respondents as a present theme.

Table 41 gives a summary

of these results.
Ten respondents said the lyrics have no identifiable
theme.

Six said that they did not know what theme is

present or they did not understand lyrics.

One person

said that the lyrics are one person's opinion or belief.
One person said that the lyrics contained an unhealthy or
immoral message.

Another cited the phrase "freedom of

speech" in response to the question.

Eight respondents

cited themes of heterosexual or homosexual relations,
love, relationships in general or unhealthy relationships
in general.
theme.

Two respondents said that jealousy was the

Each of the following themes were indicated once:

looking for meaning, depression/inability to cope, lone
liness, confusion and intent to commit murder.
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Women as a harmed group were indicated by 49.3% of
the respondents, children 11-12 by 47.4% and children 510 by 46.0%.

Adolescents, ranked fourth, were indicated

by 43.7% of the respondents.

Table 42 summarizes these

results.
Twenty-three respondents said that no one would be
harmed.

Three respondents indicated that they did not

know or were not sure what groups could be harmed by the
lyrics.

Two respondents state that men could be harmed.

Each of the next groups were cited once:

those who value

religion, conscientious and idiots/fools.
Table 41
Themes Present in Lyric #12
Rank/Theme

Checked

%

1

Unhealthy sexual relationsheterosexual

95

45.5

2

Sexism

93

44.5

3

Drug use

33

15.8

4

Unhealthy sexual relations-other

27

12.9

4

Racism

6

Occult

22

10.5

7

Political statement undermining
government

3

1.4

7

Derogatory statements regarding
organized religion
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Table 42
Lyric #12 Harmful to These Groups
Rank/Group

Checked

%

1

Women

106

49.3

2

Children 11-12

102

47.4

3

Children 5-10

99

46.0

4

Adolescents

94

43.7

5

Minorities

23

10.7

6

Homosexuals

18

8.4

Lyric #13
This lyric, "Five Magics," is performed by
Megadeath and can be found on the Rust in Peace release.
Permission was granted to print the lyrics.

(See

Appendix G for the letter granting permission.)

The

lyrics are as follows:
Bestow upon me knowledge /Wizard— all knowing, all
wise /I want to rule this kingdom /Make sweet the
breeze now defiled /Dethrone the evil princes' iron
fists /In velvet gloves of sin /Parade the grey
robed monks /The vestal virgins, wheel the wyvrens
in /Let the ceremony /Consecrate the marriage /Let
me be the protege /Of five magics /Give me alchemy
/Wizardry /Sorcery Thermatology /Electricity /Magic
if you please /Master of all of these Bring him to
his knees /I master five magics /Possessed with
hellish torment /I master magics "5" /Hunting the
abyss Lord /Only one will stay alive /He who lives
by the sword /Will surely also die /He who lives in
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sin /Will surely live the lie.1
In Table 43, the mean, median, mode and standard de
viation for lyric #13 are presented.
Seven respondents did not know what the theme is or
did not understand the lyrics.

Two respondents stated

that the lyrics are someone's opinion/belief.

Two re

spondents indicated that the lyrics have an unhealthy or
immoral message.

Power of Satan or the devil was

mentioned three times; looking for meaning and death or
dying, two times.
cited once:

Each of the following were themes

power and intent to commit murder.

The occult was mentioned by over 62% of the
respondents as present in the lyric.

Almost 37% believed

that the theme focused on derogatory statements regarding
organized religion.

Table 44 summarizes these results.
Table 43

Lyric #13:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.501

2.200

1.000

1.278

<"FIVE MAGICS" by Dave Mustaine
(C) 1990 MUSTAINE MUSIC AND THEORY MUSIC
Rights for MUSTAINE MUSIC Controlled and Administered
by SCREEN GEMS-MUSIC INC.
All Rights Reserved.
International Copyright Secured.
Used by Permission.
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Table 44
Themes Present in Lyric #13
Rank/Theme
1

Occult

2

Checked

%

141

62.4

Derogatory statements regarding
organized religion

83

36.7

3

Drug use

23

10.2

4

Sexism

18

8.0

5

Political statement undermining
government

16

7.1

6

Unhealthy sexual relationsheterosexual

10

4.4

6

Unhealthy sexual relations-other

6

Racism
Ranked first as the groups most likely harmed by the

lyrics are children 11-12 with 54.9% of the responses.
Adolescents are ranked second by 52.4% of the respon
dents.

Ranked third are children 5-10— over 48% of the

respondents said this group could be harmed.

A summary

of these results can be found in Table 45.
Seventeen respondents stated that no one could be
harmed by the lyrics. . Eight said that everyone could be
harmed.

Five respondents stated that they were not sure

or did not know who could be harmed by the lyrics.
respondents cited each of these groups twice:

Two

unstable,

those who value religion, conscientious, men and church
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leaders.

These groups were cited once:

children of all

ages, politicians/government officials, narrow-minded and
parents.
Table 45
Lyric #13 Harmful to These Groups
Rank/Group

Checked

%

1

Children 11-12

113

54.9

2

Adolescents

108

52.4

3

Children 5-10

100

48.5

4

Women

28

13.6

5

Minorities

25

12.1

6

Homosexuals

17

8.3

Lyric #14
The song, "Darling Nikki," is found on-the Purple
Rain soundtrack by Prince.

The lyrics contained a refer

ence to masturbation and repeated references to sexual
activity between two consenting parties.

(Prince, 1984).

In Table 46, the mean, median, mode and standard de
viation of lyric #14 are presented.
The most prevalent theme cited was unhealthy sexual
relations— heterosexual,
this theme.

63.6% of the respondents cited

Sexism as a theme is indicated by 61.7% of

the respondents.

And a distant third is the theme of
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drug use with only 7.7% of the respondents saying this
theme is present in the lyrics.

Table 47 indicates

results for Lyric #14.
Three respondents said that the lyrics had no iden
tifiable theme.

The lyrics are someone's opinion or

belief according to three respondents.
Sex in general/ kinky sex, sexual fantasy,
eroticism, heterosexual relationships, one-night stand
and masturbation were mentioned by 14 respondents.

Two

said the lyrics are graphic or explicit expression.

One

person said that the lyrics are about injustice.
Table 46
Lyric #14:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.747

3.000

1.000

1.384

Table 47
Themes Present in Lyric #14
Rank/Theme

Checked

%

1

Unhealthy sexual relationheterosexual

140

63.6

2

Sexism

136

61.7

3

Drug use

17

7.7

4

Unhealthy sexual relations-other

15

6.8

5

Occult

6

2.7
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Table 47— Continued
Rank/Theme

Checked

%

6

Political statement undermining
government

4

1.8

7

Racism

3

1.7

8

Derogatory statements regarding
organized religion

1

0.5

Children ages 5-10 and children 11-12 were cited as
the groups most likely to be harmed by the lyrics, over
63% of the respondents cited these groups.

Adolescents

were ranked third with 51.8% of the responses.

Women

were ranked fourth with 47.3% of the responses.. These
results are summarized in Table 48.
Nine of the respondents said that no one could be
harmed by the lyrics; four said that everyone could be
harmed.

Each of the following groups were cited once:

conservatives, men and conscientious.
Table 48
Lyric #14 Harmful to These Groups
Rank/Group

Checked

%

1

Children 11-12

145

64.7

2

Children 5-10

142

63.4

3

Adolescents

116

51.8

4

Women

106

47.3

5

Minorities

8

3.6

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

178
Table 48— Continued
Rank/Group
6

Checked

Homosexuals

6

%
2.7

Lyric #15
This lyric, "True Love," is performed by The
Legendary Pink Dots and is available on the Anydav Now
release.

Phrases from the lyrics include, "chicken wings

...diamond rings...wear an iron mask...I'd chew glass for
you...you say you love me as you pull the screens and
pump the morphine"

(Ka-spel, 1987).

In Table 49, the mean, median, mode and standard de
viation of lyric #15 are presented.
The theme which was cited most often is drug use,
almost 80% of the respondents felt this theme was present
in the lyrics.

A distant second was unhealthy sexual

relations— heterosexual, with 28.9% of the responses.
Third was sexism with 13.8% of the respondents1 respons
es.

Table 50 summarizes these results.
Table 49
Lyric #15:

Offensive Rating Statistics

Mean

Median

Mode

Standard Deviation

2.360

2.000

1.000

1.244
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Three respondents stated that the lyrics had an un
healthy or immoral message.
identifiable theme.

Two said the lyrics have no

Two respondents said that they did

not know what theme is present or they did not understand
the lyrics.

Love was mentioned six times; obsessiveness

and abuse of drugs or alcohol, two times.
themes was mentioned once:

Each of these

incest, sadism/masochism,

violence/rage/abuse, unhealthy relationships in general,
dependence on others and lack of self-esteem.
Table 50
Themes Present in Lyric #15
Rank/Theme
1

Drug use

2

Checked

%

173

79.4

Unhealthy sexual relationheterosexual

63

28.9

3

Sexism

30

13.8

4

Occult

15

6.9

5

Unhealthy sexual relations-other

11

5.0

6

Racism

3

1.4

7

Political statement undermining
government

2

0.9

7

Derogatory statements regarding
organized religion

Children ages 5-10, children 11-12 and adolescents
were ranked by over 60% of the respondents, as the top
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three groups potentially harmed by the lyrics.

Table 51

summarizes these results.
Eleven of the respondents said that no one would be
harmed by the lyrics.
be harmed.

Three stated that everyone could

Two respondents indicated that abusers of

substances could be harmed.

One respondent said that men

and those experiencing a crisis could be harmed by the
lyrics.
Table 51
Lyric #15 Harmful to These Groups
Rank/Group

Checked

%

1

Children 11-12

133

64.9

2

Children 5-10

129

62.9

3

Adolescents

126

61.5

4

Women

46

22.4

5

Minorities

12

5.9

6

Homosexuals

6

2.9

Themes and Groups:

Summary of Results

A summary of the themes indicated most often for
each lyrics is presented in Table 52.

A theme is indi

cated in this table if at least 30% or more of those
surveyed indicated presence of the theme.
cited most often are in bold-face print.

The themes
In Table 53, a
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group is indicated if more than 40% of those surveyed
said this group could be potentially harmed by the lyric.
Themes cited most often include:

anti-organized

religion, unhealthy sexual relations— heterosexual and
sexism.

Unhealthy sexual relations— heterosexual is

cited as an important theme which ranked in the top three
responses eight times; anti-organized religion and sex
ism, six times; racism and occult, two times and suicide,
anti-government and drug use; once.
As given in Table 53, groups which might be
potentially harmed cited most often include: children 1112, children 5-10, adolescents and women.

Children ages

11-12 were ranked in the top three responses 14 times;
children 5-10, 12 times; adolescents, eight times and
women, five times.
Table 52
Summary of Themes Indicated by More Than 30% of
Respondents
Lyric
#
1st
1

Racism (80.5%)

2

Anti-Organized
Religion (69.7%)

3

Anti-Organized
Religion (89.7%)

2nd
Sexism (59.7%)

3rd
Unhealthy Sexual
Heterosexual
Relationships
(46.3%)
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Table 52— Continued
Lyric
#
1st

2nd

3rd

AntiGovernment
(63.7%)

Racism (32.9%)

Drug Use (31.2%)

Anti-Organized
Religion (51.2%)

Unhealthy
Sexism (32.4%)
Sexual
Heterosexual
Relationships (39.0%)

Anti-Organized
Religion (71.5%)

Occult (47.2%)

Unhealthy Sexual
Heterosexual
Relationships (35.9%)
8

Sexism (85.3%)

9

Suicide (47.2%)

Unhealthy Sexual
Heterosexual
Relationships (37.1%)

10

Ant i-Organi zed
Religion (61.3%)

11

Unhealthy
Sexism (39.8%)
Sexual
Heterosexual Relationships (43.1%)

12

Unhealthy
Sexism (44.5%)
Sexual
Heterosexual Relationships (45.5%)

13

Occult

14

Unhealthy
Sexism (61.7%)
Sexual
Heterosexual Relationships (63.6%)

15

Drug Use (79.4%)

(62.4%)

Unhealthy Sexual
Heterosexual
Relationships (35.0%)

Anti-Organized
Religion (36.7%)
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Table 53
Summary of the Groups Which Might be Harmed as Indicated
by Over 40% of the Respondents
Song 1st

2nd

3rd
Women
(43.2%)

1

Children 11-12
(48.9%)

Children 5-10
(48.5%)

2

Children 5-10
(54.7%)

Children 11-12
(47.5%)

3

Children 5-10
(59.9%)

Children 11-12 Adolescents
(%9.7%)
(46.1%)

4

Children 11-12 (42.3%)

5

Children 11-12
(50.0%)

Children 5-10
(49.5%)

6

Children 11-12
(60.4%)

Children 5-10
(60.0%)

7

None

8

Women (79.8%)

Children 11-12 Children 5-10
(57.5%)
(55.5%)

9

Adolescents
(63.1%)

Children 11-12 Children 5-10
(58.3%)
(46.2%)

10

Women (44.1%)

Children 11-12 Adolescents
(41.7%)
(41.2%)

11

Children 11-12
(59.6%)

Children 5-10
(56.4%)

12

Women (49.5%)

Children 11-12 Children 5-10
(47.7%)
(46.0%)

13

Children 11-12
(54.9%)

Adolescents
(52.4%)

Children 5-10
(48.5%)

14

Children 11-12
(64.7%)

Children 5-10
(63.4%)

Adolescents
(51.8%)

15

Children 11-12
(64.9%)

Children 5-10
(62.9%)

Adolescents
(61.5%)

Adolescents
(42.9%)

Adolescents
(51.6%)
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Responses to Perceived Offensiveness
The various activities presented to the respondents
for evaluation can be viewed as either more restrictive
in response, leaning toward censoring activities, or
exercising the aspects of free speech.

The actions such

as those involving picketing or boycotting can be consid
ered an exercise of free speech.

Those participating in

such exercises are expressing their distaste or support
for an action, product or person.
The other activities such as limiting performances
and sales of releases or outright bans of the same are
restricting the access to the product.

Censoring in

volves the restriction of access to an event, object,
thought or person among other things.

The following

activities presented to the respondents have the element
of restricting access:

a ban of live performance of this

lyric, a ban of broadcasting this lyric, limit the age of
those attending show where the lyric will be performed, a
ban of this release's sale and limit the age of those
purchasing release.
It is noted that society is more willing to limit
minors or youths in many aspects of their lives.

Drink

ing age limits, dependent status and the ability to view
certain films are dependent on an individual's age.

This
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research result points out that people are willing to
provide restrictions for children, minors or youth when
it comes to the availability of offensive material.
Research question four asked what type of actions
are appropriate given that a community finds a lyric
offensive?
as follows:

The question is operationalized in the survey
if this lyric was found offensive in your

community, the

following is an appropriate action.

Please circle the

response you feel is appropriate.

The respondents were

asked to indicate their levei of

agreement with eight statements, these statements are:
(1) a ban of live performance of this lyric,
broadcasting this lyric,

(3) limit the age of those at

tending show where lyric will be performed,
this release's sale,
selling this release,
ing release,

(2) a ban of

(4) a ban of

(5) picketing or boycotting stores
(6) limit the age of those purchas

(7) picketing or boycotting performance and

(8) picketing or boycotting stores selling any of the
artist's releases.
Tables 54-61 present measurement of agreement with
various responsive actions that could be taken when a
community perceives that a lyric is offensive.

Table 54

indicates a measurement of agreement with the statement
that picketing or boycotting stores selling this release
is appropriate.

The number of responses is indicated for
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each lyric for each of the five categories offered,
percentages are in parenthesis below the frequency.
Lyric #3 with an average offensive rating of 3.152 and
lyric #8 with an average rating of 3.669 are tied at the
highest frequency for the Strongly Agree category.

Lyric

#6 with an average rating of 2.850 has the highest fre
quency for the Agree category.

Lyric #1 with an average

rating of 2.246 has the highest frequency for the Dis
agree category.

Lyric #7 with an average rating of 1.591

has the highest frequency for the Strongly Disagree.

For

Tables 54 through 61, SA represents strongly agree; A ,
agree; N , neutral; D , disagree and SD, strongly dis
agree .
Table 54
Picketing or Boycotting Stores Selling This Release
Lyric# SA

A

N

D

SD

1

12
(5.1%)

18
(7.6%)

43
(18.3%)

79
(33.6%)

83
(35.3%)

2

13
(5.1%)

31
(12.2%)

62
(24.5%)

66
(26.1%)

81
(35.3%)

3

29
(12.5%)

27
(11.7%)

61
(26.4%)

51
(22.1%)

63
(27.3%)

4

7
(2.9%)

19
(7.8%)

58
(23.9%)

74
(30.4%)

85
(35.0%)

5

16
(6.9%)

22
(9.5%)

62
(26.8%)

59
(25.5%)

72
(31.2%)

6

10
(4.0%)

38
(15.2%)

64
(25.6%)

61
(24.4%)

77
(30.8%)
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Table 54— Continued
Lyric# SA

A

N

D

11
(4.4%)

64
(25.9%)

70
(28.3%)

95
(38.5%)

SD

7

7
(2.8%)

8

29
(12.2%)

30
(12.7%)

70
(29.5%)

56
(23.6%)

52
(21.9%)

9

12
(4.8%)

35
(14.1%)

58
(23.4%)

75
(30.2%)

68
(27.4%)

10

11
(4.5%)

29
(12.0%)

74
(30.6%)

71
(29.3%)

57
(23.5%)

11

18
(7.4%)

29
(11.9%)

71
(29.1%)

64
(26.2%)

62
(25.4%)

12

12
(5.1%)

16
(6.7%)

78
(32.9%)

65
(27.4%)

66
(27.8%)

13

13
(5.4%)

33
(13.7%)

59
(24.5%)

82
(34.0%)

54
(22.4%)

14

15
(6.6%)

22
(9.7%)

57
(25.2%)

63
(27.9%)

69
(30.5%)

15

12
(5.3%)

18
(7.9%)

66
(29.1%)

64
(28.2%)

67
(29.5%)

Table 55 indicates a measurement of agreement with
the statement that there should be a ban of broadcast of
this lyric.

Lyric #8 with an average offensive rating of

3.669 has the highest frequencies in the Strongly Agree
and Agree categories.

Lyric #4 with an average offensive

rating of 1.896 has the highest frequency in the Disagree
Category.

Lyric #7 with an average offensive rating of

1.591 has the highest frequency in the Strongly Disagree
category.
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Table 55
A Ban of Broadcast of This Lyric
Lyric# SA

A

N

D

SD

1

11
(4.7%)

46
(19.6%)

40
(17.0%)

70
(29.8)

68
(28.9%)

2

22
(8.8%)

46 (13.5%)

40
(24.3%)

70
(23.1%)

68
(30.3%)

3

43
(18.1%)

50
(21.1%)

47
(19.8%)

40
(16.9%)

57
(24.1%)

4

8
(3.3%)

25
(10.2%)

42
(17.2%)

87
(35.5%)

83
(33.9%)

5

18
(7.8%)

43
(18.6%)

47
(20.3%)

60
(26.0%)

63
(27.3%)

6

34
(13.5%)

47
(18.7%)

62
(24.7%)

51
(20.3%)

57
(22.7%)

7

5
(2.0%)

7
(2.8%)

53
(21.5%)

73
(29.7%)

108
(43.9%)

8

69
(27.8%)

72
(29.0%)

41
(16.5%)

28
(11.3%)

op
(15.3%)

9

21
(8.5%)

47
(19.0%)

50
(20.1%)

61
(24.6%)

69
(27.8%)

10

13
(5.4 %)

41
(16.9%)

59
(24.4%)

68
(28.1%)

61
(25.2%)

11

31
(12.8%)

47
(19.3%)

45
(18.5%)

65
(26.7%)

55
(22.6%)

12

17
(7.0%)

24
(9.9%)

56
(23.0%)

73
(30.0%)

73
(30.0%)

13

14
(5.7%)

42
(17.3%)

57
(23.5%)

72
(29.6%)

58
(23.9%)

14

21
( 9 . 0 %)

49
(21.0%)

48
(20.6%)

58
(24.9%)

57
(24.5%)
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Table 55— Continued
Lyric# SA
15

12
(5.3%)

A

N

36
(15.8%)

54
(28.2%)

SD

D
61
(23.8%)

64
(26.9%)

Table 56 indicates a measurement of agreement with
the statement that there should be a limit on the age of
those attending show where lyric will be performed.
Lyric #8 with an average offensive rating of 3.669 has
the highest frequency in the Strongly Agree category.
Lyric #1 with an average offensive rating of 2.246 has
the highest frequency for the Agree category, lyric #6
with an average offensive rating of 2.850 is one point
less.

Lyric #13 with an average rating of 2.501 has the

highest frequency for the Disagree category.

Lyric #7

with an average rating of 1.591 has the highest frequency
for the Strongly Disagree category.
Table 56
Limit Age of Those Attending Show Where Lyric Will be
Performed
Lyric# SA

A

N

D

SD

1

32
(13.6%)

85
(36.2%)

52
(22.1%)

31
(13.2%)

35
(14.9%)

2

27
(10.8%)

75
(29.9%)

62
(24.7%)

38
(15.1%)

49
(19.5%)

3

51
(22.1%)

69
(29.9%)

49
(21.2%)

24
(10.3%)

38
(16.5%)
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Table 56— Continued
Lyric# SA

A

N

D

SD

4

11
(4.5%)

59
(24.1%)

64
(26.1%)

53
(21.6%)

58
(23.7%)

5

24
(10.4%)

64
(27.7%)

56
(24.2%)

38
(16.5%)

49
(21.2%)

6

55
(21.9%)

84
(33.5%)

46
(18.3%)

32
(12.8%)

34
(13.5%)

7

10
(4.0%)

41
(16.6%)

55
(22.3%)

72
(29.1%)

69
(27.9%)

8

79
(32.1%)

79
(32.1%)

35
(14.2%)

20
(8.1%)

33
(13.4%)

9

41
(16.6%)

68
(27.5%)

48
(19.4%)

42
(17.0%)

48
(19.4%)

10

15
(6.2%)

63
(26.1%)

73
(30.3%)

49
(20.3%)

41
(17.0%)

11

53
(21.8%)

80
(32.9%)

45
(18.5%)

28
(11.5%)

37
(15.2%)

12

28
(11.2%)

55
(22.0%)

65
(26.0%)

56
(22.4%)

46
(18.4%)

13

11
(4.6%)

33
(13.9%)

51
(21.5%)

78
(32.9%)

64
(27.0%)

14

42
(18.3%)

73
(31.9%)

49
(21.4%)

29
(12.7%)

36
(15.7%)

15

28
(12.4%)

55
(24.3%)

62
(27.4%)

40
(17.7%)

41
(18.1%)

Table 57 records a measurement of agreement with the
statement that there should be a ban of the live perfor
mance of this lyric.

Lyric #8 with an average offensive

rating of 3.669 has the highest frequency in the Strongly
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Agree category.

Lyric #3 with an average offensive

rating of 3.152 is only two points less than lyric #8 in
the strongly agree category.
Agree is also lyric #8.

The modal category for

Lyric #4 with an average

offensive rating of 1.896 has the highest frequency for
the Disagree category.

Lyric #7 with an average offen

sive rating of 1.591 has the highest frequency for the
Strongly Disagree category.
Table 57
A Ban of Live Performance of This Lyric
Lyric# SA

A

N

D

SD

1

15
(6.3%)

26
(11.0%)

36
(15.2%)

77
(32.5%)

83
(35.0%)

2

17
(6.8%)

29
(11.6%)

55
(21.9%)

67
(26.7%)

83
(33.0%)

3

40
(17.0%)

38
(16.2%)

39
(16.6%)

45
(19.1%)

73
(31.1%)

4

5
(2.0%)

23
(9.3%)

44
(17.9%)

85
(34.6%)

89
(36.2%)

5

18
(7.8%)

27
(11.6%)

45
(19.4%)

60
(25.9%)

82
(35.3%)

6

25
(9.9%)

33
(13.1%)

60
(23.8%)

59
(23.4%)

75
(29.8%)

7

6
(2.4%)

4
(1.6%)

46
(18.7%)

75
(30.5%)

115
(46.7%)

8

42
(16.9%)

48
(19.4%)

54
(21.8%)

44
(17.7%)

60
(24.2%)

9

15
(6.0%)

42
(16.8%)

41
(16.4%)

72
(28.8%)

80
(32.0%)
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Table 57— Continued
Lyric# SA

A

N

D

SD

10

11
(4.5%)

35
(14.5%)

58
(24.0%)

69
(28.5%)

69
(28.5%)

11

19
(7.8%)

29
(11.9%)

49
(20.1%)

75
(30.7%)

72
(29.5%)

12

20
(7.5%)

29
(10.9%)

62
(23.4%)

72
(27.2%)

oo
(30.9%)

13

12
(5.0%)

41
(16.9%)

55
(22.7%)

72
(29.8%)

62
(25.6%)

14

15
(6.5%)

27
(11.8%)

45
(19.6%)

65
(28.3%)

78
(33.9%)

15

10
(4.4%)

25
(11.0%)

49
(21.6%)

66
(29.1%)

77
(33.9%)

Table 58 indicates a measurement of agreement with
the statement that- there should be a limit on the age of
those purchasing the release.

Lyric #8 with an average

rating of 3.669 has the highest frequency in the Strongly
Agree category.

Lyric #6 with an average rating of 2.850

has the highest frequency for the Agree category.

Lyric

#7 with an average rating of 1.591 has the highest fre
quency for the Disagree and Strongly Disagree categories.
Table 58
Limit Age of Those Purchasing Release
Lyric#

SA

1

23
(8.9%)

A

N

77
(29.8%)

60
(23.2%)

D
65
(25.2%)

SD
33
(12.8%)
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Table 58— Continued
Lyric# SA

A

N

D

SD

2

22
(8.8%)

66
(26.4%)

60
(24.0%)

42
(16.8%)

60
(24.0%)

3

43
(18.4%)

69
(29.5%)

51
(21.8%)

34
(14.5%)

37
(15.8%)

4

7
(2.8%)

61
(24.7%)

55
(22.3%)

61
(24.7%)

63
(25.5%)

5

27
(11.8%)

57
(25.0%)

49
(21.5%)

48
(21.0%)

47
(20.6%)

6

45
(18.1%)

87
(34.9%)

42
(16.9%)

35
(14.0%)

40
(16.1%)

7

11
(4.4%)

35
(14.2%)

56
(22.7%)

72
(29.1%)

73
(29.5%)

8

77
(31.2%)

66
(26.7%)

40
(16.2%)

29
(11.7%)

35
(14.2%)

9

36
(14.5%)

70
(28.2%)

50
(20.2%)

47
(18.9%)

45
(18.1%)

10

14
(5.8%)

59
(24.4%)

77
(31.8%)

53
(21.9%)

39
(16.1%)

11

43
(17.9%)

72
(30.0%)

44
(18.3%)

38
(15.8%)

43
(17.9%)

12

27
(11.1%)

57
(23.5%)

53
(21.9%)

50
(20.7%)

55
(22.7%)

13

24
(9.9%)

73
(30.2%)

69
(28.5%)

44
(18.2%)

32
(13.2%)

14

*30

(16.5%)

69
(30.0%)

48
(20.9%)

40
(17.4%)

35
(15.2%)

27
(11.9%)

54
(23.9%)

66
(29.2%)

45
(19.9%)

34
(15.0%)

15

Table 59 presents a measurement of agreement with
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the statement that picketing or boycotting performance
where lyric will be performed is appropriate.

Lyric #3

with an average offensive rating of 3.152 has the highest
frequency for the Strongly Agree category.

Lyric #8 with

an average rating of 3.669 has the highest frequency for
the Agree category.

Lyric #1 with an average of 2.246

and lyric #4 with 1.896 are tied at the highest frequency
for the Disagree category.

Lyric #7 with an average

rating of 1.591 has the highest frequency for the Strong
ly Disagree category.

Table 60 gives a measurement

agreement with the statement that says picketing or
boycotting stores selling any of the artist's releases is
appropriate.

Lyric #8 with an average offensive rating

of 3.669 has the highest frequency in the Strongly Agree
category.

Lyric #9 with an average rating of 2.438 has

the highest frequency in the Agree category-.

Lyric #13

with an average rating of 2.501 has the highest frequency
in the Disagree category.

Tied at one point less is

lyric #4 with an average rating of 1.896 and lyric #9
with an average rating of 2.438 for the same category.
Lyric #7 with an average rating of 1.591 has the highest
frequency in the Strongly Disagree category.
Table 61 indicates a measurement of agreement with
the statement that there should be a ban of this re
lease 's sales.

Lyric #8 with an offensive rating of
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3.669 has the highest frequency for the Strongly Agree
category.

Lyric #13 with an average rating of 2.501 has

the highest frequency for the Agree category.

Lyric #9

with an average rating of 2.438 is only one point less in
the Agree category.

Lyric #1 with an average rating of

2.246 has the highest frequency for the Disagree catego
ry.

Lyric #9 with an average rating of 2.438 is only one

point less in the same category.

Lyric #7 with an aver

age rating of 1.591 has the highest frequency for the
Strongly Disagree category.
Table 59
Picketing or Boycotting Performance
Lyric# SA
7
(3.0%)

1

A

N

D

SD

23
(9.9%)

48
(20.8%)

79
(34.2%)

74
(32.0%)

2

15
(6.1%)

34
(13.8%)

55
(22.3%)

68
(27.6%)

74
(30.1%)

3

9

ft
(12.0%)

26
(11.1%)

69
(29.5%)

49
(20.9%)

62
(26.5%)

7
(2.9%)

24
(9.9%)

55
(22.6%)

79
(32.5%)

78
(32.1%)

19
(7.9%)

70
(29.2%)

59
(24.6%)

68
(28.3%)

4
5

14
(5.8%)

6

8
(3.3%)

34
(13.9%)

64
(26.1%)

66
(26.9%)

73
(29.8%)

7

5
(2.0%)

16
(6.6%)

54
(22.2%)

78
(32.1%)

90
(37.0%)

43
(17.6%)

69
(28.3%)

58
(23.8%)

51
(20.9%)

8

23
(9.4%)
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Table 59— Continued
Lyric# SA
9
10

11
(4.4%)
8
(3.7%)

A

N

38
(15.4%)

54
(21.9%)

76
(30.8%)

68
(27.5%)

20
(9.4%)

56
(26.3%)

71
(33.3%)

58
(27.2%)

D

SD

11

17
(7.0%)

24
(9.9%)

69
(28.6%)

71
(29.5%)

60
(24.9%)

12

12
(4.9%)

15
(6.2%)

83
(34.3%)

65
(26.8%)

67
(27.7%)

13

11
(4.5%)

40
(16.5%)

61
(25.1%)

78
(32.1%)

53
(21.8%)

14

12
(5.3%)

21
(9.2%)

61
(26.7%)

66
(28.9%)

68
(29.8%)

15

16
(6.8%)

18
(7.7%)

73
(31.2%)

59
(25.2%)

68
(29.0%)

Table 60
Picket or Boycott Stores Selling Any of Artist’s Releases
Lyric# SA
1

5
(2.7%)

A

N

D

17
(7.6%)

41
(18.5%)

74
(33.3%)

84
(37.8%)

SD

2

12
(4.9%)

27
(11.0%)

44
(17.9%)

73
(29.8%)

89
(36.3%)

3

25
(11.0%)

20
(8.8%)

64
(28.2%)

50
(22.0%)

68
(29.9%)

4

5
(2.1%)

20
(8.4%)

47
(19.7%)

77
(32.2%)

90
(37.6%)

17
(7.5%)

59
(26.0%)

60
(26.4%)

74
(32.6%)

20
(8.5%)

64
(27.4%)

60
(25.6%)

81 .
(34.6%)

5
6

17
(7.5%)
9
(3.8%)
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Table 60— Continued
Lyric# SA

A

N

D

SD

13
(5.4%)

54
(22.5%)

75
(31.2%)

93
(38.7%)

7

5
(2.1%)

8

25
(10.9%)

25
(10.9%)

70
(30.5%)

54
(23.6%)

55
(24.0%)

9

11
(4.4%)

32
(12.9%)

50
(20.2%)

77
(31.0%)

78
(31.4%)

20
(9.4%)

56
(26.3%)

71
(33.3%)

58
(21.2%)

10

8
(3.7%)

11

15
(6.6%)

17
(7.5%)

69
(30.4%)

61
(26.8%)

65
(28.6%)

12

11
(4.6%)

12
(5.0%)

75
(31.2%)

70
(29.2%)

72
(30.0%)

13

11
(4.6%)

33
(13.9%)

51
(21.5%)

78
(32.9%)

64
(27.0%)

14

13
(5.8%)

15
(6.7%)

55
(24.7%)

65
(29.1%)

75
(33.6%)

15

12
(5.3%)

13
(5.7%)

64
(28.2%)

64
(28.2%)

74
(32.6%)

Table

61

A Ban of This Release's Sales
Lyric# SA

A

N

D

SD

1

11
(4.7%)

17
(7.2%)

29
(12.3%)

85
(36.0%)

94
(39.8%)

2

13
(5.4%)

18
(7.4%)

47
(19.4%)

79
(32.6%)

85
(35.1%)

3

27
(11.6%)

22
(9.5%)

51
(22.0%)

57
(24.6%)

75
(32.3%)

4

3
(1.2%)

21
(8.8%)

42
(17.5%)

82
(34.2%)

92
(38.3%)
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Table 61— Continued
Lyric# SA

A

N

D

SD

5

15
(6.5%)

20
(8.7%)

44
(19.1%)

71
(30.9%)

80
(34.8%)

6

15
(6.0%)

15
(6.0%)

62
(24.8%)

71
(28.4%)

87
(34.8%)

7

3
(1.2%)

4
(1.6%)

53
(21.2%)

75
(30.0%)

115
(46.0%)

8

30
(12.3%)

32
(13.2%)

63
(25.9%)

57
(23.4%)

61
(25.1%)

9

10
(4.1%)

28
(11.5%)

49
(20.1%)

84
(34.4%)

73
(29.9%)

10

11
(4.6%)

20
(8.4%)

67
(28.0%)

73
(30.5%)

68
(28.4%)

11

11
(4.5%)

16
(6.6%)

62
(25.6%)

80
(33.0%)

73
(30.2%)

9
(3.7%)

67
(27.8%)

79
(32.8%)

81
(33.6%)

12

5
(2.1%)

13

10
(4.2%)

29
(12.2%)

52
(21.9%)

82
(34.6%)

64
(27.0%)

14

15
(6.6%)

11
(4.8%)

48
(21.0 %)

73
(32.0%)

81
(35.5%)

15

15
(6.5%)

51
(22.2%)

77
(33.5%)

78
(33.9%)

9
(3.9%)

Table 62 shows the model for the bivariate analysis.
Additional similar tables for each of the actions are in
Appendix I.
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Table 62
Picket or Boycott Stores Selling Release:
Analysis Calculations
Rank

Lyric
#

Mean
Rating

% SA & A

Bivariate

Rank

D

D2

1

8

3.67

24.9

1

0

0

2

3

3.15

24.2

2

0

0

3

6

2.85

19.2

4

1

1

4

14

2.75

16.4

10

6

36

5

11

2.70

19.3

3

2

4

6

2

2.51

17.4

7

1

1

7

13

2.50

19.1

5

2

4

8

5

2.49

16.5

8.5

0.5

0.25

9.5

9

2.44

19.0

6

3.5

12.25

9.5

10

2.44

16.5

8.5

1

1

11

15

2.36

13.2

11

0

0

12

1

2.25

12.8

12

0

0

13

12

2.23

11.8

13

0

0

14

4

1.90

10.7

14

0

0

15

7

1.59

7.3

15

0

0

E D2 =
r

59.5
.894

In Table 63, the relationship between perceived
offensiveness and agreement with various actions are
presented.

The strongest relationship of perceived

offensiveness of the lyric is with picketing or
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boycotting someone selling the release, r = .894.

Ban

ning the broadcast of the song perceived to be offensive
received a r = .874.

The r values overall indicate

fairly strong to strong relationships between offensive
ness of lyrics and various actions that would be allowed
by the respondents surveyed.

The more offensive a lyric

is perceived to be, the more willing respondents would be
to picket or boycott someone selling this release or
advocate a ban of the broadcast of the lyric.
Table 63
Relationship Between Perceived Offensiveness and
Agreement With Various Actions
Action

£ D2

r

Rank

Picket or boycott selling
release

59.5

.894

1

Ban Broadcast

70.5

.874

2

Limit age attending show

130

.760

3

Ban live performance

145

.741

4

Limit age of purchaser

144

.733

5

Picket or boycott performance 153.5

.726

6

Picket or boycott sellers of
any release by artist

153

.726

7

Ban sales of release

177.5

.683

8
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Political Activity
Research question five asked— what sort of activity
are respondents willing to participate in when dealing
with issues of censorship?

Respondents' opinions could

be either anti or pro censorship.

Questions under this

category are aimed at identifying respondent participa
tion attitudes as opposed to their identifying ideologi
cal stance.

This question is operationalized in detail

by a series of six questions which required a yes or no
answer:
1.

Would you ever join a group that deals with

censorship issues?
2.

Would you ever donate money to a group that

deals with censorship issues?
3.

Would you ever attend a rally/demonstration

that dealt with censorship?
4.

Would you ever attend a concert that benefitted

a group or artist(s) involved in the censorship issue?
5.

Would you ever sign a petition that asked for

action regarding a censorship issue?
6.

Would you ever support a newspaper, tv or radio

ad that dealt with censorship?
The six questions above contain references to activ
ities that could be considered direct and/or indirect.
Indirect expression is, for example, lending one's name,
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for support of a petition.

Direct expression is, for

example, physically participating in the activity.
In the survey here, three questions as to indirect
participation are related to donating money, signing a
petition and supporting an ad for TV, newspaper or radio
respectively.

Direct participation questions involve,

respectively, joining a group, attending a rally or a
concert.
Impetus for this categorization of response activi
ties is found in Lester W. Milbrath's
titled Political Participation.

(1965) book en

In this book, Milbrath

defines various activities as being gladiatorial, transi
tional or spectator in nature.

As one moves from the

spectator to a gladiator time and money spent increase.
Spectator political , in decreasing amount of activ
ity, include wearing a button or putting a bumper sticker
on the car, attempting to talk another into voting a
certain way, initiating a political discussion, voting
and/or exposing oneself to political stimuli.

(Milbrath,

1965, p. 18).
Transitional political activities, in decreasing
order of involvement, are attending a political meeting
or rally, making a monetary contribution to a party or
candidate and contacting a public official or a political
leader.

(Milbrath, 1965 p. 18).
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Gladiatorial political activities include holding
public or party office, being a candidate for office,
soliciting political funds, attending a caucus or strate
gy meeting, becoming an active member in a political
party and contributing time in a political campaign.
(Milbrath, 1965, p. 18)
According to Milbrath (presenting findings of
Campbell et al (1960), Lane (1959) and Woodward and Roper
(1950)) only 4% to 5% of American citizens are active in
a political party or campaign and attend related meet
ings.

About 10% make monetary contributions, about 13%

will contact political officials and 15% will display a
button or bumper sticker.

Anywhere from 25% to 30% will

try to persuade others to vote a certain way and 40% to
70% take note of political messages and vote in an elec
tion.
For the sample population utilized as survey respon
dents,

76.43% are college students of the ages 18 to 24.

Perhaps this age group skewed the activity responses
somewhat.

Some college-age respondents stated that they

would attend a concert whether or not some "public" issue
were involved; they would attend only for enjoyment.

The

resistance indicated to donating money should also be
assessed considering "student" respondents.

Many com

mented they had no money to donate or perceived
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themselves as not able to donate.
Given these qualifications, Milbrath's statement
that the least involvement required will attract more
participants still appears to hold for this group of
respondents.

Activities such as signing a petition or

supporting an ad via signature take little effort.
Joining a group, attending rallies or donating money
requires a more involved participant.

These types of

activities are quite high in Milbrath's hierarchy and so
as indicate a substantial amount of participation by the
person.

Table 64 and Figure 6 summarize the results of

the respondents' answers to the question about their
willingness to participate in various activities within
the censorship issue.
Table 64
Most Popular Form of Activity
Rank

yes %

no %

1

63.6

35.4

2

59.5

3

maybe %

Activity

Type

1.7

Sign petition

indirect

38.2

1.7

Attend concert direct

59.0

39.3

1.7

Support an ad

indirect

4

42.1

57.0

0.9

Join a group

direct

5

40.3

58.3

1.4

Attend rally

direct

6

33.6

65.0

1.4

Donate money

indirect
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Figure 6. Most Popular Form of Activity
Chosen.

Who Should Decide What Releases Receive Warning Labels?
Research questions six and seven were aimed at iden
tifying the types of persons that should be involved with
making decisions regarding release labeling.

Question

six presents a hypothetical situation and respondents
were asked who should participate in deciding whether a
release should receive a label warning of offensive
lyrics?

Table 65 and Figure 7 indicate a summary of

these responses.

Question seven asks who should make the

ultimate decision whether a releases should be labeled
for offensive lyrics?

Table 66 and Figure 8 provide a

summary for responses to research question seven.
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Table 65
Who Should Participate?
f

Participant

%

Artist

413

54.7

Citizen Groups

409

54.1

Release Executives

363

48.1

Artist’s Management

286

37.9

National Officials

231

30.6

State Officials

224

29.7

Local Officials

205

27.2

89

12.7

Other

Figure 7. Who Should Participate.
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Table 66
Who Should be the Ultimate Decision Maker?
f

Participant

%

Citizen Groups

169

39.7

National Officials

121

28.4

Release Executives

119

27.9

Artist

77

18.1

Other

53

12.4

State Officials

46

10.8

Local Officials

33

7.7

Artist's Management

28

6.6

Others indicated:
No one
Parents

21
15

Committee like MPAA

8

Public

3

Sellers

2

Not indicated

2

Peers of Artist

2

For research question six, respondents were given
the following groups of people to choose from:

release

executives, artist(s), local officials, artist's manage
ment, citizens groups, state officials, and national
officials.

The respondents could check as many as they

felt appropriate.

A blank line is provided for
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Figure 8. Who Should be the Ultimate Decision Maker.

respondents to vote groups not listed.
In answering who should participate in deciding if
a release should receive a label, the respondents checked
the category of artist most frequently.

However, it was

interesting to see that citizen groups are a very close
second in being identified as preferred participants.
Other industry personnel, namely release executives and
artist's management personnel, are third and fourth
respectively.
Interestingly, a substantial percentage (approxi
mately 30%) see a role for government at either the
national, state or local level in deciding if releases
should receive warning labels.
were:

Other groups indicated

no one (23 responses), parents (17 responses)., the
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public (11 responses)/ a committee such as the Motion
Pictures Association of America (ten responses), youth
(eight responses), the retail merchants (five responses)
and peers of the artist (two responses).

Three respon

dents did not indicate a preference.
Despite directions indicating that only one answer
to research question seven should be checked, two or more
answers were often given.

These answers were coded as

missing hence only 426 responses could be used.

The most

frequently indicated category is citizen groups (see
Table 66).
Themes That Warrant Labels
Research question eight asked respondents what types
of themes in lyrics warrant labels, if labeling is re
quired?

Nine themes were presented to respondents for

their reaction as to whether a lyric with these themes
should be labeled.

These themes are occult, sex among

heterosexuals, sex among homosexuals, anti-government
statements, anti-religious statements, offensive and
vulgar language, violence and abuse, references to drug
use and reference to alcohol use.
respondents' opinions.

Table 67 indicates

Figures 9 through 17 further

illustrate these responses.
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Table 67
What Themes Should be Indicated
Theme

SA

A

N

D

SD

Occult

201
(28.8%)

249
(35.7%)

151
(21.7%)

36
(5.2%)

60
(8.6%)

Heterosexual Sex
96
(13.5%)

213
(30.0%)

212
(29.9%)

95
(13.4%)

93
(13.1%)

Homosexual Sex
180
(25.3%)

229
(32.2%)

158
(22.2%)

63
(8.9%)

80
(11.3%)

Anti-Government
70
(10.6%)

152
(23.0%)

197
(29.8%)

125
(18.9%)

116
(17.6%)

Anti-Religion
133
(18.8%)

186
(28.2%)

197
(27.8%)

97
(13.7%)

95
(13.4%)

Offensive and vulgar language
178
307
131
(25.0%)
(43.0%)
(18.4%)

37
(5.2%)

60
(8.4%)

Violence and abuse
238
(33.3%)

25
(3.5%)

59
(8.3%)

295
(41.3%)

97
(13.6%)

Drug use
195
(27.5%)

267
(37.7%)

139
(19.6%)

46
(6.5%)

62
(8.7%)

Alcohol use
159
(22.5%)

222
(31.4%)

188
(26.5%)

69
(9.7%)

70
(9.9%)

SA = Strongly Agree
D = Disagree

A = Agree
N = Neutral
SD = Strongly Disagree

To summarize, respondents were more willing to label
violence, occult, and drug use.

These themes are in the
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top three for the Strongly Agree category and are in the
top four categories for Agree.

Lyrics containing state

ments which were anti-religious or anti-government were
viewed by respondents as less necessary to label.

210

Figure 9. Occult.
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Figure 10. Sex-Heterosexual.

Figure 11. Sex-Homosexual.
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117

Figure 12. Anti-Government Statements.

111

8A

A

R

0

SD

Figure 13. Anti-Religion Statements.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

Figure 14. Offensive, Vulgar Language.

Figure 15. Violence and Abuse.
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300

SA

A

N

0

80

D

SO

Figure 16. Reference to Drug Use.

SA

A

N

Figure 17. Reference to Alcohol Use.
Use of Labels
Research question nine asked respondents— how should
labels warning of explicit lyrics be utilized?
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Respondents were asked to indicate whether labels should
be voluntary, mandatory or not used at all.

Table 68

indicates their responses.
Just over 50% of the respondents indicated that the
use of labels should be voluntary.
that the use should be mandatory.

However, 43.9% say
These responses show a

fairly even division among the respondents' opinions reg
arding the labeling of releases for explicit lyrics.
proximately 6% say the label should not be used.

Ap

Figure

18 illustrates these results.
Table 68
Label Use
Use Should be

f

%

Voluntary

368

50.3

Mandatory

321

43.9

42

5.7

731

100.0

Not Used
Total
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Not Ulld (5.IS)

Minditorr (13.s*)

Volunlirr (50.3%)

Figure 18: Label Use.

Possible Alternatives to Censorship and Labels
Research questions ten through fourteen ask respon
dents to indicate a measurement of agreement/disagreement
with solutions proposed when dealing with lyric censor
ship.

The questions ask— should lyric sheets be made

available with all releases, should lyric sheets be made
available at points of purchase, would people be willing
to pay for additional charges incurred for printing
lyrics, should there be a mandatory policy that allows
the purchaser to return releases if a statement is signed
verifying reason for return is objectionable content and
should pre-viewing be allowed at all points of purchase?
Table 69 indicates the responses.
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Table 69
Comparison Between Solutions
Solution

SA

Mandatory lyrics
151
(20.9%)

A

N

226
(31.2%)

171
(23.7%)

Lyrics available at sale
137
308
(18.9%)
(42.6%)

170
(23.5%)

D

SD

121
(16.7%)
76
(10.5%)

Pay extra for publishing rights to print lyrics
62
180
231
148
(8.6%)
(24.9%)
(32.0%)
(20.5%)
Mandatory return policy
112
275
(15.6%)
(38.4%)

187
(26.1%)

Pre-View availableat point of purchase
127
285
196
(17.8%)
(39.8%)
(27.4%)
SA = Strongly Agree
D = Disagree

54
(7.5%)
32
(4.4%)
101
(14.0%)

84
(11.7%)

58
(8.1%)

77
(10.7%)

31
(4.3%)

A = Agree
N = Neutral
SD = Strongly Disagree

Lyrics available at the point of sale has highest
frequency for the combined categories of Strongly Agree
and Agree at a combined frequency of 445 which means
61.5% of the respondents responded favorably to this
option.

Pre-viewing lyrics is the second most preferred

option, 412 respondents or 57.6 % of the respondents
cited this as acceptable.
The least popular response is that of paying extra
to secure publishing rights to print lyrics.

Over 249

respondents (34.5%) indicated that they would disagree
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with paying extra for the lyrics.

The second category

checked most often when responding to whether or not
respondents would be willing to pay extra charges for
securing publishing rights is the category neutral.
A majority of the respondents (54%), felt that a
mandatory return policy should be available if the re
lease is found objectionable.

The policy as a customer

to sign a statement to this effect.

Also, 52.1% of the

respondents felt that mandatory lyrics should be avail
able with all releases.
Summary of Results
The analysis of various censorship activities pre
sented in earlier chapters was utilized to create a
research survey.
oped.

Fourteen research questions were devel

Fifteen song lyrics provided a focus for questions

concerning censorship.

Research question one asks how

offensive do college respondents find certain lyrics.
Songs which contained graphic or explicit references to
sexual activity ranked higher on the offensiveness per
ceived scale.

The second highest rating of offensiveness

was given to a lyric which declared that "all religions
suck" (Dead Kennedys, 1981).

Lyrics rated least offen

sive contained protests against government or were an old
blues tune about women and drinking or were rather benign
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statements about life in general.
Research question two asks— what types of themes did
respondents consider to be present in the lyrics?

In

Table 52, a summary of these themes for all fifteen
lyrics are presented.

A theme was assumed present in an

lyric if more than 40% of the respondents cited the
theme.

The theme cited most frequently was unhealthy

sexual relations— heterosexual.

Anti-organized religion

and sexism were tied for the second most frequent theme
in the various lyrics.
Research question three asks respondents— what
groups could be potentially harmed by the lyrics?

Chil

dren are consistently viewed as the group most likely
harmed by the lyrics.

Table 53 presents a summary of

groups viewed as likely to be harmed by the lyrics.

A

group is ranked if more than 30% of the respondents
mention it.

The group children ages 11-12 received the

most mentions

(14) .

Children 5-10 is the second most

cited group (12 mentions).

Adolescents as a group is

mentioned eight times; women, six times.
Research question four asks— what type of actions are
appropriate given that a community finds a lyric offen
sive?

In Table 63, the relationship between perceived

offensiveness and agreement with various actions is
presented.

The strongest correlation is between
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perceived offensiveness of a lyric and picketing or
boycotting someone selling the release (r, = .894).

The

next strongest correlation is with banning the broadcast
of the song perceived to be offensive (r, = .874).

For

other actions, see Table 63.
Research question five addresses what type of activ
ity respondents were willing to participate in when
issues of censorship are involved.

The most popular

action is signing a petition, which is viewed as an
indirect activity.

Not surprisingly, in second place is

attending a concert which is viewed as a direct activity.
Respondents ranked supporting an ad third.

This activity

is determined an indirect activity.
Ranked fourth and fifth are joining a group and
attending a rally considered direct activities.
last is the activity of donating money.

Ranked

Considering the

population of respondents, students, this response would
be expected.

Also, the high ranking of the activity of

attending a concert would be likely given the students as
respondents.
Respondents, in response to research question six,
said most often that artists and citizens groups should
be part of the decision making in regard to decision
making about warning labels.

Of the respondents, 59.0%

said that the artist should be involved and 58.4% said
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that citizen groups should be involved.

These two choic

es are in conflict with each other perhaps given that
citizen groups are most likely the one source of protest
regarding a particular lyric or artist.

Almost 52% of

the respondents said release executives should partic
ipate in the decision to label and almost 41% said that
the artist's management personnel should participate.
Although ranked lower, government is accepted as playing
a role in the labeling process.

Approximately 29% of the

respondents said local officials should participate;
32.4%, state officials; and 33.0%, national officials.
Research question seven asks— who should make the
ultimate decision whether a release should be labeled for
offensive lyrics.

Almost 40% of the respondents said

that citizens groups should make this decision.

Ranked

second with 28.4% of the responses is national officials.
Release executives are ranked third with 27.9% of the
responses.

The artist (ranked number one in response to

the previous research question six) is ranked fourth as
the ultimate decision maker-18.1% of.the respondents gave
this answer.
Research

question eight asks respondents what types

of themes in lyrics warrant labels, if labeling is re
quired?

Nine different themes were presented for

evaluation:

occult, sex among heterosexuals, sex among
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homosexuals, anti-government statements, anti-religious
statements, offensive and vulgar language, violence and
abuse, references to drug use and reference to alcohol
use.

Table 67 indicates respondents' answers.

Respon

dents were more willing to label violence, occult, and
drug use.

These items such as anti-religious or anti

government were viewed by respondents as less necessary
to label.
About half of the respondents said that label use
should be voluntary.

A little less than half (44%) said

that mandatory labels should be used with explicit lyr
ics .

About 5% of the respondents said that labels should

not be used.
Research question ten solicits opinions of respon
dents regarding various actions that might be alterna
tives to labeling or censoring.

Lyrics available at the

point of sale has highest frequency for the combined
categories of Strongly Agree and Agree with about 60% of
the respondents answering favorably to this option.
close second (about 57% of the respondents)

A

is pre-view-

ing lyrics as an option to censoring releases.

The least

popular response was an extra charge to secure publishing
rights to print lyrics.

Over 249 (about 35%) respondents

indicated that paying extra for the lyrics would not be
agreeable.
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CHAPTER V I I

SUMMARY AND CONCLUSIONS
Motivation for this study came from the author's
involvement with the music industry and related censor
ship issues during a 3 1/2 year association with WIDR-FM,
Western Michigan University's student-run station.

A

desire to make an in-depth study of censorship and relat
ed issues directed this research to focus on the purity
movement, contemporary groups associated with censorship,
Supreme Court decisions regarding obscenity and the phi
losophy of obscenity and offense.
The culmination of the above mentioned research is
the survey seen as a vehicle to gain insight regarding:
(a) what is offensive in music lyrics,

(b) which actions

might be considered acceptable if a community found the
lyrics offensive,

(c) what themes are present in lyrics,

(d) what groups would be harmed by such lyrics,

(e) what

themes should receive labels warning of offensive materi
al,

(f) whether the respondent would participate in

certain activities and (g) what possible solutions were
acceptable when dealing with the issues of labeling and
offensive material.
Students of Western Michigan University were
224
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surveyed for their opinions on these matters.

The stu

dent population is considered an appropriate group from
which to sample as students purchase releases, attend
concerts and listen to radio as well watch and listen to
M-TV ( music video cable channel).

Their reactions to

music lyrics would appear to provide timely information
about and a contemporary perspective on censorship,
offensiveness and related concerns.

This sample of

students ranges in age from 18 to 71 years.

However,

relative to the general population, the sample has a
higher percentage of students of those ages 18-21.
Concepts presented in previous chapters are utilized
to create the survey presented in Appendix A.

The re

sults of this survey along with the concepts from the
appropriate chapters which provide the formation of the
survey questions are indicated by the following.
From Chapter II on the philosophy of offense and
obscenity, several ideas of Joel Feinberg are used in the
formation of the survey questions.

Background informa

tion for the survey is drawn from a discussion his ten
liberty limiting principles.

These principles concern

the conduct that a state may make criminal, under what
conditions may the actor causing the offense be punished
and what is offensive.
Respondents were asked how offensive were certain
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lyrics.

The philosophy of offense and liberty limiting

principles of Joel Feinberg, the idea of offense as
causing one to experience a mental state which is univer
sally disliked and includes disgust, tension, hurt or
humiliation is explored (see research question one).

The

notion of offensive as something which attacks the sens
es, causes disgust, revulsion and shock to moral, reli
gious or patriotic pride was used to select possibly
offensive lyrics for the survey.
Research into the purity movement of the late 19th
century and contemporary groups involved in censorship or
censorship-like activities, reinforced the determination
to pursue what students found to be offensive.

The

record labeling hearing by Congress and the agreement to
voluntarily label releases indicated that certain persons
felt qualified to say what they felt was offensive and
therefore what releases should be labeled.
Overall it was found that lyrics which contained
graphic or explicit references to sexual activity rank
higher on the offensiveness perceived scale.

Cited the

most as a theme present is unhealthy sexual relations—
heterosexual.

Anti-organized religion and sexism are

also themes cited quite often by respondents.
Children are consistently viewed as the groups most
likely to be harmed by the lyrics presented in this
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research.
Research into Liberty limiting principles motivated
questions about who should censor (if at all) offensive
lyrics.

Certain censoring action are evaluated by respo

ndents as such actions have been part of judicial deci
sions such as the banning of the broadcast of lyrics or
spoken material.

The idea of protecting children from

the immoral is incorporated into the actions to be evalu
ated.
Research on Supreme Court decisions regarding ob
scenity, the ideas of a community standard and the right
to free speech are utilized in research questions.
Respondents are asked about what type of action they
acknowledge as appropriate given that a community finds a
lyric offensive.

The action most popular is picketing

and/or boycotting someone selling the offensive release.
Inspiration to ask questions about personal involve
ment in censorship activities came from the study of the
purity movement and similar contemporary groups.

Activi

ties of the these groups included rallies, fundraisers,
membership drives, petitions, mass meetings and the like.
The most popular actions are signing a petition and
attending a concert.
The issue of who should be the censor is important.
Research has shown the cast of characters involved in
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past

(and current) censoring activities.

music obscene.

Judges declared

Legislators pass bills restricting fund

ing for objectionable projects.

Respondents in the

survey say more often that artists and citizens groups
should be part of the decision making in regard to decid
ing if a release should receive a warning label.

Indus

try representatives such as release executives and the
artist’s management personnel are viewed as playing a
role in this decision.

The ultimate decision whether a

release should be labeled for offensive lyrics should be
most often made by citizens groups, or so say 40% of the
respondents.
Respondents are asked what types of themes in lyrics
warrant labels, if labeling is required?

Nine themes for

evaluation ranging from the occult, sex among hetero
sexuals to violence and abuse as well as references to
drug use and alcohol use are considered.

Respondents are

more willing to label violence, occult, and drug use.
In addition, respondents are evenly divided as to
whether label use should be voluntary or mandatory.
Alternatives to censoring were explored with the
respondents.

Lyrics available at the point of sale was

the most popular option.
Although people may not be able to define obscenity,
they know it when they read it (see section on lyric #8).

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

229
Personal involvement groups concerned with censorship
issues may be at a minimum.

But rather than allow out

right censorship, these respondents appeared to want to
make the purchasing decision based on the lyric sheets
which they would like available at the purchase point.
Limitations of this study are as follows.
sample is exclusively students.

The

Even though some of

these students are parents and/or older single persons,
the study is limited because this survey reflects the
opinions, for the most part, of those younger students
who purchase the releases.

Rather than limit the study

to students, if resources were available, it would have
been advantageous to provide comparisons by surveying
other groups such as parents, music industry personnel
and musicians.
Another limitation is the process in which lyrics
were assigned to the three versions of the survey.

An

attempt should have been made to assign lyrics so that
the distribution of offensive lyrics were about equal
among the three versions.

This would have enhanced the

ability to perform an advanced statistical analysis
including comparisons between versions.
The length of the survey proved problematic.

A

number of respondents did not finish the entire survey or
selected portions they were willing to answer.

Perhaps
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fewer lyrics could have been provided in an effort to
decrease the time needed to complete the survey.
Further exploration of some ideas are possible given
this research.

An interesting matter for study is that

of the two perspectives of those involved in a situation
where one person may have been offended.

One perspective

is that of the reasonableness of the defendant's conduct-what is the social value of the defendant's action, what
is the motive of the actor and what actions can the
defendant take to avoid or reduce the plaintiff's discom
fort?

The second perspective is that of the plaintiff

which focuses on the action itself and the plaintiff's
reaction— what is the magnitude of the nuisance, the
extent, duration or character of the interference?

To

what extent is the plaintiff trying to avoid the offen
sive action of the defendant?

What is the social value

of the circumstance for the plaintiff.
Additional study on the role of a groups' influence
on individuals' opinions would be interesting.

The PMRC

at one time provided a video which addressed various
films, music, and artists they found objectionable.

Just

how much influence can the "blacklists" of such groups
exert?

Another question involves the ability of anti

censorship groups to be instrumental in the formation of
an individual's opinions regarding censorship per se.
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And, a study on whether persons agree with the Supreme
Court's definition of obscenity could prove interesting.
Of interest to this researcher is the potential for
conducting a survey which explores the question of per
ceived offensiveness, appropriate actions, themes present
and groups potentially harmed in a comparison between a
video performance of the lyrics, recording of the lyrics
and a reading of lyrics

(which was part of the research

presented in this thesis).

Of interest is whether view

ing a video, listening to the lyrics or reading the
lyrics would produce different results as to the offen
siveness perceived.
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SURVEY ON CENSORSHIP AND POLITICAL ACTIVITY
This survey consists of 3 sections. You will be asked to
provide some general information in the first section.
Then you will be asked to read and rate some lyrics that
are found in music today.
The lyric may be current Top 40 Billboard hits, classic
rock, from more obscure material or from broadcasting
sources like MTV.
The third part of the survey you will be asked a series
of questions regarding your opinion of lyrics and politi
cal activity.

THANK YOU FOR YOUR ASSISTANCE WITH THIS SURVEY!!!
Remember that all sources of data received are Intended
to receive anonymity and privacy.
Please answer all questions in the order indicated and
complete the survey.
Give your first impression or response.
Thank you for your time, your contribution is extremely
valuable.
PART
Please indicate the appropriate category with a checkmark
or a "X" on the line provided.
1. Your age_______
2. Gender:
______ Female
Male
3. Race/Ethnicity:
______ African-American
______ Asian
______ Caucasian
______ Hispanic
______ Native-American
______ Other, please describe
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DATE

/

/

CODE: 1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

4.

What level are you in the University?
Freshmen
______ Sophomore
______ Junior
______ Senior
______ Graduate

5.

What is your major?___________________

6.

Are you self-supporting?
______ Yes

SURVEY#

No
7.

Current Religious Affiliation:
______ Agnostic
Jewish
______ Atheist
Pentecostal
Buddhist
Protestant
______ Catholic

Other, please de
scribe

8.

Type of area where you were raised:
Urban— over 250,000
Suburban— over 50,000
Town— over 5,000
Rural

9.

What is you father's and mother's highest level of
education?
Father:
High school
Trade or Technical

Junior or Community College
Bachelor's

Master's
Doctorate
Mother:
High school

Trade or Technical
Junior or Community College
Bachelor's

Master's
Doctorate
10a.. What is your father's occupation?________________
10b.

What is your mother's occupation?________________
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DATE

/___ /___

CODE: 1-06-12-11-08-07

SURVEY#_________

PART 2************************************************
Please read, evaluate and rate the following lyrics.
You
are provided with the entire lyric.
Place an "X" on the line graph' indicating how offensive
you find each lyric provided. A "1" indicates you do not
find the lyrics offensive? a "5", indicates you do find
the lyrics offensive.
Then continue to answer the series of questions following
the lyric, using instructions provided.
T.yrj<< jlfi;

Not printed due to restrictions regarding permlsai.on_ta
print lvrics^

I I I I I I I I I I I I I I I I I 97
1
2
not offensive

I I I I I I I I I I I I I II
3

4

5
offensive

If this lyric was found offensive in your community, the
following is an appropriate action. Please circle the
response you feel is appropriate.
S A = s t r o n g l y agree A = a g r e e
n g l y d isagree

N=neutral D=disagree SD=stro-

6-1. A ban of live performance of this lyric.
SA

A

N

D

SD

6-2. A ban of broadcasting this lyric.
SA

A

N

D

SD

6-3. Limit the age of those attending show where lyric
will be performed.
SA

A

N

D

SD

6-4. A ban of this release's sales.
SA
A
N
D
SD
6-5. Picketing or boycotting stores selling this release.
SA
A
N
D
SD
6-6. Limit the age of those purchasing release.
SA
A
N
D
SD
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/

/

CODE: 1-06-12-11-08-07

SURVEY#________

6-7. Picketing or boycotting performance.
SA

A

N

D

SD

6-8. Picketing or boycotting stores Selling any of the
artist's releases.
SA

A

N

D

SD

6-9. Which of the following themes doyou feel
are
present
in this lyric? Check all that apply.
______ Occult
______ Unhealthy sexual relationships—
heterosexual
______ Racism
______ Political statements undermining
government
______ Drug use
______ Derogatory statements regarding
organized religion.
______ Sexism
______ Unhealthy sexual relationships
other than heterosexual.
______ Other, please describe.____________________________
6-10.This lyric could be considered potentially harmful
to which of the following groups?
Homosexuals
Women
Children, ages 5-10
Minorities
Adolescents
Children, ages 11-12
Other, please describe.______________________________

Lyric #7;________________________________ _____________
Wot printed due to restriction regarding permission to
print lvrics..

I I I I II I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I
1
2
not offensive

3

4

5
offensive

If this lyric was found offensive in your community, the
following is an appropriate action. Please circle the
response you feel is appropriate.
SA= strongly agree A=agree N=neutral D=disagree
SD=strongly disagree
7-1. A ban of live performance of this lyric.
SA

A

N

D

SD

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

DATE

/

/

CODE: 1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

SURVEY#___________

7-2. A ban of broadcasting this lyric.
SA

A

N

D

SD

7-3. Limit the age of those attending show where lyric
will be performed.
SA

A

N

D

SD

7-4. A ban of this release's sales.
SA

A

N

D

SD

7-5. Picketing or boycotting stores selling this release.
SA

A

N

D

SD

7-6. Limit the age of those purchasing release.
SA

A

N

D

SD

7-7. Picketing performance.
. SA

A

N

D

SD

7-8. Picketing or boycotting stores selling any of the
artists's releases.
SA

A

N

D

SD

7-9. Which of the following themes do you feel are
present in this lyric?
Check all that apply.
Occult
______ Unhealthy sexual relationshipsheterosexual
______ Racism
Politicalstatementsundermining
government
______ Drug use ______ Derogatory statements regarding
organized religion.
______ Sexism
______ Unhealthy sexual relationships other
than heterosexual.
______ Other, please describe.____________________________
7-10.This lyric could be considered potentially harmful
to which of the following groups?
Homosexuals
Women
Children, ages 5-10
Minorities
Adolescents
Children, ages 11-12
_0ther, please describe_____________________________
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DATE

/ __ / _______

CODE:

1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7 SURVEY#__________

Lyric .#8;------------------------------------------ -— —
printed due to restrictions regarding permission to
print 1vrlcs.

I I I I I II I I I I I I

I I I II I I I I I I I I I I I I I II I I I I II I I

1
2
not offensive

3

4 5
offensive

If this lyric was found offensive in your community, the
following is an appropriate action. Please circle the
response you feel is appropriate.
sa=

strongly agree A= a g r e e N=neutral D=disa g r e e
S D=st r o n g ly disagree

8-1. A ban of live performance of this lyric.
SA

A

N

D

SD

8-2. A ban of broadcasting this lyric.
SA

A

N

D

SD

8-3. Limit the age of those attending show where lyric
will be performed.
SA

A

N

D

SD

8-4. A ban of this release's sales.
SA

A

N

D

SD

8-5. Picketing or boycotting stores selling this release.
SA

A

N

D

SD

8-6. Limit the age of those purchasing release.
SA

A

N

D

SD

8-7. Picketing performance.
SA

A

N

D

SD

8-8. Picketing or boycotting stores selling any of the
artists's releases.
SA

A

N

D

SD
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/

/ ____

CODE: 1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

SURVEX#___________

8-9.

Which of the following themes do you feel are
present in this lyric?
Check all that apply.
______ Occult
______ Unhealthy sexual relationshipsheterosexual
______ Racism
______ Political statements undermining
government
______ Drug use ______ Derogatory statements regarding
organized religion.
______ Sexism
______ Unhealthy sexual relationships other
heterosexual.
______ Other, please describe._____________________________
8-10.This lyric could be considered potentially harmful
to which of the following groups?
Homosexuals
Women
Children, ages 5-10
Minorities
Adolescents
Children, ages 11-12
Other, please describe.____________________________
L v r le O i l ;

Not printed due to restrictions regarding permission to
print lvrics.

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII
1
2
not offensive

3

4

5
offensive

If this lyric was found offensive in your community, the
following is an appropriate action. Please circle the
response you feel is appropriate.
SA= strongly agree A = a g r e e N=neutral D=disagree
S D = s t r o n g ly disagree
11-1.A ban of live performance of this lyric.
SA

A

N

D

SD

11-2.A ban of broadcasting this lyric.
SA

A

N

D

SD

11-3.Limit the age of those attending show where lyric
will be performed.
SA

A

N

D

SD
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/

/

CODE: 1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

SURVEY#___________

11-4.A ban of this release's sales.
SA

A

N

D

SD

11-5.Picketing or boycotting stores selling this release.
SA
11-6.

A

N

D

SD

Limit the age of those purchasing release.
SA

11-7.

A

N

D

SD

Picketing or boycotting performance.
SA

A

N

D

SD

11-8.Picketing or boycotting stores selling any of the
artists's releases.
SA

A

N

D

SD

11-9.Which of the following themes do you feel are
present in this lyric?
Check all that apply.
______ Occult
______ Unhealthy sexual relationshipsheterosexual
______ Racism
______ Political statements undermining
government
_______Drug use

D erogatory statements re g a r d i n g o r 
ganized religion.

Sexism

______ Unhealthy sexual relationships other
than heterosexual.
Other, please describe._____________________________
11-10.This lyric could be considered potentially harmful
to which of the following groups?
Homosexuals
Women _____ Children, ages 5-10
Minorities
Adolescents
Children, ages 11-12
______ Other, please describe.____________________________

Lyric #12:______________________________________________
Printed in survey results, lyrics are in the public
domain.

I I I I I I I I I I 11 I I I I I I I I 11 I I I I I I I I 11 I I I I II I I I
1
2
not offensive

3

4

5
offensive
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/ ____/

_

DATE

CODE: 1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

SURVEY#_______________

If this lyric was found offensive in your community, the
following is an appropriate action. Please circle the
response you feel is appropriate.
S A= strongly agree A = a g r e e H=neutral D= d i s a g r e e
S D = s t r o n g ly disagree

12-1.A ban of live performance of this lyric.
SA

A

N

D

SD

12-2.A ban of broadcasting this lyric.
SA

A

N

D

SD

12-3.Limit the age of those attending show where lyric
will be performed.
SA

A

N

D

SD

12-4.A ban of this release's sales.
SA

A

N

D

SD

12-5.Picketing or boycotting stores selling this release.
SA

A

N

D

SD

12-6.Limit the age of those purchasing release.
SA

A

N

D

SD

12-7.Picketing and boycotting performance.
SA

A

N

D

SD

12-8.Picketing or boycotting stores selling any of the
artists's releases.
SA

A

N

D

SD
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CODE: 1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

SURVEY#

12-9.

Which of the following themes do you feel are
present in this lyric?
Check all that apply.
______ Occult
Unhealthy sexual relationshipsheterosexual
______ Racism
Political statements undermining
government
______ Drug use
Derogatory statements regarding or
ganized religion.
______ Sexism
Unhealthy sexual relationships other
than heterosexual.
______ Other, please describe.______________ _______________
12-10.This lyric could be considered potentially harmful
to which of the following groups?
Homosexuals
Women
Children, ages 5-10
Minorities
Adolescents
Children, ages 11-12
Other, please describe._______________________________
PART 3*************************************************
Please answer the following questions by placing a "x" or
a checkmark in the blanks provided.
1.

Would you ever join a group that deals with
censorship issues?
(anti or pro)
______ Yes
______ No

2.

Would you ever donate money to a group that deals
with censorship issues?
(anti or pro)
______ Yes
______ No

3.

Would you ever attend a rally/demonstration that
dealt with censorship?
(anti or pro)
______ Yes
______ No

4.

Would you ever attend a concert that benefitted a
group or artist(s) involved in the censorship
issue?
(anti or pro)
______ Yes
______ No

5.

Would you ever sign a petition that asked for action
regarding a censorship issue?
(anti or pro)
______ Yes
______ No

6.

Would you ever support a newspaper, tv or radio ad
that dealt with censorship?
(anti or pro)
Yes
No
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DATE

/

/

CODE: 1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

SURVEY#

7. If a release might receive a label implying a parental
advisory, who should participate as to whether the
release should receive a label?
(check all that
apply).
______ Release executives______ Artist______ Local officials
______ Artist's management______ Citizens Groups
_State officials
______ National officials
______ Other, please describe._____________________________
8. If a release might receive a label implying a parental
advisory who should ultimately decide whether the
album should receive a label?
_checlc only one?
Release executives______ Artist______ Local officials
Artist's management_____ Citizen Groups
State officials
National official
Other, please describe_______________________________
9.

Labels warning parents of offensive lyrics should be:
______ Mandatory
______ Voluntary ______ Not used.

10. In regards to possible labeling of releases, which of
the following themes should be indicated on that label:
(circle your response)
SA=strongly agree A=agree N= neutral D=disagree SD=
strongly disagree
a.

the occult
SA

b.

SD

A

N

D

SD

A

N

D

SD

anti-government statements
SA

e.

D

sexual relations of gay/lesbians
SA

d.

N

sexual relationship between male and female
SA

c.

A

A

N

D

SD

anti-organized religion statements
SA
A
N
D
SD
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DATE

/

f.

/

N

D

SD

A

N

D

SD

references to drug use
SA

i.

A

violence and abuse
SA

h.

SURVEY#__________

offensive language, vulgarities
SA

g.

C O D E :1 - 0 6 - 1 2 - 1 1 - 0 8 - 0 7

A

N

D

SD

references to alcohol use
SA

A

N

D

SD

Circle the answer that best describes your response.
11. Do you believe that mandatory lyric sheets should be
available with all releases?
SA

A

N

D

SD

12. Do you believe that lyric sheets should be made
available at point of purchase?
SA

A

N

D

SD

13. Would you be willing to pay the extra charges
involved with securing publishing rights to print
lyric sheets?
SA

A

N

D

SD

14. Do you believe that a mandatory policy should be
available if a person found contents objectionable
and agreed to sign a statement stating the objection
as reason of return?
SA

A

N

D

SD

15. Do you believe that pre-viewing should be available
at all points of purchase?
SA

A

N

D

SD
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Thank you for participating!- the lyrics used in all 3
versions.
•k ft'k 'k 'k 'k J c -k 'k 'k -k 'k -k -k -k 'k -k 'k 'k 'k ie lt'k 'k 'k 'k 'k 'k 'k ic 'k ic 'k 'k 'k ic itic k it'k 'k ic 'k le 'k 'k 'k ie 'k 'k lc 'k 'k 'k 'k 'k

1-Public Enemy-"Pollywannacracka"-Fear of a Black PlanetEpic-Sony Music
2-XTC-"Dear God"-Skylarking-Virgin-Virgin Music
3-Dead Kennedys-"Religious Vomit"-In God We Trust Corp.Alternative Tentacles
4-Neville Brothers-"Sons & Daughters"-Brother's KeeperA & M
5-Jane's Addiction-"Three Days"-Ritual De Lo HabitualWarner Bros.
6-Christian Death-"This is Heresy"-Sex, Drugs and Jesus
Christ-Nostradamous
7-Bryan Ferry-"Seven Deadly Sins"-Bete Noire-A & M-BMG
Music
8-The Meatmen-"I'm Glad I'm Not a Girl"-We're the Meatmen
and You Suck"-Caroline
9-Metallica-''Fade to Black"-Ride the Lightening-Elektra
10-King Diamond-"Into the Convent"-The Eye-RoadracerRoadblock
11-The The-"Beyond Love"-Mind Bomb-Epic-Sony Music
12-Robert Johnson-"Kindhearted Woman Blues"-The Complete
Recordings-Roots 'n'Blues-Sony Music
13-Megadeath-"5 Magics"-Rust in Peace-Capitol-Mustane
Music
14-Prince-"Darling Nikki"-Purple Rain-Warner Brothers-PRN
Music
15-Legendary Pink Dots-"True Love"-Anyday Now-Play it
Again Sam-Les Editions Confidentielle
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CODE BOOK FOR SURVEY ON CENSORSHIP AND POLITICAL ACTIVITY
V1-C1..C5
SURVEY NUMBER (CODE 1001-1 AS 11001, 1001-2 AS 21001...)
0 = NO RESPONSE
V2-C6,7.Q1

AGE

V3-C8.

GENDER:

Q2

1=

FEMALE

2 = MALE

V4-C9. Q3
RACE/ETHNICITY:
1 = ASIAN
2 = NATIVE AMERICAN
3 = CAUCASIAN
4 = AFRICAN-AMERICAN
5 = HISPANIC
6 = CAUCASIAN/AFRICAN-AMERICAN
7 = GREEK
9 = OTHER-NOT INDICATED
V5-C10. Q4
LEVEL:
1 = FRESHMEN
2 = SOPHOMORE
3 = JUNIOR
4 = SENIOR
5 = GRADUATE
6 = CERTIFICATE
7 = PERMISSION TO TAKE CLASSES/NON-DEGREE
KEY FOR MAJORS______________________________________________
College of Arts and Sciences: Arts and SciencesCommunications,
Languages, Biology-etc.
Liberal Arts
Computer Science
Criminal Justice
Environmental Studies
Pre-Dentistry
Pre-Law
Pre-Medicine
Public Administration
Public History
Student Planned Curriculum
Bronson Nurses
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KEY FOR MAJORS-CONTINUED__________________________________
Haworth College of Business: Pre-Business
Bus ine ss-Account ing
Business Information
Systems
Finance & Commercial Law
Management
Marketing
College of Education:
Dietetics
Elementary Education
Elementary Music
Fashion Merchandising (NT)*
Food Service Administration (NT)
Industrial Eduction
Individual & Family Relationships(NT)
Interior Design (NT)
Middle and Junior High
Secondary Education
Pre-Education
Physical Education
Rural Elementary
Special Education-various
Textile and Apparel Technology (NT)
Vocational Education
College of Engineering & Applied Sciences:
Aircraft & Automotive Engineering
Aircraft Maintenance Engineering
Technology
Agriculture
Automotive Technology
Aviation Tech and Operations
Computer Systems Engineering
Construction Science and Management
Electrical Engineering
Engineering Graphics
Industrial Design
Industrial Engineering
Manufacturing Administration
Manufacturing Engineering Technology
Mechanical Engineering
Engineering Metallurgy
Paper Engineering
Paper Science
Pre-Architecture
Pre-Engineering
Printing
Production Technology
* NT = non-teaching degree program
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KEY FOR MAJORS-CONTINUED
College of Fine Arts:

Art
Dance
Music

Music Theater Performer
Theater
College of Health &
Human Services:
Occupational Therapy
Physician Assistant
Pre-Occupational Therapy
Pre-Social Work
Pre-Speech Pathology and Audiology
Social Work
Speech Pathology and Audiology
NO RESPONSE = 0
V6-C11. Q5
MAJOR:
1 = ARTS & SCIENCES
2 = BUSINESS
3 = EDUCATION
4 = ENGR. & APPLIED SCIENCES
5 = FINE ARTS
6 = HEALTH & HUMAN SERVICES
7 = HONORS COLLEGE
8 = UNIVERSITY/UNDECIDED
9 = STUDENT PLANNED CURRICULUM
(Source of majors: Western Michigan University Directory
1990-1991)
V7-C12. Q6

SELF-SUPPORTING:

V8-C13,14. Q7
00 = NO RESPONSE
01 = AGNOSTIC
02 = ATHEIST
03 = BUDDHIST
04 = CATHOLIC
05 = JEWISH
06 = MOSLEM
07 = PENTECOSTAL
08 = PROTESTANT
09 = DEIST
10 = MORMON
11 = NEW AGE
12 = PAGAN
13 = RASTAFARIAN
14 = UNITARIAN

1 = YES

2 = NO

RELIGION:
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RELIGION-CONTINUED:
15 = WICCAN
16 = NON-DENOMINATIONAL
17
= NONE
18
= PERSONAL
19
= UNDECIDED .
20 = SHINTOIST/BUDDHIST
21 = OTHER-NOT INDICATED
22 = ALCOHOLICS ANONYMOUS
23 = GREEK ORTHODOX
24 = REORGANIZED CHURCH OF THE LATTER DAY SAINTS
25 = SEVENTH DAY ADVENTIST
V9-C15. Q8
AREA RAISED:
1 = OVER 250,000
2 = OVER 50,000
3 = OVER 5,000
4 = <= 5,000
V10-C16. Q9A
V11-C17. Q9B

V12-C18. Q10A
V13-C19.Q10B

FATHER'S
MOTHER'S
1 =
2 =
3 =
4 =
5 =
6 =
7 =
8 =

EDUCATION:
EDUCATION:
HIGH SCHOOL
TRADE OR TECHNICAL SCHOOL
COMMUNITY OR JUNIOR COLLEGE
BACHELOR
MASTER
DOCTORATE
LESS THAN HIGH SCHOOL
HOME EDUCATED

FATHER'S OCCUPATION:
MOTHER'S OCCUPATION:
1
2
3
4

=
=
=
=

PROFESSIONAL
OWNER AND/OR MANAGER/SELF-EMP
CLERICAL/SALES
SKILLED (FOREMAN, SUPERVISOR)
5 = SEMI-SKILLED

6
7
8
9

=
=
=
=

UNSKILLED
PERSONAL SERVICE
UNEMPLOYED/RETIRED/DECEASED/NONE
UNKNOWN/UNAVAILABLE
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PART 2 OF SURVEY
00 = NO RESPONSE
V 1 4 ..C20-21, 54-55, 88-89, 122-123, 156-157 Lyric Number:
V15..C22-23, 56-57, 90-91, 124-125, 158-159 Lyric Rating:
1 = SA

2 = A

3 = N

4 = D

5=SD

0 = NO RESPONSE

V16..C24, 58, 92, 126, 160..Q1
A BAN OF LIVE PERFORMANCE OF THIS LYRIC
V17..C25, 59, 93, 127, 161..Q2
A BAN OF BROADCASTING OF THIS LYRIC
V18..C26, 60, 94, 128, 162..Q3
LIMIT THE AGE OF THOSE ATTENDING SHOW WHERE LYRIC
WILL BE PERFORMED
V19..C27,

61, 95, 129, 163..Q4
A BAN OF THIS RELEASE'S SALES

V20..C28, 62, 96, 130, 164..Q5
PICKETING OF BOYCOTTING STORES SELLING THIS SPECIFIC
RELEASE
V21..C29,

63, 97, 131, 165..Q6
LIMIT AGE OF THOSE PURCHASING RELEASE

V22..C30,

64, 98, 132, 166..Q7
PICKETING OF PERFORMANCE

V23..C31, 65, 99, 133, 167..Q8
PICKETING OR BOYCOTTING STORES SELLING
ANY OF THE ARTIST'S MATERIAL
THEMES:

0 = NO RESPONSE

1 = CHECKED

2 = NOT CHECKED

V24..C32,
V25..C33,
V26..C34,
V27..C35,
V28..C36,

66, 100, 134, 168..Q9
OCCULT
67, 101, 135, 169..Q9
RACISM
68, 102, 136, 170..Q9
DRUG USE
69, 103, 137, 171..Q9
SEXISM
70, 104, 138, 172..Q9
UNHEALTHY SEXUAL
RELATIONSHIPS-HETEROSEXUAL
V29..C37,
71, 105, 139, 173..Q9
POLITICAL STATEMENTS
UNDERMINING GOVERNMENT
V30..C38,
72, 106, 140, 174..Q9
DEROGATORY STATEMENTS
REGARDING ORGANIZED
RELIGION
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THEMES CONTINUED------------- --------------------------V31..C39, 73, 107, 141, 175..Q9
02 = NOT CHECKED

UNHEALTHY SEXUAL
RELATIONSHIPS OTHER
THAN HETEROSEXUAL

00 = NO RESPONSE

V32..C40-41, 74-75, 108-109, 142-143, 176-177..Q9 OTHER—
V33..C42-43, 76-77, 110-111, 144-145, 178-179..Q9 OTHER—
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47

=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=
=

NO IDENTIFIABLE OR MAJOR THEME PRESENT
DO NOT KNOW/DID NOT UNDERSTAND LYRICS
SOMEONE1S OPINION/BELIEF
UNHEALTHY MESSAGE/ATTITUDE/BELIEF/OPINION
CHANGING VALUES OF SOCIETY
EXISTENTIALISM
FANTASY
FUN
GRAPHIC/EXPLICIT EXPRESSION
INCREASING AWARENESS OF ISSUE
LOOKING FOR MEANING/HELP
REALITY
INCEST
JEALOUSY
MURDER/INTENT TO COMMIT
OBSESSIVENESS
PROSTITUTION
RAPE/SEXUAL ABUSE
VIOLENCE/RAGE/ABUSE
VULGAR EXPRESSION
APATHY
DEATH/DYING
DEPRESSION/INABILITY TO COPE
DISILLUSIONMENT/DISCONTENT
INSANITY
LONELINESS
SADNESS/HURT/UNHAPPINESS
SUICIDE
SUICIDE, ENCOURAGE
ATHEISM
EVANGELISTS, DENOUNCING FOR COMMERCIALIZING RELIGION
GOD, BLAMING FOR PROBLEMS
GOD, LOSING FAITH IN
RELIGION, DENOUNCING
RELIGION, LOSING FAITH IN
RELIGION, QUESTIONING
SATAN/DEVIL— ANTI
SATAN/DEVIL, POWER OF/SATANISM
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THEMES CONTINUED48 = EROTICISM
49 = LOVE
50 = LOVE TRIANGLE
51 = LOVE, UNRETURNED
52 = RELATIONSHIPS, GENERAL
53 = RELATIONSHIPS, HETEROSEXUAL-GENERAL
54 = RELATIONSHIPS, INTER-RACIAL
55 = RELATIONS, PRE-MARITAL SEX
56 = SEX, GENERAL
57 = SEX, KINKY
58 = SEXUAL FANTASY
59 = VIRGINITY
60 = AGING
61 = DISCRIMINATION
62 = DISCRIMINATION, BLACK V. BLACK
63 = DISCRIMINATION, INSTITUTIONALIZED
64 = DISCRIMINATION, REVERSE
65 = FREEDOM OF RELIGION
66 = FREEDOM OF SPEECH
67 = SOCIAL, ECONOMIC, POLITICAL-INJUSTICE OF COURT
SYSTEM
68 = SOCIAL, ECONOMIC, POLITICAL-INJUSTICE OF GOVERNMENT
69 = SOCIAL, ECONOMIC, POLITICAL-INJUSTICE, INABILITY TO
CHANGE
70 = SOCIAL, ECONOMIC, POLITICAL-INJUSTICE, USE OF
MILITARY
71 = PATRIOTISM
72 = POVERTY
73 = POWER
74 = RACISM
75 = RACISM, BLACK V BLACK
76 = RACISM, INSTITUTIONALIZED
77 = RACISM, REVERSE
78 = REBELLION
79 = SLAVERY
80 = ABUSE OF DRUGS, ALCOHOL, SUBSTANCES
81 = WEAKENING FAMILY UNIT
82 = EVIL/SIN IN SOCIETY
83 = HYPOCRISY
84 = RELATIONSHIPS, HOMOSEXUAL-GENERAL
85 = RELATIONSHIPS, UNHEALTHY-GENERAL
86 = RELIGION, GENERAL
87 = OTHER-NOT INDICATED
88 = CONFUSION
89 = SOCIAL, ECONOMIC, POLITICAL-INJUSTICE, GENERAL
90 = SEX, CASUAL/ONE NIGHT STANDS
91 = MASTURBATION
92 = GOD, QUESTIONING
93 = ABORTION
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THEMES CONTINUED94 = ABUSE OF POWER
95 = INTERPRETATION OF BIBLE
96 = ANGER
97 = GOD, ANTI
98 = EMPATHY
99 = LACK OF FAITH
100 = BLASPHEMY
101 = ENJOYING LIFE
102 = DEPENDENCE ON OTHERS
103 = FREEDOM OF CHOICE
104 = JESUS CHRIST, DENOUNCING
105 = LACK OF SELF-ESTEEM/RESPECT
106 = UNITY
107 = CANNIBALISM
108 = OBSCENITY
109 = SADISM/MASOCHISM
110 = IGNORANCE
111 = PRO-CHRIST
112 = RELIGIONS AS SOLUTION
113 = HAPPINESS
114 = INSECURITY
115 = RELIGIOUS FANATICISM
116 = HOPELESSNESS
117 = STUPIDITY OF MALES
GROUPS-----0 = NO RESPONSE
V34..C44,
V35..C45,
V36..C46,
V37..C47,
V38..C48,
V39..C49,

78,
79,
80,
81,
82,
83,

112,
113,
114,
115,
116,
117,

00 = NO RESPONSE

1 = CHECKED
146,
147,
148,
149,
150,
151,

2 = NOT CHECKED

180..Q10
181..Q10
182..Q10
183..Q10
184..Q10
185..Q10

HOMOSEXUALS
MINORITIES
WOMEN
ADOLESCENTS
CHILDREN 5-10
CHILDREN 11-12

02 = NOT CHECKED

V40..C50-51, 84-85, 118-119, 152-153, 186-187..Q10 OTHERV41..C52-53, 86-87, 120-121, 154-155, 188-189..Q10 OTHER10 = NO ONE
11 = EVERYONE/ALL
12 = ANYONE
13 = NOT SURE/DO NOT KNOW
14 = UNSURE BELIEFS/UNSTABLE PERSONALITIES
15 = VALUE RELIGION/RELIGIOUS GROUPS
16 * CHURCH LEADERS/CLERGY
17 = FANATICALLY RELIGIOUS
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GROUPS CONTINUED
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64

= INTELLIGENT
CONSCIENTIOUS
= MEN
= ARTIST WHO WROTE/PERFORMED LYRIC
= RELY ON OTHERS TO MAKE DECISIONS
= RICH, AFFLUENT
= ELDERLY
=
HANDICAPPED, PHYSICALLY
= NON-CHRISTIANS/NON-RELIGIOUS
= ABUSERS OF SUBSTANCES-ALCOHOL AND OTHER DRUGS
= CHILDREN OF ALL AGES
= OTHER-NOT INDICATED
= IDIOTS/FOOLS
= GOVERNMENT/POLITICIANS
=
MENTALLY ILL
— RELATED TO ABUSERS, HAD A RELATIVE DIE OR COMMIT
SUICIDE
= VICTIMS OF INCEST/RAPE ETC...
—
RACISTS/BIGOTS/DISCRIMINATORS
= ANYONE TAKING LYRICS TOO. SERIOUSLY
= CONSERVATIVES, POLITICALLY/RELIGIOUSLY
=
CATHOLICS
=
POWERFUL POSITION HOLDERS
= NARROW-MINDED
= PARENTS
= INVOLVED IN A RELATIONSHIP
= CRISIS THOSE EXPERIENCING
=
UNINTELLIGENT
=
CHILDREN UNDER 5
= CHRISTIANS
=
PREGNANT TEENS
= CAUCASIANS
= FUNDAMENTALIST CHRISTIANS
= TV EVANGELISTS
=
LOOKING FOR MEANING/UNSURE BELIEFS
=
THOSE WHO DO NOT UNDERSTAND LYRICS
=
ATHEISTS
=
SATANISTS
=
IGNORANT
=
APATHETIC
INSECURE
=
LOW SOCIAL AND ECONOMIC STATUS
ss UNDER AGE 20
=
CHILDREN FROM BROKEN HOMES
=
CRIMINALS
=
DEPRESSED ADOLESCENTS
=
MALE ADOLESCENTS
=
LONELY, ISOLATED
=

—
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PART 3 OF SURVEY
0 = NO RESPONSE
V154-C190.Q1
V155-C191.Q2
V156-C192.Q3
V157-C193.Q4
V158-C194.Q5
V159-C195.Q6
GROUP TO DECIDE
0 = NO RESPONSE
V160- ■C196.Q7
V161- •C197.Q7
V I 62- ■C198.Q7
V I 63, C199.Q7
V I 64, C200.Q7
V I 65- ■C201.Q7
V166- ■C202.Q7
V167- •C203.Q7
V168- •C204.Q7
V169- •C205.Q7
V170- ■C206.Q7
V171- ■C207.Q7
V172- ■C208.Q7
V173-C209.Q7
V174-C210.Q7

1 = YES

2 = NO

3 = POSSIBLY

JOIN A GROUP
DONATE MONEY
ATTEND RALLY/DEMONSTRATION
ATTEND CONCERT
SIGN PETITION
SUPPORT AN AD
1 = CHECKED

2 = NOT CHECKED

1 = RELEASE EXECUTIVES
2 = ARTIST'S MANAGEMENT
3 = NATIONAL OFFICIALS
4 = ARTIST
5 = CITIZEN'S GROUPS
6 = LOCAL OFFICIALS
7 = STATE OFFICIALS
8 = NO ONE/NOT NEEDED
9 = OTHER-NOT INDICATED
10 = EVERYONE/PUBLIC
11 = PARENTS
12 = BUYERS
13 = COMMITTEE-VARIOUS PEOPLE/LIKE MOVIE
RATING
14 = RECORD STORE OWNERS/BUYERS
15 = PEERS OF ARTIST

V175-C211,212.Q8 FINAL DECISION:
00 = NO RESPONSE
01 = RELEASE EXECUTIVES
02 = ARTIST'S MANAGEMENT
03 = NATIONAL OFFICIALS
04 = ARTIST
05 = CITIZEN'S GROUPS
06 = LOCAL OFFICIALS
07 = STATE OFFICIALS
08 = NO ONE/NOT NEEDED
09 = OTHER-NOT INDICATED
10 = EVERYONE/PUBLIC
11 = PARENTS
12 = BUYERS
13 = COMMITTEE-VARIOUS PEOPLE/LIKE
MOVIE RATING MPAA
14 = RECORD STORE OWNERS/BUYERS
15 = PEERS OF ARTIST
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V176-C213, 214.Q9 LABELS:
0 = NO RESPONSE 1 = MAND.

VOL.

3 = NOT

THEMES AND LABELS:
0 = NO RESPONSE 1 = SA 2 = A 3 = N
4 =D
5 = SD
V178-C19.Q10A
THE OCCULT
V179-C20.Q10B
SEXUAL RELATIONSHIP BETWEEN MALE AND
FEMALE
V180-C21.Q10C
SEXUAL RELATIONS OF GAY/LESBIANS
V181-C22.Q10D
ANTI-GOVERNMENT STATEMENTS
V182-C23.Q10E
ANTI-RELIGION STATEMENTS(ORGANIZED)
V183-C24.Q10F
OFFENSIVE LANGUAGE, VULGARITIES
V184-C25.Q10G
VIOLENCE AND ABUSE
V185-C26.Q10H
REFERENCES TO DRUG USE
V186-C27.Q10I
REFERENCES TO ALCOHOL USE
V187-C28.Q10

MANDATORY LYRIC SHEETS S/B AVAILABLE WITH
ALL RELEASES

V188-C29.Q11

LYRIC SHEETS S/B MADE AVAILABLE AT POINT
OF PURCHASE

V189-C30.Q12

WILLING TO PAY EXTRA CHARGES INVOLVED
WITH SECURING RIGHTS TO PRINT LYRIC
SHEETS

V190-C31.Q13

RETURN POLICY AVAILABLE IF PARENTS FOUND
OBJECTIONABLE, SIGN STATEMENT AS SUCH

V191-C32.Q14

PRE-VIEWING S/B MADE AVAILABLE AT ALL
POINTS OF PURCHASE

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

Appendix C
Letter Sent to Professors Requesting Permission to
Administer Survey

258

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

259

May 10, 1991
Dear Professor _____________________ :
I am a Graduate Research Assistant for the Political
Science Department and am currently conducting research
for my thesis to fulfill requirements for a Master's
degree in Political Science at Western Michigan Universi
ty.
Requesting your assistance with this research, I am
asking to visit your classroom to administer a survey
related to the topic of censorship.
The respondents are
asked to read song lyrics and then provide opinions and
other responses to a series of questions.
The survey
takes approximately 20-25 minutes to complete.
I am
requesting permission to attend
your.
________
■
class, one session during
the spring session.
Access to the student population is crucial to this
research. The survey is anonymous and a student's par
ticipation is voluntary.
The research has been approved
by the Human Subjects Review Board and my advisor, Dr.
Helenan Robin is fully aware of my activities.
Please return by Thursday, May 16, 1991, the form indi
cating your response.
Send by campus mail to:
S.K. Van Poolen
Political Science Department
When I receive a response, I will contact you as soon as
possible to verify a class visitation date. The best
time to conduct this survey is towards the end of class
as the completion rates vary. If you have questions, you
can leave a message with the Political Science office
secretary at 7-5680. My home phone is 343-9491.
I appreciate your attention to the request.
Sincerely,
Sharon K. Van Poolen (Kayleigh)
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PLEASE PRINT!
Your Name____________________________
Phone:_______________
Department
Check one.
J Yes, you may attend a class session to administer
your research survey.
Class_____________________
Approximate # of s t u d e n t s ______
Date______________

Time______________

* No, I'd rather not provide class time to
administer the survey.
___________________________ Signature
Date
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Professor, Department, College_______________________
Dr. Henry Beam, Management, Business
Mr. Andy Blystra, Engineering Technology,
Engineering and Applied Sciences
Dr. Linda Delene, Marketing, Business
Dr. Elise Denbow, French, Arts and Sciences
Dr. Earl Halvas, Business Information Systems,
Business
Dr. Dona Icabone, Special Education, Education
Dr. Alan Isaac, Political Science, Arts and Sciences
Dr. Peter Judd, Social Work, Health and Human
Services
Dr. Lynn Nations-Johnson, Education, Education
Dr. James Petersen, Sociology, Arts and Sciences
Dr. Diane Prosser, Counseling/Ed/Psych., Education
Dr. Helenan Robin, Political Science, Arts and
Sciences
Dr. Chet Rogers, Political Science, Arts and
Sciences
Dr. Kamlesh Sharma, General Sciences, Arts and
Sciences
Dr. Visho Sharma, General Studies, Arts and Sciences
Dr. Shiell, Philosophy, Arts and Sciences
Mr. Tom Spotts, Paper/Printing, Engineering and
Applied Sciences
Mr. Darrell Thomas, Consumers Resource Technology,
Education
Dr. Shirley Van Hoeven, Communication, Arts and
Sciences
Dr. Kenneth Williams, Computer Science, Arts and
Sciences
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The tables and figures presented in this appendix are
for

the

sample

only.

Table

70

and Figure

19

display

current religious affiliation information; please note the
variety in the responses indicated.
Protestant.

The modal category is

Other religious affiliations not listed but

indicated by the respondents include:
tional,

personal,

undecided,

none, non-denomina-

Alcoholics Anonymous,

Greek

Orthodox, Pagan, Rastafarian, Universal/Unitarian, Wiccan,
Deist, New Age, Reorganized Church of the Latter Day Saints
and Seventh Day Adventist.
Table 70
Frequency Distribution of Current Religious Affiliation
SAMPLE
1

%

Agnostic

49

6.7

Atheist

17

2.3

Buddhist

25

3.4

Catholic

232

31.7

Jewish

8

1.1

Moslem

22

3.0

Pentecostal

14

1.9

283

38.7

Protestant

1

•

732

«—

Total

82

H
H

Other:

100.0
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Figure 19. Current Religious Affiliation.

Information regarding self-supporting status is found
in Table 71 and Figure 21.

Those who indicated a married

status were coded into the yes category. The modal category
is no, indicating more of these respondents are dependent
on another individual for financial support.
Table 71
Frequency Distribution of Self Supporting Status
■

SAMPLE
1

%

Yes

345

47.0

No

389

53.0

Total

734

100.0

Information on the area raised is located in Table 72
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and Figure 20.

The urban designation is for cities with

population over 250,000;

suburban-50,000;

town-5,000 and

rural under 5,000. The modal category is suburban.

Figure 20. Area Raised.

Figure 21.
Status.

Self-Supporting

Table 72
Frequency Distribution of Area Raised
SAMPLE

1

%________________

Suburban

273

36.4

Town

201

26.8

Rural

125

16.7

Total

749

100.0

Highest education levels obtained by parents are shown
in Table 73 and Figure 22.

The modal category for both

mother's and father's education is high school.

Please
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note

differences

in

percentages

of

each

category

and

compare between mother and father.
Information on the occupation of parents can be found
in Table 74 and Figure 23. The modal category for mother's
occupation is personal service.

For the father's occupa

tions, the modal category is professional.

The indicated

occupation of the parent was coded into categories using
the following designations.
Professional category includes:
doctor, nurse, lawyer, accountant, engineer etc-with
bachelors degrees or higher.
Qwner/Manaqer category includes;
self-employed, owner of business-regardless of service
offered, manager or vice-president of divisions.
Clerical/Sales category includes:
executive, legal, medical secretaries,
real estate sales.

insurance and

Skilled-1 category includes;
same occupations as the professional category but the
level of education obtained is less than a bachelors
degree, supervisors, managers of retail stores etc.
Skilled-2 category includes:
plumbers,
carpenters,
electricians,
skilled tradesmen.

construction,

Unskilled category includes:
assembly line workers etc.
Personal Service category includes:
clerks, retail, janitors, housewife, attendants.
Unemploved/Deceased category includes;
retired, disabled.
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Table 73
Frequency Distribution of Highest Level of Education
Obtained by Parents
MOTHER

FATHER

£

%

£

8

1.1

13

1.8

319

43.2

228

30.9

55

7.4

67

9.1

Community or jr college

116

15.7

100

13.6

Bachelor

129

17.5

181

24.5

Master

99

13.4

108

14.6

Doctorate

12

1.6

39

5.3

1

.1

2

.2

< than high school
High school
Trade or tech school

Home educated
Total

739

100.00

%

738 100.00

Table 74
Frequency Distribution of Occupation of Parents
Mother
£
Professional

Father
%

£

%

160

21.9

172

23.4

40

5.5

137

18.6

124

17.0

71

9.7

Skilled-1

48

6.6

58

7.9

Skilled-2

50

6.9

79

10.7

Unskilled

18

2.5

69

9.4

230

31.6

38

5.2

Owner/Manager
Clerical/Sales

Personal Service
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Table 74— Continued
Father

Mother
1

%

£.

%

Unemployed/Deceased

45

6.2

53

7.2

Unknown/Unavai1ab1e

14

1.9

58

7.9

729

100.0

739

of

Education

Total

Figure 22.
Parents.

This
development

Highest

information
of

the

Level

is

sample

included

to

demographics;

100.00

Obtained

provide
however,

by

further
these

particular variables were not available for the population
of students at Western Michigan University for the Spring
1991 term.
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Figure 23. Occupation of Parents
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Human Subjects Institutional Review Board

Kalamazoo, Michigan 49008-3899

W e s t e r n M ic h ig a n U n iv e r s it y

Date:

April 2 2 , 1 9 9 1

To:

S h a r o n K. V a n P o o len

From:

M a r y Anne Bunda, Chair

Re:

H S I R B Project Num ber: 91 - 0 4 - 2 6

~yt.CU\M CtWA

T h i s letter will s e r v e as con firma tion that y o u r r e s e a r c h protocol, "Offense P e r c e i v e d a n d R e s p o n s e to
Political Action a n d Var ious Solutions of C e n s o r s h i p h a s b e e n a p p r o v e d u n d e r the e x e m p t category of
r ev i e w b y the HSIRB. T h e conditions and duration of this approval are specified in the Policies of W e s t e r n
Mic higan University. Y o u m a y n o w begin to i m p l e m e n t the research as described in the approval
application.
Y o u m u s t s e e k r e a p p r o v a l f o r a n y c h a n g e s I n t h i s d e s i g n . Y o u m u s t a l s o s e e k r e a p p r o v a l If t h e p r o j e c t
e x t e n d s b e y o n d t h e t e r m i n a t i o n date.
T h e B o a r d w i s h e s y o u s u c c e s s in t h e p u r s u i t o f y o u r r e s e a r c h goals.
xc:

Hel enan Rob in, Political Science

Approval Termination:

April 2 2 , 1 9 9 2
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EMIMusic Publishing
BI O

Seventh

Avenue

New

York,

NY

10019

P ta * 2129302000
PAX:2122459999

February 20, 1992

S.K. Van Poolen
University of Illinois-Champaign Urbana
Political Science Department
361 Lincoln Hall
Champaign, IL. 61820-6226

RE:

"FIVE MAGICS" by Dave Mustaine

Dear Mr. Van Poolen:
In response to your letter with respect to our copyrighted composition
indicated above, we are pleased to grant you permission to use this
work in a Master's degree research project, as described in your letter
under the terms and conditions set forth herein.
This permission is granted provided:
(a)

The following copyright notice and credits appear on each copy,
on the acknowledgment page or the page on which the subject lyric
or any portion thereof first begins:
"FIVE MAGICS" by Dave Mustaine
(c) 1990 MUSTAINE MUSIC AND THEORY MUSIC
Rights for MUSTAINE MUSIC Controlled and Administered
by SCREEN GEMS-MUSIC INC.
All Rights Reserved. International Copyright Secured. Used by
Permission.

(b)

You agree to pay us the fee of NONE, payable upon execution of
this agreement. Approval must be secured from Theory Music for the
remaining 50% interest.

(c)

You acknowledge that this non-exclusive license is limited to
this one use, only.

(d)

You shall fully indemnify us and hold us wholly harmless from any
loss we may suffer arising out of or in connection with a breach
of your obligation to us hereunder.

.. ./2

*

A

A T H O R N EMI Company
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Page 2
February 20, 1992
Please indicate your acceptance of these terms and conditions by
signing and returning both copies of this letter to my attention, and
upon receipt, 1 will send you a fully executed copy of the letter for
your files which will constitute our agreement with respect to the
subject matter hereof.
AGREED TO & ACCEPTED:

S.K. Van Poolen

Sincerely,
SCREEN GEMS-EMI MUSIC INC

TJavid S. Wolfson
Director, Renewal and
Copyright Administration

DW/me
enc.
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Lines in bold print indicate a response to a request for
information.
Accuracy in Academia and Accuracy in Media
publish Camous Report)

(far-right,

American Civil Liberties Union (support 1st amendment
rights, publish Civil Liberties Quarterly)
American Library Association (sponsor anti-censorship
activities)
Biblical Scoreboard (fundamentalist group rate politi
cians as to how much they side with conservative
views on issues

Chick Publications (extreme right, anti-Semitic and antiCatholic)
First Amendment Center (Society of Professional
Journalists source for freedom of expression issues)
Freedom Village (a Christian boarding school for wayward
children)

Fundamentalists Anonymous (ex-fundamentalists who monitor
the right wing)
Illinois Coalition Against Censorship (successfully
combatted state censorship law)
Liberty Report (Jerry Falwell publication)

Maximum Roll and Roll (fanzine and radio show, covers
music and political news)
Music in Action (founded by Howard Bloom and Bob
Guccione, Jr., industry opposition to PMRC)

National Coalition Against Censorship (anti-censorship,
publishes Censorship N e w s )

National Legal Foundation (Pat Robertson affiliated
group)
no

More Censorship (Jello Biafra backed group, devoted to
anti-censorship)
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Parents' Music Resource Center (group concerned with
media influences, founded by Tipper Gore and Susan
Baker)

PEN Freedom to Write (international proponent of free
speech)
People for the American way (founded by Norman Lear,
involved in civil liberties lawsuits)
Phyllis Schlafly Report (right wing publication of the
Eagle Forum)
Project Censored (publish annual listing of stories
censored by the major media)
Project Missouri Rock (anti-rock organization)
Recording Industry Association of America (professional
organization of major label recording companies)
Teen Vision (distributes PMRC anti-rock video— which is
no longer distributed due to inaccuracies in presen
tation— and publishes a magazine by same name of
organization)
Letter was returned, not able to
forward.
List provided from the No More Censorship Fact Sheet #4.
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Table 75
Ban Broadcast of Lyric: Bivariate
Analysis Calculations

Rank

#

Mean
Rating

1

8

3.67

2

3

3

Rank

D.

n2

56.9

1

0

0

3.15

39.2

2

0

0

6

2.85

32.3

3

0

0

4

14

2.75

30.0

5

1

i

5

11

2.70

32.1

4

1

i

6

2

2.51

22.3

9.5

3. 5

12.25

7

13

2.50

23.0

7

0

0

8

5

2.49

7.8

13

5

25

9.5

9

2.44

27.4

6

3. 5

12.25

9.5

10

2.44

22.3

9.5

0

0

11

15

2.36

21.1

11

0

0

12

1

2.25

24.3

8

4

16

13

. 12

2.23

16.9

12

1

1

14

4

1.90

3.3

15

1

1

15

7

1.59

4.9

14

1

1

% SA & A

E J2Z
=
X

•

70.5
874
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Table 76
Limit Age of Those Attending Show: Bivariate
Analysis Calculations
Rank

#

Mean
Rating

1

8

3.67

2

3

3

% SA & A

Rank

L>

H2

64.2

1

0

0

3.15

51.9

4

2

4

6

2.85

55.4

2

1

1

4

14

2.75

50.2

5

1

1

5

11

2.70

54.7

3

2

4

6

2

2.51

40.6

8

2

4

7

13

2.50

18.6

15

8

64

8

5

2.49

38.1

9

1

1

9.5

9

2.44

44.1

7

2.5

6.25

9.5

10

2.44

32.4

12

2.5

6.25

11

15

2.36

36.7

10

1

1

12

1

2.25

49.8

6

6

36

13

12

2.23

33.2

11

2

4

14

4

1.90

28.6

13

1

1

15

7

1.59

20.6

14

1

1

s n2
=
X

134.5
760
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Table 77
Ban of Sale of Release: Bivariate
Analysis Calculations
Rank

#

Mean
Rating

1

8

3.67

2

3

3

Rank

R

n2

25.5

1

0

0

3.15

21.0

2

0

0

6

2.85

12.0

8

5

25

4

14

2.75

11.4

10

6

36

5

11

2.70

11.2

11

6

36

6

2

2.51

12.8

7

1

1

7

13

2.50

16.5

3

4

16

8

5

2.49

15.2

5

3

9

9.5

9

2.44

15.6

4

5. 5

30.25

9.5

10

2.44

13.0

6

3. 5

12.25

11

15

2.36

10.4

12

1

1

12

1

2.25

11.9

9

3

9

13

12

2.23

5.8

14

1

1

14

4

1.90

10.0

13

1

1

15

7

1.59

2.8

15

0

0

% SA & A

2 R2 =

r

177.5
.683
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Table 78
Picket or Boycott Stores Selling Release: Bivariate
Analysis Calculations
Rank

#

Mean
Rating

1

8

3.67

2

3

3

% SA & A

Rank

J2

DZ

24.9

1

0

0

3.15

24.2

2

0

0

6

2.85

19.2

4

1

l

4

14

2.75

16.4

10

6

36

5

11

2.70

19.3

3

2

4

6

2

2.51

17.4

7

1

1

7

13

2.50

19.1

5

2

4

8

5

2.49

16.5

8.5

0.5

0.25

9.5

9

2.44

19.0

6

3.5

12.25

9.5

10

2.44

16.5

8.5

1

1

11

15

2.36

13.2

11

0

0

12

1

2.25

12.8

12

0

0

13

12

2.23

11.8

13

0

0

14

4

1.90

10.7

14

0

0

15

7

1.59

7.3

15

0

0

2 ]£ =
=
X

59.5
.894
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Table 79
Limit Age of Those Purchasing Release: Bivariate
Analysis Calculations
Rank

#

Mean
Rating

1

8

3.67

2

3

3

Rank

R

57.9

1

0

0

3.15

47.9

4

2

4

6

2.85

53.0

2

1

1

4

14

2.75

46.5

6

2

4

5

11

2.70

47.9

4

1

1

6

2

2.51

35.2

11

5

25

7

13

2.50

40.1

8

1

1

8

5

2.49

36.8

10

2

4

9.5

9

2.44

42.7

7

2.5

6.25

9.5

10

2.44

30.2

13

3.5

12.25

11

15

2.36

35.8

12

1

1

12

1

2.25

38.8

9

3

9

13

12

2.23

47.9

4

9

81

14

4

1.90

27.8

14

0

0

15

7

1.59

18.6

15

0

0

.

% SA & A

2 Di
=
JL

149.5
.733
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Table 80
Picket or Boycott Performance of Lyric: Bivariate
Analysis Calculations
Rank

#

Mean
Rating

1

8

3.67

2

3

3

% SA & A

Rank

R

Di

21.8

1

0

0

3.15

19.8

2

0

0

6

2.85

12.4

10

7

49

4

14

2.75

12.6

9

5

25

5

11

2.70

14.2

7

2

4

6

2

2.51

15.9

5

1

1

7

13

2.50

18.6

3

4

16

8

5

2.49

15.0

6

2

4

9.5

9

2.44

. 17.3

4

5.5

30.25

9.5

10

2.44

13.1

8

1.5

2.25

11

15

2.36

11.0

11

4

16

12

1

2.25

10.4

13

1

1

13

12

2.23

9.6

14

1

1

14

4

1.90

10.5

12

2

4

15

7

1.59

7.5

15

0

0

S ]£
X

=

153
.726
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Table 81
Picket or Boycott Seller of Any of Artist Releases:
Bivariate Analysis Calculations
Rank

#

Mean
Rating

1

8

3.67

2

3

3

% SA & A

Rank

R

J2i

27.0

1

0

0

3.15

23.1

2

0

0

6

2.85

17.1

6

3

9

4

14

2.75

14.5

8.5

4.5

5

11

2.70

17.0

7

2

4

6

2

2.51

19.9

4

2

4

7

13

2.50

21.0

3

4

16

8

5

2.49

13.8

10

2

4

9.5

9

2.44

19.8

5

4.5

20.25

9.5

10

2.44

13.1

11

1.5

2.25

11

15

2.36

14.5

3.5

12.25

12

1

2.25

13.0

12

0

0

13

12

2.23

11.2

14

1

1

14

4

1.90

12.8

13

1

1

15

7

1.59

8.6

15

0

0

8.5

S Qi =
£

20.25

94
.832

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

BIBLIOGRAPHY
A Book Named "John Cleland's Memoirs of a Woman of
Pleasure" (Fanny Hill) v. Attorney General of
Massachusetts, 383 U.S. 413, 418, 419 (1966).
Adler, B. & Bloom, H.
(1989, September 2). Anti-rock
censors must be stopped. Billboard, pp. 9, 76.
Alston, C.
(1990, November 24).
Key votes inspired more
heat than new policies in 1990. Congressional
Quarterly, p. 3924.
American Family Association.
(1991).
Statement.
Tupelo, MS: American Family Association.
American Library Association.
(1990 ) . Censorship in
libraries (fact sheet]. New York: Author.
Andrews, R. M.
(1991, May 4) . National arts director
says storm has been weathered.
Kalamazoo Gazette, p.
B5.
Anti-Obscenity clause is ruled unconstitutional.
January 10). The New York Times. p.B2.
Baker, J. F.
(1990, June 1) .
Publishers's Weekly, p. 8.

(1991,

A war that must be won.

Baker, S. & Gore, T.
(1990, February 11). Record
industry misunderstands PMRC. Billboard, pp. 9, 68.
Bern, D. J.
(1970) . Beliefs, attitudes and human
affairs. Monterey, CA: Brooks/Cole Publishing Co.
Bennett, D. M., editor.
(1971). Anthony Comstock:
His
career of cruelty and crime.
In Champions of the
church.
New York: Decapo Press.
(original work
published 1878)
Berrenson, R.
(1989, October 13). Artistic freedom,
public anger. National Review, p. 46.

287

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

288
Biafra, J.
(1981). Religious Vomit.
In Dead
Kennedys, In God We Trust Inc.
(VIRUS 5-27) .
San Francisco, CA: Alternative Tentacles.
Bollinger, L. C.
(1986).
The tolerant society.
York: Oxford University Press.

New

Bonnicksen, A. L.
(1982).
Civil rights and liberties.
Mountain View, CA: Mayfield Co.
Boyer, P. S.
(1968). Purity in print:__ The..v iCSsociety movement and book censorship in America.
York: Charles Scribners and Sons.
Brustein, R.
(1989,
and the NEA. The

September 11).The 1st amendment
New Republic,pp. 27-29.

Brustein, R.
(1990,
New Republic, pp.

June 18). The
32-34.

NEA belly up.

New

The

Burn, M., Neville, A.,
Neville, L., Neville, A., &
Neville, I.
(1990).
Sons and Daughters.
In The
Neville Brothers My Brother's Keeper. (75021-5312).
Hollywood, CA: A & M.
Butler v. Michigan, 352 U.S. 380 (1957).
Chaplinsky v. New Hampshire, 315 U.S. 568 (1942).
Chick Publications.
Author.

(1991).

Statement.

Chino, CA:

Children's Legal Foundation.
(1991a). Censorship:
enforcement of obscenity legislation is not censor
ship [pamphlet]. Phoenix, AZ: Author.
Children's Legal Foundation.
Phoenix, A Z : Author.

(1991b).

Statement.

Christian Death.
(1989).
This is Heresy.
In Christian
Death Sex. Drugs and Jesus Christ.
(NOS 1050-2).
Long Island, NY: Dutch East Indies.
Clor, Harry M.
expression:
McNally Co.

(1971).
Censorship and freedom of
Obscenity and the law. Chicago:
Rand

Cohen v. California, 403 U.S. 15, 25 (1971).

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

289
Comstock, A.
(1967).
Traps for the vouna (R. Bremmer,
Ed.).
Cambridge, MA:
Belknap Press.
(original work
published 1883)
Conservative groups raise uproar over art funding.
(1990, April 23). Christianity Today, p. 53.
Crawford, P.
(1990, November 11).
threatened. Billboard, p. 2.

Free speech

Daily, J. E.
(1973).
The anatomy of censorship. New
York, New York: Marcel Dekker.
DeGrazia, E.
(1969).
Censorship landmarks.
New York: R.R. Bowker Co.
Demac, D. A.
(1990).
Liberty denied.
NJ: Rutgers University Press.

New York,

New Brunswick,

Dimartino, D. & Duffy, T.
(1990, March 3). Music
bigwigs in labeling powwow. Billboard, pp. 8, 71.
Doud, K.

(1990, September 20).

shadow looms over readers.

Censorship's
Kalamazoo G a z e t t e , pp.

C1-C2.
Duffy, T.
(1990, March 3). Promoters express concern
over labeling bills, too. Billboard, pp. 8, 81.
Duffy, T.
(1990, March 17).
KSHE sets St.Louis rally:
Stars to join anti-stickering event.
Billboard, pp.
106-107.
Eagle Forum. (1990a, February).
Report. Alton, IL: Author.

The Phyllis

Schlafly

Eagle Forum. (1990b, July). The Phyllis Schlafly
Report. Alton, IL: Author.
Eagle Forum.
Author.

(1991a).

[Untitled Pamphlet].

Eagle Forum. (1991b, February).
Report. Alton, IL: Author.

The Phvllis

Alton,

IL:

Schlafly

Eagle Forum.
(1991c, April). The Phyllis Schlafly
Report. Alton, IL: Author.
Edwards v. S. Carolina, 372 U.S. 229 (1963) .

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

290
Eichman, E.
(1990, June 25).
Saving the arts in
Union Square. National Review, pp. 23-24.
Federal Communications Commission v. Pacifica Foundation,
438 U.S. 726, 748-751 (1978).
Feinberg, J.
(1970). Doing and deserving;
Essays in
the theory of responsibility. Princeton, NJ:
Princeton University Press.
Feinberg, j . (1973a). .Q£fens.e_.tp_other.s.;__Volume 2
the moral limits of the criminal law. Englewood
Cliffs, NJ: Prentice-Hall.

of

Feinberg, J. (1973b). Social philosophy. Englewood
Cliffs, NJ: Prentice-Hall.
Feinberg, J.
(1980). Rights. justice and the bounds
of liberty:__ Essays in social philosophy. Princeton,
NJ: Princeton University Press.
Feinberg, J. & Gross, H.
(Eds.).
Selected readings. Encino, CA:

(1977). Liberty:
Dickerson Publishing.

Feinberg, J. & Gross, H.
(Eds.).
(1986).
Philosophy of law, part 2:__ Liberty, 3rd edition.
Belmont, CA: Wadswoth Publishing.
Ferry, B., Kamen, C., & Pratt, G,
(1987). Seven Deadly
Sins in Bryan Ferry Bete Noire. (W2-25598) . Burbank,
CA:

Reprise.

50,000 sign on the anti-censorship dotted line.
October 7). Billboard, p. 2.

(1990,

Fisher, L.
(1990) . Constitutional rights:__ Civil
rights and civil liberties. New York: McGrawHill Publishing.
Fiss, O. M.
(1991, April
Nation, p. 473.

15).

A decency czar?

The

Fleming, C.
(1990, July 25). Stickers for minors a
major headache. Variety, pp. 1, 63.
Friedman, L.
(1970). Obscenity: The complete oral
arguments before the Supreme Court in the major
obscenity cases. New York: Chelsea House Publishers.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

291

Fundamentalists Anonymous.
(1991a). FA. fighting radi
cal fundamentalism:
Helping its victims flee the fold
[pamphlet]. New York: Author.
Fundamentalists Anonymous.
(1991b). FA Legal Task Force
and its tv evangelist monitoring project [pamphlet].
New York: Author.
Furgurson, E. B.
(1986). Hard right, the rise of
Jesse Helms. New York: W.W.Norton.
Gamarekian, B.
(1991, February 22). Frohnmeyer
says grants are being spread thinner. The New York
Times, p. BIO.
Garvey, J.
(1990, September 28). Don’t be offended,
correct-think on culture. Commonweal. pp. 534-535.
Ginzberg v. United States, 383 U.S. 463 (1966).
Gitlow v. New York, 268 U.S. 652 (1925).
Gore, T.
(1987) . Raising pg-kids in an x-rated
world. Nashville, TN: Abingdon Press.
Gywnne, S.C.
(1990, April 23).
Time, p. 26.

Battling Bluenoses.

Hackney, S.
(1989, September 6). The Helms
amendment imperials the basis of intellectual freedom.
The Chronicle of Higher Education, p. A4 8.
Haring, B.
(1989, November 11). Lyrics concerns
escalate. Billboard, pp. 1, 103.
Hetfield & Burton.
(1984). Fade to Black.
Metallica Ride the Lightning. (60396).
CA: Elektra.
Horn, M. & Plattner, A.
Congress censor art.
22-24.

In
Los Angeles,

(1989, September 25).
Should
U.S. News and World Report, pp.

Jacobellis v. Ohio, 378 U.S. 184 (1964).
Jane's Addiction.
(1990). Three Days. In Jane's
Addiction Ritual de lo Habitual. (25993). Burbank,
CA: Warner Brothers.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

292

Johnson, M.
(1989). Beyond Love. In The The Mind
Bomb. (07464-45241). New York: Epic.
Johnson, R.
(1990). Kindhearted Woman.
In Robert
Johnson The Complete Recordings. (46222) . New York:
Roots N' Blues/Columbia.
Ka-spel, E.
(1987). True Love. In the Legendary Pink
Dots Any Day Now. (PIAS 7). Chicago, IL:
Play
It Again Sam/Wax Trax.
Kennedy, D.
(1990, Summer). Frankenchrist versus the
state: The new right, rock music and the case of
Jello Biafra. Journal of Popular Culture, pp. 131147.
Killian, L. M.
(1973). Social movements: A review
of the field. In Robert R. Evans (Ed.), Social
mQ-V.ement.S.; A reader and source book. Chicago, IL:
Rand McNally.(pp. 5-19).
King Diamond.
(1990). Into the Convent. In King
Diamond The Eye. (RRD 934 6) . New York: Roadracer,
Roadblock.
Kingsley International Picture Corporation v. Regents of
the State of New York, 354 U.S. 436 (1957)
Kinney, T.
(1990, September 25). Mapplethorpe jury
panel asked about 'girlie mags'. Kalamazoo Gazette,
p. A3.
Lawrence, C.
(1990, June 16). Off stage negotiations
begin over curb on arts grants. Congressional
Quarterly. M , 1894.
Lawrence, C.
(1990, June 23). House committee's arts
bill takes the easy way out. Congressional Quarterly.
1968.
Leo, J.
(1.990, March 19). Rock 'n' roll's hate mongering. U.S. News and World Report, p. 17.
Leo, J.
(1990, July 2) . Polluting our popular culture.
U.S. News and World Report, p. 15.
Leo, J.
(1990, September 10). Ugly truth untold by the
press. U.S. News and World Report, p. 23.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

293

Manning, S.
(1990, May 18). X-rated rock and roll.
Scholastic Update, pp. 10-11.
Meese Commision on Obscenity and Pornography.
(1970).
The report of the commission on obscenity and porno
graphy . Washington, DC: Government Printing Office.
Milbrath, L. W.
(1965). Political participation.
Chicago: Rand McNally Co.
Miley, A.J.
society.

(1990, November 11).
Billboard, p. 2.

Stickers protect

Mill, J. S.
(1978). On liberty. (E. Rapaport, editor).
Indianapolis: Hackett Publishing Company.
Miller v. California, 413 U.S. 15 (1973).
Moe, T.
(1977). The organization of interests.
Chicago: University of Chicago Press.
Morality in Media.
(1991, January/February). Newsletter.
New York: Author.
Morality in Media.
York: Author.

(1991, March/April). Newsletter. New

Morris, E. & Newman, M.
(1990, March 17).
ing scorecard. Billboard, pp. 106,107.
Mustaine, D.
(1990). Five Magics.
Peace. (91935). Hollywood, CA:

Record label

In Megadeath Rust in
Capitol.

National Coalition Against Censorship.
(1990).
ship News [issue #37]. New York: Author

Censor

National Coalition Against Censorship.
(1991).
ship News [issue #38] . New York: Author.

Censor

National Coalition Against Pornography.
(1991).
[Pam
phlets and statements]. Cincinnati, OH: Author.
NEA funded for 3 years with less restrictive language.
(1990, November 9). Publisher's Weekly, p. 12.
New York v. Ferber, 458 U.S. 747 (1982).
No More Censorship Fund.
(1989). No More Censorship.
Fact Sheet No . 4. San Francisco, CA: No More Censor
ship.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

294

No More Censorship.
dence .

(1991, May 6).

Personal correspon

Nunziata, S.
(1990, March 17). Record Bar pulling 2
Live Crew recordings from all its stores. Billboard,
p p . 5, 106.
01'Jesse's dirty word, editorial.
The Nation, p. 1.

(1989, October 23).

Paris Adult Theater I v. Slaton, 413 U.S. 49 (1973) .
Partridge, A.
(1988).
(24117) . New York:
PEN American Center.
York: Author.

Dear God.
Virgin.

In XTC Skylarking.

(1991 Winter).

Newsletter.

New

People for the American Way.
(1991). Statements.
Washington, DC: People for the American Way.
Pivar, D. J.
(1973). Purity crusade: Sexual morality
and social control. 1868-1900. Westport, CT:
Greenwood Press.
Prince.
(1984). Darling Nikki.
In Prince Purple Rain
soundtrack.
(WBR 25110). New York: Warner
Brothers.
Recent action in the Congress.
(1991, January) .
Congressional Digest, p. 11.
(special iSsue).
Ridenhour, C., Sadler, E., & Shocklee, K.
(1990).
Pollywanna Cracka.
In Public Enemy's Fear of a Black
Planet. (CK 45413). New York: CBS.
Roth v. United States, 354 U.S. 476 (1957).
Sable Communications of California v. Federal
Communications Commission, 692 Fd. Supp. 1208 (1988).
Sandow, G.
(1990, February 22) Dr's deny PMRC alliance.
Rolling Stone, p. 22.
Shapiro, B.
(1990, October 1). From comstockery to
helmsmanship. The Nation. 335-337.
Sharp, D. B.
(1970) . Commentaries on obscenity.
Metuchen, NJ: Scarecrow Press, Inc.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

295

Shipley, K. M.
(1991, Winter). The politicization of
art: The National Endowment for the Arts, the first
amendment and Senator Helms. Emory Law Journal, p.
241-301.
Sobel, L. A.
(1979). Pornography, obscenity and the
law. New York: Facts on File-Checkmark Books.
Texas v. Johnson, 109 S.Ct. 2533 (1989).
Too cruel live, editorial.
Publisher, pp. 8-9.

(1990, June 30).

Editor and

United States v. One Book Entitled "Ulysses", 5 F.Supp
182, SDNY, (1933).
U.S. Congress.
Senate. Committee on Commerce, Science
and Transportation.
99th Congress, 1st session.
(1985, September 15) . Record labeling. Washington,
DC: Government Printing Office.
Vee, T.
(1983). I'm Glad I ’m Not A
Meatmen We're the Meatmen and You
#1). New York: Caroline.

Girl. In The
Suck. (You Suck

Walker, E. C.
(1903). Who is the enemy: Anthony
Comstock or vou? [pamphlet]. New York: Edwin C.
Walker.
Ward v. Rock Against Racism, 109 S.Ct. 2746 (1989).
Western Michigan University, Office of the Registrar.
(1991). Data on Students Enrolled— Spring Session
1991. Kalamazoo, MI: Author.
Wishnia, S.
(1987, October 24). Rockin’ with the
first amendment. The Nation, pp. 444-445.
Younger, C. (1990, July 2).
Nation, pp. 4-5.

How 2 B nasty.

The

Zimmerman, K.
(1990, July 2). Censorship blasted at
New Music Seminar. Variety, pp. 83-84.
Zuckman, J. (1990, May 19). Arts groups called to
summit on endowment renewal. Congressional Quarterly.
M , 1566.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

296

Zuckman, J.
(1990, June 19) .
Arts agency likely to
face curbs on funding power. Congressional Quarterly.
1795.
Zuckman, J.
(1990, September 15). Committee offers
compromise on long-delayed NEA bill. Congressional
Quarterly. ASl. 2920-2921.

R eproduced with permission of the copyright owner. Further reproduction prohibited without permission.

